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“Maybe all the clichés about architecture  [UN] are right: order, stability, control, 
safety, security, authority, hermeticism, institutionalization. Yet paradoxically, 
these very clichés seem to be the very reason why architecture [UN] is relevant 
and, in an uncanny way, attractive for the arts. It creates resistance and critical 
discourse.” 1
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FOREWORD   
Başak Şenova and Pavlina Paraskevaidou

The project was initiated in 2010, based on Cypriot artist Vicky Pericleous’s idea for an artistic intervention at  
Nicosia International Airport, subsequently submitted as a proposal to the UNDP by Özgül Ezgin and Argyro 
Toumazou in parallel to the peace-negotiations process. Following the initial state with the UN, as two curators, 
we – Basak Senova and Pavlina Paraskevaidou – were asked to work collaboratively on this project for 2011. 
After a research and working period of six months, we have developed a long-term research-based art and 
media project which has input and goals further than the initial idea. In this respect, by acknowledging the UN 
initiation and their support for the first exhibition, the project articulates itself through three terms – “memory 
construction,” “commons,” and “control mechanisms” – forming the conceptual springboard for the project, 
which begins by developing a space of encounter for cultural producers from across the divided island.

Lying abandoned inside the buffer zone since July 1974, off limits for the local population, Nicosia International 
Airport represents a spatial order generated by 36 years of United Nations control. The title of the project – 
UN+COVERED – is a word-play reflecting on the role and presence of the UN at the airport since the latter was 
declared a UN Protected Area following the hostilities on the island in the summer of 1974, resulting in the de 
facto division of the island and the creation of a buffer zone. The UN continues to facilitate peace negotiations 
between the two sides. The airport is a riddle nested within paradoxical questions of protection. Protected. 
Unprotected. Covered. Uncovered. Protected for whom? Protected from whom? It is a spatial lapse, an 
episode of total invisibility.

Nicosia International Airport once served as the central port of entry and departure from the country. Now emp-
ty and protected from view, its former importance exists only in the islanders’ childhood memories. The novelty 
of its architecture, with its much-hailed new terminal, has acquired a rich patina of forgetting. A monument to a 
failed modernism, the airport embodies a history that is written only to be erased and re-written all over again. 
Due to the  historical significance of the airport – along with its role in personal histories of division and survival 
in a state of suspended animation – there is no doubt that the building, the site, the land it occupies all play a 
critical role in the construction of the island’s ‘collective memory’. UNCOVERED, then, places key importance 
on issues of memory and amnesia.

UNCOVERED examines how control mechanisms have been operating on the island on multiple levels via 
the airport. The project explores how this space, frozen in time, indicates and exposes the operational and 
organizational logics of control that have evolved on the island over the past decades. One can even see it as 
an attempt to understand the ways protocols can be customized and complex systems can be manipulated by 
‘control mechanisms’.

UNCOVERED also questions the politics of space as  exercised on the island, challenges the validity of control 
mechanisms, and asks questions that move beyond the ubiquitous mnemonic to pain in order to ultimately 
reclaim the island’s ‘commons’.

A team for data collecting was gathered from both the Greek and Turkish Cypriot communities. They have 
started to collect data about the airport along with some artists conducting interviews with the local people. 
The data collected has been indexed into three categories: visuals, text, and building-related. Although the 
project has been initiated by the UN in link with the peace talks, UNCOVERED has been developed by an 
independent structure. The developing team worked together with Anadolu Kültür, the European Mediterranean 
Art Association (EMMA) and The Pharos Arts Foundation as the partners of the project. Meanwhile, the Open 
Society Foundations partially support the entire project.

The project’s two phases are to span three years. By taking Nicosia International Airport as its point of depar-
ture, the project aims to engage the local population closely, working with artists from both sides of the island 
to produce works and content that incorporate diverse critical perspectives on the ongoing conditions of insta-
bility. Therefore, the first phase was dedicated to data collection and the development of these local perspec-
tives. The second phase will expand to include international partners with curatorial inputs, and will focus on 
data processing and case analysis through panels, workshops, and publications. The first phase closed with 
an exhibition and panel in September 2011. In due course, the research period for the entire project culminated 
in this book.

1 Hirsch, Nikolaus. “On Boundaries or the Difficulty of Losing Control”. On Boundaries. Ed. N. Hirsch. Lukas and 
Sternberg, New York, 2006, pp. 17-18.
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PUBLIC SPACE AS COMMONS   
Stavros Stavrides

Can public space be efficiently described as the space of public use? Should we ignore the role of those who 
guarantee or allow public use? And should we ignore also the effects which various forms of public use have 
on the users? In the prospect of such a problematisation of the term “public space” we can possibly explore 
an area of spatial knowledge which seems today crucial: space as a formative element of social bonds and 
ruptures. Especially in a period of social economic and cultural crisis, as the one we now experience, it is 
important to think about the “publicness”, the public character of public space. “Societies in movement”1 
question strongly those decisions and practices which redefine the “public” by prioritizing, both ethically and 
functionally, the “private”. Societies in movement seem to seek for a re-invention of the “public realm”. Could it 
be that “publicness”, and especially the public realm as practiced in public space, emerges in a period of crisis 
in the form of the common?

We can think of public space as space produced, defined and controlled by an established authority in an 
effort to regulate the public behavior of the people from which this specific authority draws its legitimization. In 
such a view, public space is not simply space given to people, neither space used by people. The mark, the 
stamp of a certain authority prevails. To ignore or defy this mark often produces dissident public acts but, also, 
generates counter-acts which, brutally expressed or not, explicitly show where the power to define public space 
mainly lies. 

We can, however, think of public space as a kind of inherently ambiguous in its production, definition and uses 
space, which is essentially marked by contest. “[P]ublic space is always a contestation over the legitimacy of 
what can be brought and what can be excluded from the life one chooses and is required to have in common 
with others”.2  According to such a view, public space is instituted through contest and, what is more important, 
remains essentially contestable.

Public space is indeed defined by the contest which moulds its uses and social meanings but we need to 
understand contest not simply as a state of things but rather as an ongoing process. Public space is always 
in the making. This transformative power of contest, however, has a potential qualitative limit. Beyond this limit 
public space becomes something else: common space, space of commons, space as commons. Contest 
will and, perhaps should never cease altogether. But once public space reaches the condition of common use 
as defined and performed by its users, then contest becomes framed in a significantly different context. Once 
people mark public space by their participation in its creation, meaning and use, contest takes the form of 
multifarious negotiations which lack the power to challenge the agreed upon character of a common good. 

Public space as commons, then, is not simply an established utopia of space open to all. Common space is 
also and always in the making. Common space is a process of producing spaces through “commoning”, to 
use the term introduced by P. Linebaugh.3

Common space is shared space. Whereas public space, as space marked by the presence of a prevailing au-
thority, is space “given” to people according to certain terms, common space is space “taken” by the people. 
A community of common space users develops by appropriating space and by transforming it to potentially 
shared space. Rules about how this sharing is to be performed develop in the process of creating space as 
common. But there is an important difference between those rules and the ones imposed by an authority 
overlooking public space.  These rules are made and remade, therefore remain contestable, by various groups 
and persons who negotiate their presence in such spaces without any reference to a predominant center of 
power. In order for common space to remain common there have to be developed forms of contestation and 
agreement about its use and character which explicitly prevent any accumulation of power. Especially, any ac-
cumulation of situated, space-bound power.

 

1 Zibechi, R. Dispersing Power. Social Movements as Anti-State Forces. Oakland: AK Press, 2010, pp.11. 
2 Henaff, M.and Strong, T.B. Public Space and Democracy. Minneapolis: University of Minnessota Press, 2001, p. 4.
8 Linebaugh, P. The Magna Carta Manifesto. Berkeley: University of California Press, 2008.
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What has been recently called the “squares movement” in Greek, Spanish and other European cities, is also 
a kind of space commoning. In these collective practices, the rules of public use of space were developed 
in open direct democracy assemblies while at the same time a very wide variety of different forms of public 
expression were allowed to flourish. Anger or protest were combined with the building of alternative social 
“forms-of-life”.4  Solidarity, which can be both the motive and the result of sharing, was expressed in a myriad 
of practices and, importantly, in the common care for space. In Syntagma square, for example, sharing 
often meant combining forces of different but equal individuals in order to deal with ordinary or extraordinary 
challenges: when the square was reoccupied after the police has swept people away by massive tear gas 
dropping, (among other forms of brutality), human chains were formed, which, by being extended through-
out the square, transported small bottles of water from hand to hand in order to wash the pavement from the 
poisonous tear gas remains. Lack of adequate water had triggered collective inventiveness  which produced  a 
unique experience of space commoning.  Life in those dissident or even rebellious squares was expressed and 
supported by acts which transformed public space to common space.

Common space is in-between space. Common space can be considered as threshold space. Whereas public 
space as discussed here, essentially has the mark of an identity, “is” (which means “belongs” to an authority), 
common space tends to be constantly redefined: common space “happens”.

 “The wisdom hidden in the threshold experience lies in the awareness that otherness can only be approached 
by opening the borders of identity, forming -so to speak- intermediary zones of doubt, ambivalence, hybridity, 
zones of negotiable values”.5 In common space, differences meet but are not allowed to fight for a potential 
predominance in the process of defining, giving identity to space. If common space is shared space, then its 
users-producers have to learn to give, not only take. Common space can thus essentially be described as 
“offered” space. Space offered and taken the way a present is. True, the offering and acceptance of a present 
can mediate power relations. But the commoning of space presupposes sharing as a condition of reciprocity.6  
Commoning can thus become a form of offering which keeps roles interchangeable. 

