Maria Loizidou
Self-Other Kendi-Oteki
2006

Maria Loizidou’s video work “Self-Other” consists of a series of pencil
drawings where the figures of Siamese twins (connected back to back)
attempt to put on a coat made for two. This is a difficult move because of
their connection as they are dependent on each other, and yet the act is
constantly on a loop. The work refers to the Cyprus Problem that has been
onaloopwithoutresolution foroverfour decades now. Maria Loizidou’nun
video isi Kendi-Oteki siyam ikizlerinin (birbirlerine sirtlarindan yapisik) iki
kisi icin dikilmis bir mantoyu giyme cabasini gosteren bir seri karakalem
cizimden olusur. Bu, dongisel, zor bir harekettir ancak aralarindaki
baglanti nedeniyle birbirlerine yardim etmeksizin montu giymelerine
imkan yoktur. Bu is 40 yili agkin bir stredir ¢cozlilemeyen Kibris Sorunu’'na
gonderme yapmaktadir.
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Benji Boyadgian
Sediments of Discord Akordsuzlugun Tortular
2014

The tension adopted on an element stretches it in opposite directions,
causing tensile stress and eventually forming fractures. Like geological
sediments, the surface is also subject to tension, mainly man-inflicted.
In corollary, the landscape transforms itself into an amalgamation
of patterns. Jerusalem, a geographical crossroads layered by rifted
sediments, illustrates discord in multiple dimensions. Bir elemente
uygulanan gerilim, o elementin zit ydnlere dogru esnemesine, bu esneme
de ¢ekme gerilimine neden olur, bu durum eninde sonunda kirilmalara
yol acar. Jeolojik tortularda oldugu gibi ylizey de, genellikle insanlarin
neden oldugu bir gerilime maruz kalir. Bunun dogal bir sonucu olarak da
manzara kendini orlntilerin bir karisimina dondstdrir. Katmanlasmis,
yariklarla dolu tortulardan olusan cografi bir kavsak olarak Kudis de,
barindirdigr akortsuzlugu bir cok boyutta gostermektedir.

Almagul Menlibayeva
Transoxiana Dreams Transoxiana Dusleri
2011

The film is about mythological narratives placed and staged in the vast
landscape of Kazakhstan, ravaged by 60 years of Soviet occupation. The film
displays the brutally changed region of the Aral Sea where its indigenous
people live in the Aralkum, the desert of a once thriving region now entirely
devoid of water due to radical Soviet irrigation politics. According to the
legend, when the ancient Greeks first encountered the nomads of the
Transoxianian Steppes on their horses, they initially believed them to be
mythological quadrupeds, part person and part animal, fearing their savage
and magical powers. Bu film 60 yil siiren Sovyet isgalinin harabeye cevirdigi
Kazakistann ugsuz bucaksiz manzaralarinda gectigi varsayilan mitolojik
anlatilar hakkindadir. Film, uygulanan radikal Sovyet sulama politikalar
ytiziinden gelisimi kesintiye ugratilmis ve glinimiizde neredeyse buttintyle
corak bir yere dénlsmds, Aral Goli boélgesinin yerli halkin yasadigr kesimi
olan Aralkum ¢éliindeki dehset verici degisimi gozler 6niine seriyor. Efsaneye
gore antik Yunanlilar, atlarina binmis Transoxiana Bozkir gécebeleriyle ilk kez
karsilastiklarinda, bu vahsilerin sihirli gticlere sahip, yar insan yari hayvan
dort ayakli mitolojik varliklar olduklarini diistinerek korkuya kapilmislar.

Ceren Oykut
My swimsduit is Inside Mayom icimde
2011-2015

Making drawings derived from the concepts of city and everyday life,
Ceren Oykut uses the images she produces as a field of study. By cutting
and tearing her drawings into pieces she can create new images, or is
able to force them to migrate from their original surfaces through various
media, sometimes by collaborating with other disciplines, although most
often with the “space”. Her works are an exchange in modes of production
such as typography, pictography, cartography, calligraphy, miniature,
shadow play and caricature. Kent ve ginlik hayat kavramlarindan
hareketle ¢izimler yapan Ceren Oykut, Urettigi imgeleri bir calisma alani
olarak ele aliyor. Cizimlerini kimi zaman kesip parcalayarak yeni imgeler
Uretiyor, kimi zaman baska disiplinlerle, cogu zaman ise “mekan” ile
ishirligine girerek imgelerini degisik medyalar araciligiyla, bulunduklar
original yiizeylerden gé¢ etmeye zorluyor. Isler tipografi, piktografi,
kartografi, kaligrafi, minyatir, gélge oyunu ve karikatlir gibi Uretim
bicimleriyle alis-veris icerisindedir.

