Christina Georgiou Voicing the Line | Hatti Seslendirmek, 2015

An installation based on a performance/intervention along the Border of Nicosia
in collaboration with Oya Akin. Lefkosa sinirt boyunca Oya Akin ile isbirligi
icerisinde gergeklestirilen bir performans/miidahaledir.

A Greek-Cypriot woman and a Turkish-Cypriot woman are walking parallel to
each other along the border of Nicosia, in an attempt to hear each other’s voice
in order to perceive or even“measure” the thickness of the Green-Line. Looking
at the relationship between the body and the psycho-geographical influence
of the border, Voicing the Line interrogates how we perceive or conceptualise
geography bodily. This project is also questioning how the psycho-physical
experience of the border is embedded in one’s memory, while (re)constructing
an experiential mapping of how the body can be used to memorise or even
“measure” the border of Nicosia, while experiencing it in the “here and now"
Biri Kibrish Rum ve biri Kibrish Tirk iki kadin Lefkosa siniri boyunca
birbirlerine paralel olarak yurlyerek, birbirlerinin isimlerini cagirmayi
ve kendilerinin isimlerinin cagrilmasini duymayi deniyorlar. Cabalari,
Yesil Hatti algilamak ve hatta kalinigini “6lgmek” amaciyla  birbirlerinin
seslerini duyabilmek. Hatti Seslendirmek beden ile sinirin psiko-cografik
etkisi arasindaki iliskiye bakarak, cografyayr bedenen nasil algiladigimizi
veya kavramsallastirdigimizi sorguluyor. Bu proje ayni zamanda, sinir
“burada ve simdi” deneyimleyen bedenin, Lefkosa sinirini ezberlemek
veya “dlciimlemek” icin nasil kullanildiginin deney(im)sel haritalamasinin
(yeniden) yapilandiriimasi aracihdiyla sinirin psiko-fiziksel tecriibesinin
insanin hafizasinda kendine nasil yer edindigini de sorguluyor.

Henrik Lund Jergense
Friends He Lost At Sea | Denizde Yitirdigi Dostlari, 2009

In his video Friends He Lost at Sea, the artist takes up the subjects and
compositions of two of Michael Ancher’s most well-known works: Will
He Round the Point? (1879) and The Crew is Saved (1894). Both paintings,
however, are re-enacted in the manner of a tableau vivant, with refugees
from other countries taking the place of the fishermen. By having “boat
people” play the part of the heroic Skagen fishermen, the artist takes
Ancher’s paintings into the scope of the present, renewing questions
about escape and rescue, emigration and social responsibility. Like Michael
Ancher’s heroic realism, Jargensen’s photo and video installation straddles
the boundary between documentary and fiction, allowing a wide range of
possible interpretations. Bu videoda sanat¢l, Michael Ancher’in en bilindik
calismalarindan ikisinin konularini ve kompozisyonlarini ele aliyor: Will he
Round the Point? (1879) ve The Crew is Saved (1894). Her iki resim de yeniden
canlandirilirken, resimdeki balikgilarin yerini diger (Ulkelerden gelen
multeciler aliyor. Bu “tekne insanlari"na (miltecilere) kahraman Skagen
balikgilari roltini veren sanatci, Ancher’in resimlerini glinimiz kapsamina
tasiyarak, kagis ve kurtarma, go¢ ve sosyal sorumluluk ile ilgili sorulari da
glincellemis oluyor. Tipki Michael Ancher’in destansi gercekgiligi gibi,
Jorgensen’in fotograf ve video enstelasyonlari da, belgesel ile kurmaca
arasindaki sinirt bulaniklastirarak, genis bir yelpazeye yayilabilecek
yorumlamalari miimkan kiliyor.