The threshold character of common space somehow guarantees that. Use does not define proprietors; 
expression-through-space does not define owners of specific space identities, of spaces-as-identities. Think 
of the squares and streets of Tunisia and Egypt during the recent Arab uprisings: Powerful rebellious arenas of 
public expression and protest but essentially open to everybody. Perhaps one of the most important aspects 
of such a spatial commoning was the regained presence of women in re-invented public spaces. The fact that 
those uprisings did not emerge from any established political center but were from the start polycentric has 
contributed to their distinct appropriation of space. Common space was created as porous and shared, and 
was defined by practices which were expressing common anger but, many times, collective joy too, this 
peculiar joy that often marks the experience of commoning as sharing.7  

Are we facing a major shift in the definition and production of public space? Are we witnessing, in Europe, in 
Africa, in the Americas and in other parts of the world too, a renewed presence of people in arenas of public 
expression? And do these events mark the emergence of common space, space practiced as commons? 
Perhaps it is too early to be sure. However, space once more is not simply the expression of an existing social 
bond but becomes a crucial means to invent the future. A possibly different, shared and defined-in-common 
future.

4 Agamben, G. Means Without End. Minneapolis: University of Minnessota Press, 2000, p 9.
5 Stavrides, S. Towards the City of Thresholds. Trento: Professionaldreamers, 2010, pp.18.
6 De Angelis, M. and Stavrides, S. “Beyond Markets or States: Commoning as Collective Practice (a public interview)”, 
AnArchitektur. no 23, 2010,  (also at http://www.e-flux.com/journal/view/150).
7 cf  Ehrenreich, B. Dancing in the Streets. A History of Collective Joy. London: Granta Books, 2008 and Solnit, R. 2009 
A Paradise Built in Hell. The Extraordinary Communities That Arise in Disaster, N. York: Penguin Books, 2009.
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DE SINGULARITATE 1: OF LOVE POSSESSED
Antonio Negri and Michael Hardt

To understand love as a philosophical and political concept, it is useful to begin from the perspective of the poor 
and the innumerable forms of social solidarity and social production that one recognizes everywhere among 
those who live in poverty. Solidarity, care for others, creating community, and cooperating in common projects is 
for them an essential survival mechanism. That brings us back to the elements of poverty. Although the poor are 
defined by material lack, people are never reduced to bare life but are always endowed with powers of invention 
and production. The real essence of the poor, in fact, is not their lack but their power. When we band together, 
when we form a social body that is more powerful than any of our individual bodies alone, we are constructing a 
new and common subjectivity. Our point of departure, then, which the perspective of the poor helps reveal, is that 
love is a process of the production of the common and the production of subjectivity. This process is not merely a 
means to producing material goods and other necessities but also in itself an end.

If such a statement sounds too sentimental, one can arrive at the same point through the analysis of political 
economy. In the context of biopolitical production, the production of the common is not separate from or external 
to economic production, sequestered neither in the private realm nor in the sphere of reproduction, but is instead 
integral to and inseparable from the production of capital. Love—in the production of affective networks, schemes 
of cooperation, and social subjectivities—is an economic power. Conceived in this way love is not, as it is often 
characterized, spontaneous or passive. It does not simply happen to us, as if it were an event that mystically ar-
rives from elsewhere. Instead it is an action, a biopolitical event, planned and realized in common.

Love is productive in a philosophical sense too—productive of being. When we engage in the production of 
subjectivity that is love, we are not merely creating new objects or even new subjects in the world. Instead we are 
producing a new world, a new social life. Being, in other words, is not some immutable background against 
which life takes place but is rather a living relation in which we constantly have the power to intervene. Love is an 
ontological event in that it marks a rupture with what exists and the creation of the new. Being is constituted by 
love. This ontologically constitutive capacity has been a battlefield for numerous conflicts among philosophers. 
Heidegger, for instance, strenuously counters this notion of ontological constitution in his lecture on poverty. 
Humanity becomes poor to become rich, he argues, when it lacks the nonnecessary, revealing what is necessary, 
that is, its relation to Being. The poor as Heidegger imagines them in this relation, however, have no constitutive 
capacity, and humanity as a whole, in fact, is powerless in the face of Being. On this point Spinoza stands at the 
opposite end from Heidegger. Like Heidegger, he might say that humanity becomes rich when it recognizes its 
relation to being, but that relation for Spinoza is entirely different. Especially in the 
mysterious fifth book of Spinoza’s Ethics, we constitute being actively through love. Love, Spinoza explains 
with his usual geometrical precision, is joy, that is, the increase of our power to act and think, together with the 
recognition of an external cause. Through love we form a relation to that cause and seek to repeat and expand 
our joy, forming new, more powerful bodies and minds. For Spinoza, in other words, love is a production of the 
common that constantly aims upward, seeking to create more with ever more power, up to the point of engaging 
in the love of God, that is, the love of nature as a whole, the common in its most expansive figure. Every act of 
love, one might say, is an ontological event in that it marks a rupture with existing being and creates new being, 
from poverty through love to being. Being, after all, is just another way of saying what is ineluctably common, 
what refuses to be privatized or enclosed and remains constantly open to all. (There is no such thing as a private 
ontology.) To say love is ontologically constitutive, then, simply means that it produces the common.

As soon as we identify love with the production of the common, we need to recognize that, just like the common 
itself, love is deeply ambivalent and susceptible to corruption. In fact what passes for love today in ordinary 
discourse and popular culture is predominantly its corrupt forms. The primary locus of this corruption is the shift 
in love from the common to the same, that is, from the production of the common to a repetition of the same or 
a process of unification. What distinguishes the beneficial forms of love instead is the constant interplay between 
the common and singularities.

One corrupt form of love is identitarian love, that is, love of the same, which can be based, for example, on a 
narrow interpretation of the mandate to love thy neighbor, understanding it as a call to love those most proximate, 
those most like you. Family love— the pressure to love first and most those within the family to the exclusion or 
subordination of those outside—is one form of identitarian love. Race love and nation love, or patriotism, are 
similar examples of the pressure to love most those most like you and hence less those who are different. Family, 
race, and nation, then, which are corrupt forms of the common, are unsurprisingly the bases of corrupt forms of 
love. From this perspective we might say that populisms, nationalisms, fascisms, and various religious fundamen-
talisms are based not so much on hatred as on love—but a horribly corrupted form of identitarian love.
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An initial strategy to combat this corruption is to employ a more expansive, more generous interpretation of the 
mandate to love thy neighbor, reading the neighbor not as the one nearest and most like you but, to the contrary, 
as the other. “The neighbor is therefore . . . only a place-keeper,” says Franz Rosenzweig. “Love is really oriented 
toward the embodiment of all those—men and things—that could at any moment take this place of its neighbor, in 
the last resort it applies to everything, it applies to the world.”1 The mandate to love thy neighbor, then, the 
embodiment of each and every commandment for the monotheistic religions, requires us to love the other or, 
really, to love alterity. And if you are not comfortable with scriptural exegesis as explanation, think of Walt Whit-
man’s poetry, in which the love of the stranger continually reappears as an encounter characterized by wonder, 
growth, and discovery. Nietzsche’s Zarathustra echoes Whitman when he preaches that higher than love of 
neighbor is “love of the farthest.”2

Love of the stranger, love of the farthest, and love of alterity can function as an antidote against the poison of 
identitarian love, which hinders and distorts love’s productivity by forcing it constantly to repeat the same. Here 
then is another meaning of love as a biopolitical event: not only does it mark rupture with the existent and creation 
of the new, but also it is the production of singularities and the composition of singularities in a common relation-
ship.

A second form of corrupt love poses love as a process of unification, of becoming the same. The contemporary 
dominant notion of romantic love in our cultures, which Hollywood sells every day, its stock in trade, requires that 
the couple merge in unity. The mandatory sequence of this corrupted romantic love —couple-marriage-family—
imagines people finding their match, like lost puzzle pieces, that now together make (or restore) a whole. Marriage 
and family close the couple in a unit that subsequently, as we said earlier, corrupts the common. This same 
process of love as unification is also expressed in many different religious traditions, especially in their mystical 
registers: love of God means merging in the divine unity. And it is not so surprising that such notions of mystical 
union often use the conventional language of romantic love, in voking the betrothed, divine marriage, and so forth, 
because they are aimed at the same goal: making the many into one, making the different into the same. Similarly, 
various forms of patriotism share this notion of setting (or pushing) aside differences and alterity in order to form a 
united national people, a national identity. This second corruption of love as unification is intimately related, in fact, 
to the first identitarian corruption of love: love of the same, love making the same.

One philosophical key to our argument here, which should be clear already, is that the dynamic of multiple singu-
larities in the common has nothing to do with the old dialectic between the many and the one. Whereas the one 
stands opposed to the many, the common is compatible with and even internally composed of multiplicities. This 
compatibility between the common and multiplicity can be understood in simple terms (perhaps too simple) when 
posed in the field of political action: if we did not share a common world, then we would not be able to communi-
cate with one another or engage one another’s needs and desires; and if we were not multiple singularities, then 
we would have no need to communicate and interact. We agree in this regard with Hannah Arendt’s conception of 
politics as the interaction and composition of singularities in a common world.3

Promoting the encounters of singularities in the common, then, is the primary strategy to combat love corrupted 
through identity and unification, which brings the production of subjectivity to a halt and abrogates the common. 
Sameness and unity involve no creation but mere repetition without difference. Love should be defined, instead, 
by the encounters and experimentation of singularities in the common, which in turn produce a new common and 
new singularities. Whereas in the ontological context we characterized the process of love as constitution, here 
in a political context we should emphasize its power of composition. Love composes singularities, like themes in 
a musical score, not in unity but as a network of social relations. Bringing together these two faces of love—the 
constitution of the common and the composition of singularities— is a central challenge for understanding love as 
a material, political act.

Reprinted, by permission of the publisher from Commonwealth by Michael Hard and Antonio Negri, pp.180-184, 
Cambridge, Mass: The Belknap Press of Harvard University Press, Copyright © 2009 by Michael Hardt and 
Antonio Negri.

1 See Franz Rosenzwieg. The Star of Redemption. Trans. Barbara Galli (Madison: University of Wisconsin Press, 
2005), pp.234
2 Nietzsche, F. Thus Spoke Zarthustra. Trans. Adrian Del Caro (Cambridge: Cambridge University Press, 2006), 
pp.44-45
3 Arendt, H. The Human Condition. (Chicago: University of Chicago Press, 1958) in particular pp.50-57



Ways of Common-ing
PELİN TAN: Nicosia International Airport as a site and as a conceptual frame for the research based con-
temporary art project UNCOVERED, is not a simple formalist interventional art practice into/of a building. It is a 
“discursive” intervention where analysis of memory, shared knowledge and power structures are involved. Nic-
osia International Airport as a “ruin” which I would describe in the sense of Jalal Toufic’s philosophy is a symbol 
of a traumatic space, a destroyed or damaged building. For Toufic, even if a building were to be reconstructed 
physically it would always remain a “ruin”. The question of how this space under exceptional conditions func-
tions as “common knowledge” and a practice of commoning is important to consider.