Ali Cherri
Inha's Cows Inha’nin inekleri
2014

The project looks at the Finnish landscape photographer I. K. Inha’s
(1865-1930) Finnish Agriculture series as a sign of the rise of the “modern
society”, in which portrait photography has made possible the assertion
of state power. By constructing a narrative around the photographs of
cows, the project underlines the complex relationship between portrait
photography, photographic archives and the construction of national
identities. Proje, Finli manzara fotografcisi I. K. Inha'nin (1865-1930)
“modern toplumun” ortaya cikisinin bir géstergesi olan ve devlet glictini
imleyen portre fotograflarindan olusan Fin Tarimi serisini ele alyor.
ineklerin fotograflari etrafinda bir anlati olusturmak kaydiyla proje, portre
fotografcihgi, fotograf arsivleri ve ulusal kimliklerin yapisi arasindaki
karmasik iliskinin altini ciziyor.

Oya Silbery
Waste Ziyan
2015

Today, as the capitalist system with aninformed choice and agreatappetite
trivialize all elements of existence, we are beset by effortlessly-obtained
superficial achievements and commercial trickery. Human beings who
are deprived of individual responsibility and awareness refuse to confront
their own reality and choose to adopt an attitude intending to corrupt
all the values that make us human, without realising the importance
of collective responsibility. This obliges a call to new momento mori
to humanity. Kapitalist sistemin, varolusun butiin unsurlarini bilingli
bir secim ve buyik bir istahla degersizlestirdigi giiniimiizde, etrafimiz
zahmetsizce elde edilen ylzeysel basarilar ve ticari ayak oyunlaryla
kusatilmis durumda. Bireysel sorumluluk ve farkindaliktan yoksun
olduklarindan kendi gerceklikleriyle yizlesmeyi reddeden insanlar,
kolektif sorumlulugun neminin ayrimina varamadan; bizleri insan yapan
tim degerleri yozlastirmaya yonelik bir tavri benimsemeyi seciyor. Bu
durum da yeni bir momento mori ¢cagrisi yapmasini zorunlu kiliyor.
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The fine line between ‘the self’ and its surroundings has always been
penetrated from both sides. Yet this line determines the position and the
identity of the self. In the same vein, the things ‘the self’ desires to sink into
oblivion are pushed to the other side of this line. Therefore, this very line
also functions as a tool for unresponsiveness and blindness. Line exhibition
gathers six distinctive works that accentuate the substance of alike lines,
which constantly overwrite each other. The exhibition noticeably presents
diverse artistic approaches and positions with each work. Aptly, Line
inhabits artists and works from different geographies, while rendering
and detecting comparable social, historical, psychological and political
realities that surround the artists. insanin kendi ile onu sarmalayanlar
arasindaki ince cizgi, her zaman icin her iki taraftan da ntfuz edilebilir
olmustur. Buna ragmen, insanin konumunu ve kimligini belirleyen de
yine bu ¢izgidir. Ayni sekilde insan, unutmak istediklerini bu ¢izginin oteki
tarafina iter. Dolayisiyla bu cizginin, tepkisizlik ve gormezlikten gelme
icin de bir arac islevi gordigiini séylemek mimkindur. Cizgi sergisi,
durmadan birbirinin lzerinden gegen benzer c¢izgilerin kaynaklarini
vurgulayan, herbiri kendine 6zgl alti calismay! bir araya getiriyor.
Sergilenen her calisma, farkli sanatsal yaklasimlarla duruslari imliyor. Cizgi,
farkh cografyalardan sanatcilari ve calismalari bir araya getirirken, ayni
zamanda sanatgilari cevreleyen karsilastirilabilir sosyal, tarihi, psikolojik
ve siyasi gerceklikleri de tespit ederek isliyor.
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