Emre Ekinci Four Walls | Dért Duvar, 2015

The project consists of a series of photographs documenting the current
status of a‘derelict’ building that witnessed the war in Cyprus. Emre Ekinci
perceives photography as a tool to establish ties with the past. In this
context, Four Walls is beyond the mercilessness of time, documenting
the uninterrupted violence of the war by chasing the traces of the stories
in the places left behind. This building, together with the hosiery in the
garden, belonged to the same family who used to live there before 1974.
The house was located at the battle line of a very violent conflict and
both of the buildings were severely damaged during the war. Over time,
the devastating effects of the economic crisis experienced in the post-
war period pushed the house into desperate desolation. Currently, the
house is situated next to the wires of a border military camp in Nicosia...
Proje Kibris'ta savasa tanik olan ‘metruk’ bir binanin glnimizdeki
durumunu belgeleyen bir fotograf serisinden olusuyor. Emre Ekinci,
fotografi ge¢misle aramizda baglar kuran bir ara¢ olarak goriiyor. Bu
baglamda, Dért Duvar savasin acimasizliginin 6tesinde zamanin da yikici
etkisini, geride birakilan mekanlardaki hikayelerin izleriyle belgeliyor.
1974 oncesi icinde yasam olan bu evin bahgesinde aileye ait corap
fabrikasi da bulunmaktaydi, ev ¢ok siddetli catismalarin yasandigi savas
hattindaydi; bu stirecte cok ciddi zarar gordiler. Savas sonrasinda ise
yasanan ekonomik krizin yikici etkisi zamanla evi caresiz bir yalnizliga
itti. Lefkosada bulunan bu ev su anda askeri sinir tellerine komsu...

Hera Biiyliktascilyan
Submarine Writing Il | Sualti Yazilari I, 2015

Writing Vol. Il is a series of drawings that focuses on the submarine telegraph
cables passing underneath the oceans and seas for communication throughout
history. The research and the work have unfolded some images to indicate
the use of these cables that enabled the flow of information among different
nodes during several historical periods. The word Telegraph, or Telegraphos
in Greek, stands for “writing from a distance’, or “writing to a distant place”.
Through her drawings, Buyiktasciyan is literally following the mapped and
unmapped history of these cables and rewrites the narratives of the distant.
In this context, these cables function as a topos that links the internal and the
external, the personal and the social, the physical and the emotional, and finally,
the literal and the imaginary. Sualti Yazilari Il iletisim amaciyla tarih boyunca
okyanuslarin ve denizlerin tabanina dosenmis denizalti telgraf kablolarin
konu alan bir dizi ¢izimden olusuyor. Hem arastirma hem de calismanin
kendisi, cesitli tarihsel donemlerde farkli baglanti digumleri arasindaki
bilgi akisini miimkiin kilan bu kablolarin kullanimini vurgulamak amaciyla
bazi imgeleri gozler 6niine seriyor. Telgraf kelimesi, ya da Yunanca'daki
soylenisiyle Telegraphos “belirli bir mesafeden yazma” veya “uzak bir yere
yazma” anlamina gelir. Biylktasciyan cizimleri aracihdiyla , kelimenin tam
anlamiyla bu kablolarin haritalanmis ya da haritalanmamis tarihlerinin izini
stirtiyor ve sézkonusu uzakliklarin anlatilarini bir anlamda yeniden yaziyor.
Bu baglamda, bu kablolar, icerisi ile disarisini, kisisel ile toplumsal olani,
fiziksel ile duygusal olani ve nihayetinde, gercek ile kurgusal olani birbirine
baglayan geleneksel bir motif (topos) goérevi gériiyor.

Fatma Bucak Blessed Are You Who Come | Ne Mutlu Gelen Sana
Conversation between Turkish - Armenian border
Tiirk - Ermeni sinirinda s6ylesi, 2012

The work reflects and questions the cultural displacement between
people of different cultural identities. Certain issues such as male power,
religion, cultural memory, presence and absence are brought into view
and collide with iconic force against the monumental power of images.
The Turkish border village, once home to Armenians before the Turkish-
Muslims took their place, has changed form physically and psychologically
in a process of displacement caused by identity replacement. The simple
gestures of a black-dressed woman question the relationship between
generations, genders and religious identities, giving the audience/
performance a space to react to these gestures. Calisma farkli kultirel
kimliklere sahip insanlar arasinda gecen kiltirel yer degistirmeleri
yansitiyor ve sorguluyor. Erkek hegemonyasi, din, kiiltlrel bellek, varlk
ve yokluk gibi konularin altini giziyor. Bu konular imgelerin anitsal gticiine
karsi ikonik bir giicle carpisiyor. Musliiman-Turkler yerlerini almadan 6nce
Ermenilerin yasadigi Turk sinir koyu, kimliksel degisimin neden oldugu
yerinden edilme sureci yiiziinden fiziksel ve psikolojik bir doniisime maruz
kalmistir. Siyahlar giyinmis kadinin yaptigi basit jestler, nesiller, cinsiyetler
ve dinsel kimlikler arasindaki iliskiyi sorgulayarak izleyenlere/performansin
kendisine bu jestlere tepki verebilecekleri bir ortam sunmus oluyor.