I think the meaning of “commons” is not what we own or share or produce as property, ownership, economic 
means and accumulation but ‘ways of common-ing’. It could be defined clearly as Condorelli states: “…a way 
of asking how we might find ways of building and sustaining social relations, not through economic transac-
tions, but by establishing relationships to ownership and context in everyday life, through action, labour, and 
in duration”.1 Furthermore, according to De Angelis’s clarification: “Commons are a means of establishing 
a new political discourse that builds on and helps to articulate the many existing, often minor struggles, and 
recognizes their power to overcome capitalist society”.2 He defines three notions of commons in order to 
explain that the commons are not simply the resources that we share but a way of commoning: common pool/
non-commodified means, communities and the act of it “to common” (the social process of commoning). Also 
today, food sociologist/activist Raj Patel focuses on how we define commons: “Commons is about how we 
manage resources together”.3 His argument is not only about managing and sustaining the food share but also 
about how food movements should be in solidarity with other movements. 

“Commons” is not a simple concept about collective share or ownership. It has a difficult relation within a de-
fined community and public. Especially in a contested territory such as Cyprus, this concept becomes difficult 
to define and to create its collective practice. Negotiation and the conflict of values are basic in such practices. 
Claiming the commons based on the idea of collective use of property would not be the practice of collective 
claim of commons. As Stavros Stravrides argues rather than affirmation of a share, a ground of negotiation is 
more important4 : “Conceptualizing commons on the basis of the public, however, does not focus on similari-
ties or commonalities but on the very differences between people that can possibly meet on a purposefully 
instituted common ground. We have to establish a ground of negotiation rather than a ground of affirmation of 
what is shared’.

In claiming commons, the ethics of hospitality/encounter/face is immanent. Therefore, the unconditionality is 
based on the diverse narratives of communities and memories, that are in becoming in such territories, that 
are inhabited by Turkish Cypriots and Greek Cypriots. This shifting uncanny process of commoning in such in-
between territories as Nicosia International Airport, could be a practice of a collective gesture of an archive. In 
such way UNCOVERED can function as an event-based, research-based archive of a performative site.

1Condorelli, C. “Life Always Escapes”, e-flux journal 10, November, New York, 2009, www.e-flux.com/journal/
view/92
2AnArchitektur, 2010. “On the Commons: A Public Interview with Massimo De Angelis and Stavros Stavrides”, 
e-flux journal 17, NY. www.e-flux.com/journal/view/150
3Patel, R., “The Hungry of the Earth”, Radical Philosophy, No.151, Sept/Oct., 2008, London.
4AnArchitektur, “On the Commons: A Public Interview with Massimo De Angelis and Stavros Stavrides”, e-flux 
journal 17, June, 2010,  New York. www.e-flux.com/journal/view/150 
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ON COMMONS: HOW DOES THE CONCEPT OF COMMONS RELATE TO 
NICOSIA INTERNATIONAL AIRPORT IN THE CONTEXT OF UNCOVERED?

Pavlina Paraskevaidou, Pelin Tan, and Socrates Stratis
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Territories-in-common and commons-of-concern
SOCRATES STRATIS: Nicosia International Airport lies in an ambiguous condition, by being in a demilitarized 
zone, also called neutral zone. It is not part of any State territory indeed and it hasn’t had any active role in Cypriot 
everyday life for a long time. It lies there in a sort of a “snooze” condition. How could such territory become 
catalyst for constructing the “commons” in Cyprus? I think it has a “commons-potential” characteristic rather than 
that of “commons”, allowing our discussion to concentrate on such point. Does that mean “commons-potential” 
need to go through a state of neutrality, of ambiguity, in order to have possibilities to enter into the realm of 
“commons”? I define that state a liminal state, an in-between state. We could begin therefore, to talk about 
mechanisms of generating “territories-in-common” rather than pinning down “commons” as a predefined entity. 
In this way we could also talk about “territories-in-common” between different kinds of people, of diverse priorities 
and cultures. We are removed in fact, from the notion of “commons” referring to “sameness” to that of difference. 
It is a practice of “commoning” as Pelin referred to it and not a resource that we share.

It seems that “territories-in-common” need to have a degree of ambiguity in ownership. That is where the notion of 
threshold as defined by Stavros Stavrides in the realm of architecture is quite pertinent to this 
discussion. In order to have such “commons-potential” in the urban environment, the discussion could be shifted 
to the issue of limits and what could be their role in allowing the creation of such “territories-in-common”. One 
could refer to the playgrounds that Aldo Van Eyck designed in Amsterdam in the voids created by the destruction 
of the city during the Second World War. It was only after the involvement of the inhabitants themselves that 
Van Eyck would move on to implement such playgrounds. Those projects became emblematic for the notion of 
“commons” for another kind of population in the city, that of kids, not taken into account up to that moment by 
official modernist planning discourses.

Richard Sennett revisits the notion of limit and emphasizes the distinction between limits and borders. Limits 
for him are dead, meaning they are unchangeable, not porous, non negotiable where borders have a degree of 
porosity, a possibility of infiltration. They are alive. Well, maybe it is the ‘alive’ character of such borders which is 
necessary for generating “territories-in-common”. An example of generating “territories-in-common” lies in the 
definition of “hyperlieu” by the architectural team ZUS. They explained this notion with the example of Bagnolet, 
a suburb with social housing for inhabitants of African origin that is located by the Paris peripheral road. Just in 
front of it, by the highway there is a huge commercial development that serves Parisians, yet it fails to attract the 
inhabitants of Bagnolet. Between the commercial centre and the housing project there was a large parking area. 
The consequences of such proximity were damages on visitors’ cars, thefts and continuous tension between the 
commercial centre and neighbouring estate. The situation was deteriorating until a former mayor took over and 
with the sensibility of a former politician he invited the inhabitants to use the huge parking lot for their Sunday 
market, since the commercial centre was closed. Then he started hiring people from the neighborhood and 
introduced food and goods in the shelves addressed to African origin inhabitants. Through this synergy the acts 
of violence disappeared, transforming a space of conflict into a “territory-in-common”, an “hyper-lieu”.

A second entry to this would be what I call “commons-of-concern”. Bruno Latour5 talks a lot about the notion of 
re-assembly, the need for assemblies of actors, or actants as he calls them, who should assemble not around 
issues on which they agree with, (matters-of-fact), but around issues on which they don’t agree but are 
concerned with (matters-of-concern). Could we then see Nicosia International Airport through UNCOVERED as a 
matter-of-concern, inviting people who don’t agree but are concerned about the “commons-potential” between 
Turkish Cypriots and Greek Cypriots? Could such assembly be helpful in contributing towards the creation of 
what Cornelius Castoriades6 defines as a social imaginary? But then how do you encourage people to enter into 
such a process when the consumer contemporary society of friction-free environments enforces them to remain 
in their super-private bubbles? How does one establish communication which is the prerequisite for any form of 
assembly? Especially between different kinds of people in such context, when the “other” is seen mostly as a 
thread to the serenity of such super-private bubbles? Richard Sennett7 has a pertinent suggestion which we have 
introduced in our projects: by increasing the resistance of the physical environment there is an increase of friction 
between users and environment, thus assisting the users to stepout of their own realities and to face for a while at 
least, a shared reality, to create common references with other users, with different priorities. The construction of 
such common references is useful in establishing minimum communication with each other, something which is 
not so evident in contemporary society. The increase of creative friction within existing processes amongst actors 
that shape the public domain could contribute into generating “territories-in-common”. Such increase of friction 
could take place by altering process paths of everyday decisions, by introducing new actors in such processes in 
order to redefine spatial practices, etc.

5 Latour, B. and Weibel, P. Making Things Public, Atmospheres of Democracy. MIT Press, 2005.
6 Castoriadis, C. The imaginary institution of society. Cambridge: MIT Press, 1987. Translated from L’institution imagi-
naire de société. Paris: Editions de Seuil, 1975.
7 Sennett, R. “The Sense of Touch: Tracing Architecture”, Architectural Design Review. 1998
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I would like to introduce in relation to that, a broader view of modernism concerning the practice of “reassembling 
towards “territories-in-common”. How to re-assemble avoiding the same mistakes that the moderns have made 
according to Bruno Latour? The power relations were leaning for the moderns every time they would stepin an 
“exotic” territory, with their naïve intention to educate the people they ran into, in other words to colonize them. 
That is why Latour introduces the notion of diplomacy which is very much based and dependent on what is out 
there with which one has to deal with everytime she/he steps out of her/his own world. Diplomacy could provide 
tools for generating territories-in-common, such as that of negotiation and composition of heterogeneous parts 
that usually are bound of contrast and difference. I agree with Pelin when she emphasizes the fact that negotiation 
is part of “commoning” avoiding any danger of “educating” people into the “commons”.

Negotiating commons
PAVLINA PARASKEVAIDOU: Following on from Pelin’s and Socrates’ propositions on commons, it is 
important to consider the notion of negotiation in relation to commons.  This is a pertinent moment in time for a 
discussion of commons as on the one hand neo-liberal governments attempt to bring into the realm of private 
property cultural products such as information and ideas.   At the same time people across the globe come 
together – as in the recent uprisings of the Arab spring and the mass mobilizations elsewhere - in reclaiming a 
shared world. These movements that challenge the “top-down” exercise of control and decision making resonate 
with what Peter Sloterdijk wrote that “anyone wanting democracy had to strengthen the observer, albeit not with 
the means of mediation such as were characteristic of Eastern spirituality, but with the means of the urban agon 
and its specific performances”8 

Commons can actually be traced back to very ancient land use systems, first introduced in English law with the 
Commons Act of 1285 to regulate land and resources, their use and distribution. Therefore it is inextricably linked 
with though not exhausted by issues of property and ownership.  It’s neither public, nor private.

Commons traditionally refers to the elements of the natural world that are to be used and shared by all, such 
as the air, the water, the fisheries and as a concept it has been extended to include immaterial resources and 
achievements such as, knowledge, language, information and ideas. Hardt and Negri identify these as “those 
results of social production that are necessary for social interaction and further production”.9  

Dealing with the physical and theoretical parameters of Nicosia International Airport which geographically and 
politically lies in the buffer zone, that strip of land that divides the length of Cyprus, poses the danger of déjà vu 
theories on borders and liminality. The question rises what kind of discourse can be developed through Nicosia 
International Airport that would resonate with revisiting these.

Overloaded with meaning and symbolism, the buffer zone veers towards becoming what Michael Sorkin 
described in reference to Jerusalem a Via Dolorosa10. Yet Nicosia International Airport becomes the locus for 
a discussion on commons because of its border character and beyond the complexity of its territorial distribu-
tion and control. In these liminal conditions it could potentially allow us to focus “on the practices of interaction, 
care, and cohabitation in a common world, promoting the beneficial and limiting the detrimental forms of the 
common.”11 Nicosia International Airport can be a commons as it is a par excellence ‘negotiated’ space, to 
paraphrase Nikolaus Hirsch. He talks about architecture as “negotiated material” and argues how it performs as 
a border between protection and exposure.12 The opposing forces that delineate a border are sustained by an 
ongoing instability, an undecidability between opening and closure. These are the de-facto present-day conditions 
of Nicosia International Airport.

This instability is further highlighted by the discourse on exceptionality in Cyprus which according to Costas 
Constantinou has “unfolded a spiral of states of exception on the ground”13 and extends to Nicosia International 
Airport. The airport is an instance of this spiralling exceptionality, as its legal status was determined by a con-
stitution which gave rise to a state of exception, the Republic of Cyprus. Now under the control of UN, Nicosia 
International Airport is in yet another state of exception, while it remains in an animated suspension.

8Sloterdijk, P., “Atmospheric Politics” in Making Things Public. (ed. Bruno Latour), MIT Press, 2005, pp.951
9Hardt, M. and Negri., A. Commonwealth. Massachussets: Harvard University Press, 2009, p.viii
10Sorkin, M. The Next Jerusalem: Sharing the Divided City. New York:The Monacelli Press, 2002, pp.16
11Hardt, M. and Negri, A. Commonwealth. Massachussets:Harvard University Press, 2009, p.viii
12Hirsch, N. On Boundaries. New York: Lukas & Sternberg, 2007, pp.16  
13Constantinou, C.M. “On the Cypriot States of Exception”, International Political Sociology. No.2, 2008, pp.145
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This notion of suspension understood as a negation of space can also be linked to what Marc Augé’s has 
termed as “non-place” which refers to two complimentary but distinct realities: “spaces formed in relation to 
certain ends (transport, transit, commerce, leisure), and the relations that individuals have with these spaces.”14     
The airport as “non-place” resists the exclusionary gesture of being inscribed as the space of one or the other 
community. The nature of its use and its legal status never leads to a claim of ownership and resists an 
ethnographic writing of identity: “if a place can be defined as relational, historical and concerned with identity, 
then a space that cannot be defined as relational, or historical or concerned with identity will be a non-place.”15   
For Nicosia International Airport, it is the absence of relation that is relevant to the discussion on commons. 
This is after all ‘no-man’s land’, a “synonym for the void”.16  

The void that hollows out politics of identity can be extended to Giorgio Agamben’s proposition of “aterritorial-
ity” where he suggests that “instead of two national states separated by uncertain and threatening boundaries 
it might be possible to imagine two political communities insisting on the same region and in a condition of 
exodus from each other - communities that would articulate each other through a series of reciprocal 
extraterritorialities in which the guiding concept would no longer be the ius (right) of the citizen but rather the 
refugium (refuge) of the singular.”17 

UNCOVERED establishes a platform for a discussion on the airport’s potentiality and its deployment as a 
conceptual paradigm of becoming the space of commons through the application of a commoning. It refers to 
a commons that disperses with “top-down” hierarchies and opens up a new space of politics that encourages 
the communion of communities that are always becoming in the space of addressing each other. Ultimately, 
UNCOVERED proposes instituting commons as communication, through agreement and disagreement, as a 
negotiated space of singularities being in-common.

14Augé, M. Non-Places: Introduction to an Anthropology of Supermodernity. London:Verso, pp.94
15Augé, M. Non-Places: Introduction to an Anthropology of Supermodernity. London:Verso, pp.77-78
16Kern, S. The Culture of Time and Space, 1880-1918. London:Weidenfeld and Nicholson, 1983, pp.301
17Agamben, G. “Beyond Human Rights” in Means Without End: Notes on Politics. Trans. Vincenzo Binetti and Cesare 
Casarino. Minneapolis:University of Minnesotta Press, 2000, pp24
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EXTRACTS FROM MUD (2003)
directed and written by Derviş Zaim 

0154 “I used to sit on the veranda

drinking coffee.”

0155 “It was cool there in summer.

Maybe my furniture is still there.”

0156 “I had a rocking chair then.

30 years without rocking !”

...

0162 We found bits of furniture here.

The chairs are from another house.

0163 But I found some photos.

0164 That guy must have left them behind

when he fled. You want them?

0165 - Yes, of course.

- Aisha, we’re late.

0166 We’re doing a book of the project.

0167 Write down whatever comes to mind

in this notebook.

0168 Hate, love... everything !

0169 This isn’t just about you.

0170 Everyone can stop by

and see the cast.

0171 Everyone can write in the notebook.

Poetry, memories, obscenities...

0172 We’ll publish everything !

Printed by permission of Derviş Zaim.



25

THE ETHICS OF COMMON PLACES
AbdouMaliq Simone

From the great American blues musician, Sonny Boy Williamson, there is a tune about the city that goes: My 
momma she done beat me, my daddy liked his liquor strong, my baby done went up and left me, but it was the 
city that did me wrong…You can go and get some schoolin’, work hard all day and night, but none that will do 
much good, to set the city right. What is pointed out here is a relationship with the city that is out of joint from 
the beginning, something out of kilter, something that always needs to be repaired, remade. We can never 
take the city for granted, never at face value, for it always promises more than it can deliver, but is, at the same 
time, always more than it seems to be. And if we are out of joint with the city, what this means fundamentally is 
that we are out of joint with each other, that the city does not offer an over-arching logic or set of principles or 
regulating mechanism that either identifies a clear place for us nor a clear way for us to deal with each other.

As a result, we are always trying to make things right, to do the right thing, keep to the right path. And this 
usually entails finding the right words, the right policies, the right set of rights that will ensure that all that 
operate in the city understand what is expected of them, what our responsibilities are to each other. We 
know that cities have been built by extracting individuals and groups from sites and practices of belonging. 
Individuals were to be freed up, to be available for labor, to be free to remake themselves in ways that need 
not respect particular histories or objectives. Classic urban theory emphasized the city as a place of strangers, 
less interested in fulfilling predetermined legacies than in addressing unfulfilled, perhaps unrealizable, dreams. 
In order to be manageable, urban life of course required residents to remake familiar forms of affiliation, to 
create a sense of belonging and orientation, and to re-establish convictions and belief. But unlike lives led in 
the familiar security of villages and other enclaves—these urban belongings were made, not so much with 
deep feeling and emotional trust, but with specific, well spelled out codes, procedures and rules. Again, the 
emphasis was on the right words. While rural areas were full of spirits and passions, faith and acceptance, 
cities were places of negotiation, accords, and accommodation—all of which were to be accomplished by the 
right words.

So what about this emphasis on words, on words being the tools through which a sense of the right life, 
the right morals are attained--words that give specific identities to individuals and what they consider to 
be important, their beliefs and their aspirations? What do they mean today in cities that can be seemingly 
overwhelmed by the multiplication of identities, cultures, religions and ways of life? Indeed, the philosopher 
James Tully suggests that we live in times of “strange multiplicity” in which “cultures are continuously 
contested, imagined, and re-imagined, transformed and negotiated, both by their members and through their 
interaction with others. The identity, and so the meaning, of any culture is a tangled labyrinth of intertwining 
cultural differences and similarities, not a panopticon of fixed, independent and incommensurable worldviews 
in which we are either prisoners or cosmopolitan spectators in the central tower.”

As cities become increasingly linked and dependent upon each other, urban life becomes more complex as 
it is unclear where the particular boundaries of any city begin and end, as we have to take more and more 
things into consideration as possible explanations for why we feel the way we do, for trying to account what 
is happening to us, why we can or cannot do things. And as urban life becomes more complicated, we seek 
refuge and certainty in our memories of what culture and religion was supposed to do—to give us clear 
guidance. We don’t pay so much attention to what culture and religion were actually made of—which is a 
messy hodge podge of practices and influences. And then because we live in cities full of different cultures and 
religions we have to work through how much we make our convictions, our commitments to certain ways of 
doing things, of being confident in the complex city public, or whether we are supposed to keep these things 
to ourselves. If we really believe something, we tend to think that it is applicable to everyone, or at least think 
that we should live out the implications of what we believe no matter who the audience or the context is. On the 
other hand, we also know that no matter how much we exemplify all the right things about what we believe that 
cities will always be full of people that will never take them seriously.

These are not easy dilemmas. As the international rock star philosopher, Slavoj Zizek (2008), points out, the 
same set of beliefs that once bound together a collective are to be transformed into an expression of private 
and personal idiosyncrasy. Religion is ok, as long as it is based on free choice. But the problem here is that 
free choice can only take place if one is torn out of their particular life world and sense of belonging. To choose 
to wear the headscarf can only be choice if the woman distances herself from the very context in which wearing 
the headscarf derives its meaning.
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But the issue goes beyond tolerance, beyond a simple belief in democracy and pluralism, beyond a sense 
that everyone should have their space to live out their beliefs as long as everyone gets along, or finds a kind 
of commonality in diversity. For as Zizek emphasizes, tolerance is only possible when we acknowledge that 
taking other beliefs and ways of life seriously is part and parcel of the very conditions by which we are able to 
believe what we do believe. Only when we are constantly confronted with the evidence of other possible ways 
of believing, and take them seriously, can we be sure that our own beliefs are the right choice.