Ibro Hasanovic
Spectre | Hayalet, 2013

The film was shot in the Yugoslav Navy (JRM) training ship “Galeb’, also
known as The Peace Ship Galeb (Brod Mira Galeb), which was used as an
official yacht by the late President of the Yugoslav Republic, Marshal Josip
Tito. The camera moves inside the hull of the warship ‘Galeb; anchored in
Rijeka harbour. Ships are places of interesting histories, both known and
unknown, visible and invisible, and with mysterious auras. The ghosts of
Galeb, as the spectre of the system, occupy the vacant social and ideological
place as their referential field, while glimpses are shown of the true
destiny of the ship, which is to become a commodified tourist attraction.
Film, Yugoslav Donanmasi'na (JRM) ait, ayni zamanda Baris Gemisi Galeb
(Brod Mira Galeb) olarak da bilinen ve Yugoslavya Cumhuriyeti'nin son
Cumhurbaskani Maresal Josip Tito'nun resmi yati olarak da kullandig,
“Galeb” egitim gemisinde cekildi. Kamera Rijeka limaninda demirli savas
gemisi ‘Galeb’in govdesinde hareket ediyor olsa da calismanin kendisi
yazarin Rijeka'da kaldigidonemde ortaya ciktl. Gemiler enteresan ge¢mislere
sahip, hem bilinen hem bilinmeyen, hem gozle gériilebilen hem de goézle
goriilemeyen taraflar olan ve esrarengiz auralarla sarmalanmig yerlerdir.
Galeb'in hayaletleri, bir anlamda sistemin hortlaklari, kendi referans alanlari
olarak sahipsiz bir sosyal ve ideolojik konumu isgal ederken, bir yandan da
geminin, metalastirilmis bir turist cekim nesnesine doniismek olan gercek
kaderini yansitan goruntuler ekranda belirip kayboluyor.
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The fine line between ‘the self’ and its surroundings has always been
penetrated from both sides. Yet this line determines the position and the
identity of the self. In the same vein, the things ‘the self’ desires to sink into
oblivion are pushed to the other side of this line. Therefore, this very line
also functions as a tool for unresponsiveness and blindness. Line exhibition
gathers six distinctive works that accentuate the substance of alike lines,
which constantly overwrite each other. The exhibition noticeably presents
diverse artistic approaches and positions with each work. Aptly, Line
inhabits artists and works from different geographies, while rendering
and detecting comparable social, historical, psychological and political
realities that surround the artists. insanin kendi ile onu sarmalayanlar
arasindaki ince cizgi, her zaman icin her iki taraftan da nifuz edilebilir
olmustur. Buna ragmen, insanin konumunu ve kimligini belirleyen de
yine bu ¢izgidir. Ayni sekilde insan, unutmak istediklerini bu ¢izginin oteki
tarafina iter. Dolayisiyla bu cizginin, tepkisizlik ve gormezlikten gelme
icin de bir arac islevi gordigiini séylemek mimkiinddr. Cizgi sergisi,
durmadan birbirinin Uzerinden gegen benzer c¢izgilerin kaynaklarini
vurgulayan, herbiri kendine 6zgl alti calismay! bir araya getiriyor.
Sergilenen her calisma, farkli sanatsal yaklasimlarla duruslari imliyor. Cizgi,
farkh cografyalardan sanatcilari ve calismalari bir araya getirirken, ayni
zamanda sanatgilari cevreleyen karsilastirilabilir sosyal, tarihi, psikolojik
ve siyasi gerceklikleri de tespit ederek isliyor.
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