We can criticize the fact that discourses that claim to be value-free, universal, and rational are laden with very 
specific interests, histories and biases. But this avoids the question, what is it, if anything, that we do
have in common? But this is tricky, because increasingly, whatever we face in our lives—our family stories, our 
careers, our social surroundings—all the nitty-gritty concrete specificities of daily life—is not sufficient to sum 
up what we feel we are. In other words, there is an alignment of the self with some abstract notion of what the 
self is—because our selves feel so out of joint with where we find ourselves. We know that there is more to 
us than we know. And so whatever we do know about ourselves does not quite fit with all that we could know, 
could be. As Zizek says for human rights—the tension between what they ought to be—the conceptualization 
which makes them make sense—and what they end up being in a specific historical context is, from the outset 
part of the very identity of a specific place and time.

Now, to turn the argument around, if you as a particular individual are simply out to take care of yourself or 
get rich or do whatever it takes to get ahead, you end up doing things that undermine your very ability to 
accomplish this. Because in eroding trust and good will and collaboration, you end up taking away the very 
things that allow you to have a world in which you can get ahead. Because in order to get ahead, you need to 
have others who are taking care of each other, cooperating, interested in how people get along. So here very 
particular actions have very general effects.

What we have in common is that we are all out of joint. What unites us is the insufficiency of whatever it is that 
we think defines and shapes us. Within each of our particular beliefs is something else that keeps challenging 
us, making us feel restless, not quite there yet, something uneasy. It is too easy to think that what we have 
in common is humanity, some basic overriding principles, while we all know that whatever game we play, 
whatever society we live in, not everyone is going to participate, not everyone is going to have their say, and 
because all is not said, all is not seen or acknowledged, whatever we do see, whatever we do believe will be 
vulnerable to the nagging sense that what we do commit ourselves to is not everything it seems to be. We are 
human not because we know what it means to be human, but because what we do know just isn’t enough to 
live with. And because we don’t want to always walk around with a lingering sense that we’re not quite what we 
think we are, we have to overcompensate. Sometimes we make big declarations, go out of the way show how 
pure we are, how right we are. Sometimes we end up taking all kinds of shortcuts to keep the order of things in 
order, even if it means lots of nasty habits behind doors so that the show can go on in public.

Again, all of this entails the right words. But do words necessarily have to be right? Is there a right way for them 
to make sense? In some Central African cities, such as Douala and Kinshasa, notions of economy concern 
practices of taking discrete people and things and interweaving them with others in relations that often have 
little familiarity, make little sense. Things that don’t readily belong are assembled into provisional bundles, 
not only as a means of creating new forms of consumption, but also, more importantly, as a way of finding a 
way to keep the discreteness of things intact. They are kept intact as a shelter against the easy parasitism of 
both desperate and powerful others. Economy, then, is way of keeping the value of things open to new uses 
and sites. Thus, to grasp the fierce ambivalence of many clearly impoverished urban districts requires an 
appreciation for the oscillations of value. An appreciation of how bodies, lives, built environments and materials 
continuously enjoin and break from associations that enable temporary shelters and opportunities—where the 
civil and uncivil, the benevolent and the manipulative propel each other somewhere else, momentarily away 
from homogenized misery or individual advantage. No one can go it alone; yet it is not clear with whom one 
should or could go; and one must go, somewhere or else be swallowed by “more powerful mouths”, always 
plentiful.

Let me illustrate this with a story from Douala, Cameroon; in particular one of its districts, Bapenda Omnisport. 
This is an old so-called “popular district” full of former industrial workers, artisans, market sellers, low level 
civil servants, and large numbers of the wageless. It represents the kind of district found in many cities across 
the region—i.e. heterogeneous in ethnic background, occupation, settlement history, political and religious 
affiliation, and highly urbanized in terms of attitude and behavior. There is an open field at its periphery 
popularly known as “l’aeroport.” The district was one of the principle sites of popular resistance to the sclerotic 



national regime that has ruled Cameroon for nearly four decades. It was also one of the main targets of military 
operations in the aftermath which resulted in the “disappearances” of many of the district’s youth, who were 
rounded up in the field and then were never seen again. This is how then the field was designated as a place 
where local residents fly away. It is a place where ghosts take off and land and a testament to the popular 
conviction that those who disappeared, who became ghosts, are still with us. Whatever the military operation 
may have done, it has not effaced the reality of their presence.

There is another dimension to this local “airport.” One that entails a sense that the state could not really attack 
the area and that it could not bring it to its knees because it was already gone, relocated in, not a single place, 
but many; too many to launch any kind of effective assault. “L’aeroport” thus survives as a marker of this 
transportation, this taking the place away from itself in order that it may be itself. During the past decade, I have 
worked with youth organizations in this district—one from which large numbers of residents set out into the 
larger world. The district has grown dependent upon remittances and translocal connections of all kinds.

While migrants would always send various amounts of money back home, it was always difficult to organize 
the district to pool together these remittances in terms of some kind of “community development.” There were 
many reasons for this. But one factor entailed a complicated sense of how local residents felt Bapenda was 
located in the larger world. Emigration represented a kind of insufficiency—that home was not able to
provide a future for its young—and, at the same time, a kind of independence from both Douala and 
Cameroon. Here, residents attained a sense of autonomy in their lives through an emotional relocation of 
the district in many different cities and parts of the world. The district, Bapenda Omnisport, survived simply 
because it wasn’t really “here”—it didn’t really exist as either a social or administrative entity as indicated on 
maps or popular consciousness; it was already “elsewhere.” The ability of the district to viably exist as an 
elsewhere, then depended upon keeping the conventional representation of Bamenda Omnisport, “out of the 
count”—as one resident put it. What she meant was that any effort to reiterate the district as some kind of 
coherent, measurable entity governed through some kind of representational process would tend to operate 
against the very dynamics that permitted its ongoing survival.

Residents knew well what was going on with everyone else. They had their own well elaborated compendium of 
knowledge of the different dimensions of the district’s “presence” within the wider world. Even so, it was difficult 
to engage in collective performances—meetings, assemblies, public discussions, and planning sessions—
whose objective was some kind of consensual position or practice.

This did not mean that there wasn’t a great deal of planning in terms of how trades were pursued and 
resources mobilized. The proceeds of that wider engagement with the world were concretely visible in the new 
construction of residential and commercial buildings, the acquisition of consumer items and commodities for 
trade. But the modalities of mobilization and organization were more based on forms of mutual witnessing, 
efforts to try and complement what other residents were doing. Residents looked for the loopholes and 
unexplored avenues. Then they found ways to articulate them with the “projects” of others. To make migration 
work also depended on the cultivation of ways of building, living, making money, calculating and deciding that 
did not necessarily fit well together or make explicit reference to each other. Still, this diversity was important 
in that it provided evidence that different ways of doing things were possible. Residents didn’t always have to 
feel implicated or obligated in terms of what others were doing. It didn’t necessarily constitute an impediment 
for them to pursue their own ideas and agendas. For, movement is something that takes place as much within 
a place as it is descriptive of a practice among places. In Bamenda Omnisport, movement became as much a 
strategy of staying in place, while taking advantage of being in many different places at once.

All of these orientations to movement and collective life may not make much sense. It certainly does not appear 
to enhance the development of the area in any coherent fashion. But in fact the practice of not making sense 
has been a critical factor enabling a large number of urban residents to survive in the cities they inhabit. And a 
key aspect of this has been the ability of people to speak to each other without necessarily feeling eligible or 
ineligible to do so. If we are to talk about ethical practices in the city, it is not so much morality being the basis 
on which we feel eligible to be a part of each other’s lives, but in some ways just the opposite—that is, the 
ability to be in each other’s lives without necessarily being eligible to do so. That is the moral decision—to act, 
to intervene, to speak without feeling eligible to do so.

Through colonial struggles, overzealous nationalisms, and economic crises, how did an urban majority survive? 
Without in most cases overarching ideological frameworks, or clear-cut social or political identities, how did 
the majority of urban residents manage to put together spaces full of different walks of life and aspirations? In 
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today’s world full of experts and the obligation to be well trained, well informed in order to speak, it is difficult 
to imagine that we might walk into any situation and have something to say or contribute. We just wouldn’t feel 
eligible.

But acting without the sense of having to be eligible perhaps was one of the most important characteristics of 
the majority’s ability to secure itself, to flexibly engage and make use of others they didn’t readily understand; 
where people could not see a clear way into each other’s lives, and had to act without ready maps or 
guidelines.

Now when all kinds of people are in dense proximity to each other, different categories of identity will of course 
continue to persist. Ethnic groups are likely to dominate specific micro-territories, such as neighbourhoods or 
blocks. Poor areas are often clearly distinguishable from middle or working-class areas just next door. Different 
histories of settlement are often registered by distinct economic activities, transient mobilities or concrete 
involvement in local affairs. Densities among co-residents bring about an intimacy that often cannot be 
managed outside of the putting together some sense of common identity.

At the same time, because of salaries that were never very sufficient, and because of frequent interruptions 
in work careers, and the demands on the labor market, extra income had to be generated by coming up with 
new ways of putting together materials, networks, spaces, and actors are put together. And there were no clear 
maps for this; people simply had to take risks in uncharted waters. New entrepreneurial initiatives required 
access to inexpensive yet reliable labor, the acquisition of assets often times requires pooled resources that 
were not subject to competing loyalties or obligations from kin or neighbours, short-term work opportunities 
had to be accumulated in rapid succession, and different social positions had to find ways of complementing 
each other in terms of their respective knowledge of the city and access to particular kinds of resources or 
favours. All of these facets are continuously replenished through the different kinds of urban actors and ways of 
life operating or living in close proximity to each other.

One can see the traces of this in the textile business in Padamangan, a district of central Jakarta, today. 
Household textile production may specialize in innovating new forms of embroidery and design. If these 
innovations prove popular, they can be produced in larger volumes by a medium size production plant just
down the street. If one design proves popular, than cheaper version using different materials and cuts can be 
made by still another outfit, still on the same street. Some operations may be completely legitimate, with proper 
licensing and wage policies. Others are completely illicit, operating behind closed doors and drawing in pools 
of short-term, underpaid labor. These quickly generate large volumes of “knock-offs” that may be in sudden 
and short-lasting demand. Both skilled and unskilled labor circulates among different kinds of operations, 
both in terms of the seasonality, but also to forge working associations between different kinds of production 
centers. These associations are critical in terms of regulating costs so that some operations have enough of a 
cushion to experiment with new designs and others have a sufficient amount of volume from different smaller 
workshops in order to maintain their specialization in turning out sizeable volume in short amounts of time.

Once these things get to the large textile market of Tanah Abang, a whole new type of different jobs take over. 
There are repair services, labor brokers, transporters who know how to get goods past the seeming gridlock 
of Tanah Abang’s overcrowded streets, carters who load and unload goods at both ends, investors who use 
their connections at the market and with various local power brokers to insulate producers from intrusions and 
shakedowns. The volatile complexity of Tanah Abang means that entrepreneurial relationships are continuously 
reworked, as few aspects of the overall trade function with clear-cut, long-lasting contracts. Opportunistic 
efforts to control markets shares, niche markets, popular designs, and advantageous retailing locations means 
that different ways of making things, different kinds of workshops and factories have to deal and be open with 
each other. There must be flexibility to convert available labor, resources, and information into different uses 
when need be, and such capacity only derives from a social field itself able to move across different identities, 
statuses, backgrounds, networks, and positions. This is perhaps why the market is often referred to as the 
“bandara“ (airport) of Tanah Abang—no tickets or passports required.

Eligibility now plays a big part in contemporary strategies of governing cities. To envision having a successful 
life increasingly means seeing oneself as eligible to do so. Eligibility is attained through continuous training 
and self-improvement—being smarter, more beautiful, more socially skilled, or more hardworking. We have to 
act as if we have never reached the end of our potentials. Even if the more we study, the stupider we feel, and 
thus the more we are determined to do the thing, studying, that makes us feel stupid, it is difficult to get off this 
roller coaster of making ourselves eligible for a good life. Even in conditions of limited opportunity and weak 



institutions, the intensity of this drive toward eligibility persists. For example, the almost complete domination 
of African urban life by evangelical and apostolic churches connotes an almost total immersion into a practice 
that promises to make the faithful eligible for both material and spiritual riches. When congregations of 100,000 
end their service by the minister saying “meet you at the top”, it is not only heaven that is being referred to but 
the top of the social order. To step outside of family obligations and one’s immediate social context and free 
oneself for complete devotion to salvation is to make one eligible for being in the world, the world not as the 
confines of what one knows and can identify, but a world of unlimited possibility.

But this unlimited possibility simply remains an abstraction, a kind of endless advertisement, as long as 
eligibility dominates our lives. There is still a place for rationale, measured, considered words—I do not 
diminish their importance. But in the proliferation of talk about tolerance and plurality, the actual mechanics 
of enforcing tolerance require us to be identifiable and visible at all times. Whereas the working out a new 
possibilities with each other is also a matter of small gestures, seemingly nonsensical interventions and risks, 
ironies and sleights of hand, tricks and generosities—the whole repertoire of ways in which words are not used 
in the right ways, that barely register on any radar screen. Here identifies are underplayed, under-coded, and 
invisibility a resource. Here are actions that can’t be counted, measured, or calibrated. This is not the stuff of 
justice or equality, but which nevertheless keeps us in each other’s face, keeps us in each other’s lives.
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Is it possible to fail to remember a repetitive past? What if amnesia is a systematically 
constructed defence mechanism? Yet, what if this defence mechanism is spontaneously 
programmed and applied on individuals by a system? What if such a system eventually ends 
up constantly hacking itself through a cognitive architecture of dissociations?1

...
How do we lapse? How do we forget? How do we remember? How do we believe what we 
remember? How many realities are there to believe in?2

Nicosia International Airport does not only indicate a spatial lapse, but a mental lapse which is directly 
connected to the fragmented and selected memories of Cypriots. Some memory blocks of the recent past 
are deliberately forgotten and re-written, and some are wittingly remembered; they are all interspersed as the 
multiple selective memories of the segregated mind sets. This derelict-like, abandoned building deciphers the 
algorithms of the diverse realities and the conflicting collective memories on the island. 

The building oscillates between the obsession of remembering, and amnesia. On this island, both of these 
states function as the defence mechanism for the people; they simply need coded memory patterns to 
believe in and lapses to put a curing spin on catastrophes. In the context of the UNCOVERED project, 
Nicosia International Airport is a tool to trace and unfold the relationships between memory, history, territory, 
psychology, and politics.

1 Şenova, Başak. 2009. “Foreword” “Lapses”. Lapses/*1. The Book Series of Pavilion of Turkey in the 53rd International Art 
Exhibition of the Venice Biennial. Ed. Başak Şenova. Trans. Nuşin Odelli, First Vol. IKSV. Istanbul. pp. 56
2 IBID. pp.60
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This is the story of a man, marked by an image from his childhood. The violent scene that upsets him, and whose 
meaning he was to grasp only years later, happened on the main jetty at Orly, the Paris airport, sometime before the 
outbreak of World War III.

Orly, Sunday. Parents used to take their children there to watch the departing planes.
On this particular Sunday, the child whose story we are telling was bound to remember the frozen sun, the setting at 
the end of the jetty, and a woman’s face.

Nothing sorts out memories from ordinary moments. Later on they do claim remembrance when they show their 
scars. That face he had seen was to be the only peacetime image to survive the war. Had he really seen it? Or had he 
invented that tender moment to prop up the madness to come?
...
This man was selected from among a thousand for his obsession with an image from the past.

Nothing else, at fi rst, put stripping out the present, and its racks.

They begin again.

The man doesn’t die, nor does he go mad. He suffers.

They continue.

A peacetime morning. A peacetime bedroom, a real bedroom. Real children. Real birds. Real cats. Real graves.
...
Ruins.

A girl who could be the one he seeks. He passes her on the jetty. She smiles at him from an automobile. Other images 
appear, merge, in that museum, which is perhaps that of his memory.
...
Is it the same day? He doesn’t know. They shall go on like this, on countless walks in which an unspoken trust, an 
unadulterated trust will grow between them, without memories or plans. Up to the moment where he feels - ahead of 
them - a barrier.
...
She too seems tamed. She accepts as a natural phenomenon the ways of this visitor who comes and goes, who ex-
ists, talks, laughs with her, stops talking, listens to her, then disappears.

Once back in the experiment room, he knew something was different. The camp leader was there. From the conversa-
tion around him, he gathered that after the brilliant results of the tests in the Past, they now meant to ship him into the 
Future. His excitement made him forget for a moment that the meeting at the museum had been the last.

The Future was better protected than the Past. After more, painful tries, he eventually caught some waves of the world 
to come. He went through a brand new planet, Paris rebuilt, ten thousand incomprehensible avenues. Others were 
waiting for him. It was a brief encounter. Obviously, they rejected these scoriae of another time.
...
Sometime after his return, he was transferred to another part of the camp. He knew that his jailers would not spare 
him. He had been a tool in their hands, his childhood image had been used as bait to condition him, he had lived up 
to their expectations, he had played his part. Now he only waited to be liquidated with, somewhere inside him, the 
memory of a twice-lived fragment of time.

And deep in this limbo, he received a message from the people of the world to come. They too travelled through Time, 
and more easily. Now they were there, ready to accept him as one of their own. But he had a different request: rather 
than this pacifi ed future, he wanted to be returned to the world of his childhood, and to this woman who was perhaps 
waiting for him.

Once again the main jetty at Orly, in the middle of this warm pre-war Sunday afternoon where he could not stay, he 
though in a confused way that the child he had been was due to be there too, watching the planes.

But fi rst of all he looked for the woman’s face, at the end of the jetty. He ran toward her. And when he recognized the 
man who had trailed him since the underground camp, he understood there was no way to escape Time, and that this 
moment he had been granted to watch as a child, which had never ceased to obsess him, was the moment of his own 
death.

Extracted from  La Jetée’s Script. 

Written by Adrian Miles (www.scifi scripts.com/scripts/lajette.txt), reproduced from Marker, Chris. La Jetée: cine-roman. 
New York: Zone Books, 1992.
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AN EXTRACT FROM “‘ÂSHÛRÂ’: OR, TORTUROUS MEMORY AS A CONDITION 
OF POSSIBILITY OF AN UNCONDITIONAL PROMISE”
Jalal Toufic
Basically, one can say this memory is torture to me of every memory, since each reminiscence envelops at 
some level the memory of the origin of memory, the torture that had to be inflicted on humans in order for them 
to be able to remember. If we feel a tinge of pain, a pang, when we remember it is not necessarily because 
the past vanishes, is no more (Einstein’s relativity and Dogen’s Zen tell us otherwise in two different ways),1 
but because each memory reactivates in us however faintly the genealogy of the establishment of memory. In 
Twelver Shi‘ites’ yearly ten-day commemoration ‘Âshûrâ’, we witness a condition of possibility of memory, in a 
Nietzschean sense.

“To breed an animal with the right to make promises—is not this 
the paradoxical task that nature has set itself in the case of man? 
is it not the real problem regarding man?
   “That this problem has been solved to a large extent must seem 
all the more remarkable to anyone who appreciates the strength 
of the opposing force, that of forgetfulness. Forgetting is no mere 
vis inertiae as the superficial imagine; it is rather an active and in 
the strictest sense positive faculty of repression…2 
   “Now this animal which needs to be forgetful, in which 
forgetting represents a force, a form of robust health, has bred 
in itself an opposing faculty, a memory, with the aid of which 
forgetfulness is abrogated in certain cases—namely in those 
cases where promises are made…
   “‘How can one create a memory for the human animal? How 
can one impress something upon this partly obtuse, partly flighty 
mind, attuned only to the passing moment, in such a way that it 
will stay there?’ 
   “One can well believe that the answers and methods for 
solving this primeval problem were not precisely gentle; perhaps 
indeed there was nothing more fearful and uncanny in the whole 
prehistory of man than his mnemotechnics. ‘If something is 
to stay in memory it must be burned in: only that which never 
ceases to hurt stays in the memory’3— this is a main clause of 
the oldest (unhappily also the most enduring) psychology on 
earth.4 One might even say that wherever on earth solemnity, 
seriousness, mystery, and gloomy coloring still distinguish 
the life of man and a people, something of the terror that 
formerly attended all promises, pledges and vows on earth is 
still effective… Man could never do without blood, torture, and 
sacrifices when he felt the need to create a memory for himself; 
the most dreadful sacrifices

 1 Dogen: “An ancient Buddha said: ‘For the time being stand on top of the highest peak.… / For the time being three heads 
and eight arms. / For the time being an eight- or sixteen-foot body.…’ ‘For the time being’ here means time itself is being, and 
all being is time. A golden sixteen-foot body is time … ‘Three heads and eight arms’ is time … Yet an ordinary person who 
does not understand buddha-dharma may hear the words the time-being this way: ‘For a while I was three heads and eight 
arms.… Even though the mountains and rivers still exist, I have already passed them … Those mountains and rivers are as 
distant from me as heaven is from earth.’ It is not that simple. At the time the mountains were climbed and the rivers crossed, 
you were present. Time is not separate from you, and as you are present, time does not go away” (“The Time-Being” [uji]). 
2 Cf. “Freud does not consider this amnesia [infantile amnesia] to be the result of any functional inability of the young child 
to record his impressions; instead, he attributes it to the repression which falls upon infantile sexuality…. Just like hysterical 
amnesia, infantile amnesia can in principle be dispelled; it does not imply any destruction or absence of registrations of 
memories …” (J. Laplanche and J.-B. Pontalis, The Language of Psycho-analysis, trans. Donald Nicholson-Smith, with an 
introduction by Daniel Lagache [New York: Norton, 1973], 212–213).
3 Among other factors, we can call the long primeval period the “prehistory of man” for the following two complementary 
reasons. The first is that he had a flighty mind and was attuned only to the passing moment, and so was unable to produce 
the deep temporality of past/present/future required to construct a history. The second reason is that most of the torture to 
inculcate in him a memory, i.e., the most atrocious and frequent torture, was happening then, with the result that that period, 
the most traumatic of all, was and still is repressed, and consequently is not included in our history—it is as it were humanity’s 
infantile amnesia.
4 Nietzsche’s words apply far better to the distant past, for man could then withstand much more pain because he was 
much more superficial, whereas now, having to a large extent succeeded in creating a memory for himself and therefore 
being (temporally) far deeper, with few exceptions intense pain easily and quickly traumatizes him, ushering repression and 
consequently post-traumatic amnesia.



and pledges (sacrifices of the first-born among them)5,  the most 
repulsive mutilations (castration, for example)6,  the cruelest rites 
of all the religious cults (and all religions are at the deepest level 
systems of cruelties)—all this has its origin in the instinct that 
realized that pain is the most powerful aid to mnemonics.
“If we place ourselves at the end of this tremendous process, 
where the tree at last brings forth fruit, where society and the 
morality of custom at last reveal what they have simply been the 
means to, then we discover that the ripest fruit is the sovereign 
individual, like only to himself, liberated again from morality of 
customs, autonomous and supramoral (for ‘autonomous’ and 
‘moral’ are mutually exclusive), in short, the man who has his 
own independent, protracted will and the right to make promises 
… And just as he is bound to honor his peers, the strong and 
reliable (those with the right to make promises)—that is, all those 
who promise like sovereigns, reluctantly, rarely, slowly, who are 
chary of trusting, whose trust is a mark of distinction, who give 
their word7 as something that can be relied on because they 
know themselves strong enough to maintain it in the face of 
accidents, even ‘in the face of fate’—he is bound to reserve… a 
rod for the liar who breaks his word even at the moment he utters 
it.
   “… Ah, reason, seriousness, mastery over the affects, the 
whole somber thing called reflection, all these prerogatives and 
showpieces of man: how dearly they have been bought! How 
much blood and cruelty lie at the bottom of all ‘good things’!”8 

Reprinted, by permission of Jalal Toufic, from “‘Âshûrâ’: or, Torturous Memory as a Condition of Possibility of an 
Unconditional Promise,” pp. 9–12 in ‘Âshûrâ’: This Blood Spilled in My Veins (Beirut, Lebanon: Forthcoming Books, 
2005; available for download as a PDF file at http://www.jalaltoufic.com/publications.htm).

5 A long-term memory of the addressee of the promise is a precondition even for the promiser. Thus one of the conditions 
for God’s promise to Abraham is that the latter create a memory for himself: “Then God said, ‘Take your son, your only son, 
Isaac, whom you love, and go to the region of Moriah. Sacrifice him there as a burnt offering on one of the mountains I will tell 
you about.’ … The angel of the Lord called to Abraham from heaven a second time and said, ‘I swear by myself, declares the 
Lord, that because you have done this and have not withheld your son, your only son, I will surely bless you and make your 
descendants as numerous as the stars in the sky and as the sand on the seashore. Your descendants will take possession of 
the cities of their enemies, and through your offspring all nations on earth will be blessed …’” (Genesis 22:2–18).
6 Clearly castration is here theorized from a different perspective than the one encountered in most feminist film criticism 
drawing on psychoanalysis (see Laura Mulvey’s “Visual Pleasure and Narrative Cinema”).
7 At the base of all language, at least once originally forgetful humanity has achieved the long-term memory that is a 
prerequisite of promising (Nietzsche, On the Genealogy of Morals), is not communication per se, but promising, thus the 
idiomatic expressions be as good as your word (to keep a promise [Cambridge International Dictionary of Idioms]); give your 
word (to promise [Ibid.]); man/woman of your word (someone who keeps their promises [Ibid.]) (I wonder why we say “I give 
you my word” but we don’t also say: “I give you my image”!). Does “In the beginning was the Word” (John 1:1) also mean “in 
the beginning was the promise” since to give one’s word is to promise? In the beginning God gave his Word, and it was that 
one day humans will be able to give their word, to promise. Has this promise disappeared with the Nietzschean death of God?
8 Friedrich Nietzsche, On the Genealogy of Morals, trans. Walter Kaufmann and R. J. Hollingdale/Ecce Homo, trans. Walter 
Kaufmann; edited, with commentary, by Walter Kaufmann (New York: Vintage Books, 1989), 57–62. I rearranged the order of 
one of the quote’s paragraphs.
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            The tradition of the oppressed teaches us that the ‘state of emergency’ in which we live is not the exception  
 but the rule. We must attain to a conception of history that is in keeping with this insight. 
        (Benjamin 1992: 248-9)

1.

In Society Must be Defended, Foucault contrasts biopower, which he also calls ‘the dispositif of security’, to 
disciplinary power (2003a: 242-3). The ‘life’ relevant to ‘biopolitics’ is the life populations, of man as a species. 
As a dispositif, security constitutes the abstract assemblage of strategies of power which replace the disciplinary 
strategies. Foucault mentions already in Discipline and Punish a ‘tendency’ of disciplinary dispositif to become ‘de-
institutionalized’, that is, to escape the disciplinary confinement and ‘circulate in a ‘free’ state’ (Foucault 1991: 211). It 
is this image that Deleuze (1995) employs to discuss the emergence of post-disciplinary ‘societies of control’, in which 
the geographical/institutional delimitation of discipline, that is, the inside/outside distinction, has become obsolete. As 
against the persistent image of discipline as an ‘anti-nomadic technique’ (Foucault 1991: 215, 218), power in control 
societies goes nomadic. One no longer moves from one closed site to another (family, school, barracks, prison, etc.) 
but is increasingly subjected to free-floating forms of power (Deleuze 1995: 178). In this sense control is a mobile form 
of discipline, a discipline without walls. Moving from discipline as an exercise of power in enclosed, ‘exceptional’, sites 
to an exercise of a ‘generalized surveillance’ (Foucault 1991: 209), control generalizes discipline; ‘exception’ becomes 
the ‘rule’. With intensified and direct access to biological life, control ‘knows no outside’ or no exception (Hardt & Negri 
2000: 413).

It is in relation to this ‘life’ relevant to biopolitics that Foucault asks: ‘how will the power to kill and the function of 
murder operate in this technology of power, which takes life as both its object and its objective’ (Foucault 2003a: 254)? 
How can death or killing contribute to life? It can, when one form of life is perceived as a threat to another (ibid. 256). 
In this context Foucault’s example is racism, but the war against terror could do equally well as an example. He writes, 
when racism is inscribed in state power, its form changes; it becomes an instrument of biopolitics and turns into state 
racism (ibid. 254; Foucault 1980: 55). What is at stake here is defending society, the social body, against biological 
threats (2003a: 62). ‘Society Must be Defended!’ by the state, which now starts to act as if it were in a state of war, not 
against other states but against all that which threats the population’s biological well-being. The state exists to protect 
the race. To protect the race, it must kill the other. ‘If you want to live, the other must die’ (2003a: 255). Thus the enemy 
ceases to remain a political adversary but becomes a biopolitical threat. Killing is no longer perceived to be murder 
but becomes a kind of cleansing activity, the elimination of a danger. Concomitantly, wars turn into struggles for 
existence, the instruments of which are ‘exposing someone to death, increasing the risk of death for some people, or, 
quite simply, political death, expulsion, rejection, and so on’ (ibid. 256). As a result, death becomes a statistical death 
outside the realm of the law:

 death now becomes … the moment when the individual escapes all power, falls back on himself and 
 retreats, so to speak, into his own privacy. Power no longer recognizes death. Power literally ignores death.  
           (ibid. 248)

In short, the dispositif of security leads to the fragmentation of the biopolitical field between those who deserve to live 
and those who are to die (ibid. 254-5). It introduces a binary rift between ‘us’ and ‘them’, between the ‘normal’ and 
the ‘abnormal’ (see Foucault 2003b: 316-7). What is decisive here is not only that the ‘abnormal’ makes possible the 
definition of and sustains the ‘normal’ but also that this biopolitical rift, the exception, is made possible by the law itself. 
In this sense the logic of security as a dispositif is similar to Schmitt’s ‘state of exception’ in which the law paradoxically 
suspends itself. Likewise, the dispositif of security is about legitimizing the state of exception, or, to normalize what is 
exceptional. In this process, the distinction between war and politics tends to disappear and war increasingly becomes 
the foundation of politics itself (Hardt & Negri 2004: 12, 21).

2.

Seen in this perspective, sovereign exception or biopolitics is what sustains the disjunctive synthesis between post-
politics and terror. After all, when politics is foreclosed, bare life becomes the main object of politics. Concomitantly, 
the only way to introduce passion into the world of passive nihilism, to mobilize the hedonist, becomes a politics of 
fear that targets bare life, or, biopolitics (see Žižek 2008: 34). As Houellebecq writes: ‘Even when there is nothing left 
to expect from life, there is still something to fear’ (Houellebecq 2004: 71). Even when politics is emptied out of its 
malignant content, the political, politics remains functional as a politics of fear. Biopolitics and post-politics are thus 
complementary ideological operations. It is striking, in this respect, to observe the parallel between the infantilized 
subject of security and the frightened subject of terror, the hostage. The hostage is an anonymous figure, a naked, 
formless body, which is absolutely convertible: anybody and everybody can be a hostage (Baudrillard 1990: 34-5). 
Likewise, the politics of security redefines the citizen as a fearful subject to be protected, like a child. Anybody 
and everybody must be protected. Daily life must be militarized. Consequently, both the enemy and the friend are 
de-subjectified; while the ‘enemy’ is reduced to an illegal combatant or a fundamentalist, the ‘friend’, the subject of 
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security, becomes infantilized.

It is under the sign of exception that distinctions such as reality/representation, biology/politics, terror/the war against 
terror tend to disappear today. Of course the law is always posited in a negative way; the rule is known through its 
transgression, a state through its exception, normal through the pathological and so on. To understand normality one 
has to understand what it excludes. Or, in Schmitt’s allusion to Kierkegaard, exception ‘explains the general and itself’ 
(1985: 15). But this ontology presupposes the presence of normality as a background against which the exception can 
prove itself to be an exception. Post-political, bio-political society is one without such a background, a society in which 
exception is the rule, in which normality is a life-strategy amongst others. When everything exceptional is ‘normalized’, 
when the society has absorbed every exception, it becomes impossible to decide whether the exception is the residue 
of the social or the social itself becomes an exception. Which signals not only the disappearance of the society but 
also of the remainder: ‘there is ‘virtually’ no more remainder’ (Baudrillard 1994: 144-5). When exception becomes the 
norm, the norm disappears. But when the norm disappears, exception disappears too. In a sense, therefore, there is 
no more exception: all society today is organized according to the logic of exception.

In this sense, the spaces created by the war against terror are, above all, spaces in which the exception (war) is the 
rule, or, has become permanent. The notorious prison Abu Ghraib, for instance, is an exceptional space in that the 
status of the inmates is that of ‘illegal combatants’ exempted from the law and thus humanity. Reduced to homo sacer 
(Agamben 1998), the ‘enemy’ is simply evil, inhuman, which became obvious especially in the scandal that followed 
the release of the soldier’s ‘trophy pictures’ where the inmates parade naked outside their cells, are exposed to attacks 
of dogs, are forced to perform rape, oral sex and masturbation on each other, and so on. In a nutshell, the pictures 
blur the distinction between the animal and the human, and strip from the prisoners the status of citizen or of legitimate 
enemy, reducing their life to homo sacer’s bare life in an exceptional space, a ‘porntopia’.

3.

Foucault showed that the panopticon emerged as an exceptional space but later it became the rule, that is, the 
whole society worked according to the logic of the panopticon. Indeed, paraphrasing Baudrillard, one could say that 
the panopticon hides the fact that the rest of the society is a panopticon. By the same token, one could say that the 
concept of ‘rogue state’ or Abu Ghraib prison, the exceptional spaces of the politics of security, hide the fact that the 
rest of the world – the American Empire – is a rogue state. Indeed, even though the public is invited to believe that the 
Abu Ghraib torture pictures misrepresent what the war against terror stands for (democracy, freedom, et cetera), isn’t 
there more to them? What if the pictures are not an exception but the rule? The striking familiarity of the pictures is 
more terrifying than what they depict precisely because, as Susan Sontag (2004) put it, the pictures are a testimony to 
the extent of voyeurism and brutalization present in today’s society. ‘Considered in this light, the photographs are us’ 
(ibid.). The pictures signify a normalization of what has hitherto been an exception.

4.

The states wash their hands of the casualties of the market economy, and, reducing their involvement with social 
security to a minimum, move ‘from social states to security states’ (Bauman 2004: 87). What is significant in 
this context is that all threats against a society can be experienced as terror. As Baudrillard writes, even natural 
catastrophes can be perceived as a form of terrorism not only because big-scale technological accidents have similar 
effects to terror, but also because terror groups could take responsibility for any catastrophe, any plain crash. What is 
characteristic for irrational events, after all, is that they can be ascribed to everything and everybody. There is no limit to 
what can be seen as a criminal intention (Baudrillard, 2003: 98-99n1). And crucially, even the apparently ‘dysfunctional’ 
aspects of the politics of security perform an indispensable function in this respect.

5.

The subject produced within the disciplinary dispositif was that of the prisoner, whose mobility was constrained 
through confinement, stigmatization, and so on. With control, we have the ‘dividual’, the subject controlled on the 
move, through multiple systemic inscriptions and codes. Today’s paradigmatic – increasingly infantilized – subject, 
which the politics of security gestalts, resents not the fall of the symbolic authorities but their lack of authority. It feels 
an omnipresent fear for its security, not necessarily because of being more threatened than before (e.g. terror is closer) 
but because risks to security are perceived and experienced as something essential, and because the subject has 
lost the belief that the state can guarantee its security. As with caffeine-free coffee, the subject desires both security 
and freedom, both democracy and a strong state, which can act as an ersatz father. In the first modernity the subject 
referred to needs: ‘I am hungry’. As the community of need is being transformed into a community of fear, today, the 
contemporary subject cries: ‘I am afraid’ (Beck 1997: 67).

The subjectivity relevant to terror and security can no longer be related to the idea of freedom based on individual 
responsibility (discipline) or to the instances of security based on risk management through ‘objective systems’ 
(control). In stark contrast to both situations, terror and politics of security do not place responsibility in a definite actor 
or system. The convertibility of the hostage and the infantilization of the citizen bring with them a new constellation 
of responsibility. Baudrillard’s example is illuminating: a car, for instance, emerged as an instrument that promises 
individual freedom and demanded individual skills and responsibility (discipline); later, with the increasing number of 
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cars, driving necessitates planning and responsibility takes on a collective meaning (control). Finally, with more and 
more cars produced, the system of planning tends to collapse and mobility turns into its opposite: the driver is stuck 
in a traffic jam, and nobody gets anywhere on the motorway (terror). This interplay of different co-existing tendencies 
is the topic of many popular films. In Cronenberg’s films such as Existenz and Videodrome, for instance, everything 
starts as a game that promises fun if the rules are learned (discipline). Then, the ‘game’ becomes a commodity, whose 
circulation necessitates a supra-individual, collective regulation (control). And finally the moment of terror comes when 
the ‘crash’ or suicidal revolt becomes the only way to escape the system.

To put it in other terms, the tendency of discipline is control, and the tendency of control is terror. It is in this context 
that the contemporary politics of security transforms the processes of post-panoptic ‘control’ into a form of sociality, 
a lifestyle. In this process, the different dispositifs of sovereignty, discipline, control, security/terror seem to co-exist, 
overlap and clash, containing within themselves elements of one another. The logic at work here is that of the series: 
1, 1+2, 1+2+3… The accumulative character of security inspires and encourages the coexistence of different 
dispositifs.

Towards the end of Crime and Punishment, another of Dostoevsky’s terrorists, Raskolnikov, dreams of a horrible 
‘plague that was spreading from the depths of Asia into Europe. Everyone was to perish, apart from a chosen few, a 
very few. Some new kind trichinae had appeared, microscopic creatures that lodged themselves in people’s bodies … 
Fires began, a famine broke out’ (quoted Wood 2005). Raskolnikov’s fantasy targeted bourgeois ressentiment and the 
banality that characterizes the modern society. He wanted to kill to escape from being an average person. However, 
unable to escape the terror of banality (society) through terror, he is drowned in his own banality, which is what makes 
him a tragic figure: transgression ends up affirming the law (Gurbilek 2001: 76-93). Raskolnikov’s society was a 
different society, though. The contemporary society, in contrast, provokes and promotes the ‘dark forces’, including 
violence, in a culture of exception. It accommodates violence, transforming terror into a public spectacle. The problem 
of critique in a society in which transgression has become a rule is not to jump over one’s shadow, to transgress, but 
to have a shadow, a remainder, in the first place: ‘how can you jump over your shadow when you no longer have one’ 
(Baudrillard 1994: 144)? How can one take an ethical position in post-politics, in which the absence of critique results 
in an inability to see the evil as an internal force?
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    Viewed as a whole, protocol is a distributed management system 
    that allows control to exist within a heterogeneous material milieu.

How would control exist after decentralization? In former times control was a little easier to explain. In what Michel 
Foucault called the sovereign societies of the classical era, characterized by centralized power and sovereign fiat, 
control existed as an extension of the word and deed of the master, assisted by violence and other coercive factors. 
Later, the disciplinary societies of the modern era took hold, replacing violence with more bureaucratic forms of 
command and control.

Deleuze has extended this periodization into the present day by suggesting that after the disciplinary societies come 
the societies of control. Deleuze believed that there exist wholly new technologies concurrent with the societies of 
control.1 
...

Following Deleuze, I consider the distributed network to be an important diagram for our current social formation. 
Deleuze defines the diagram as “a map, a cartography that is coextensive with the whole social field.”2  The distributed 
network is such a map, for it extends deeply into the social field of the new millennium. A distributed network differs 
from other networks such as centralized and decentralized networks in the arrangement of its internal structure. 
A centralized network consists of a single central power point (a host), from which are attached radial nodes. The 
central point is connected to all of the satellite nodes, which are themselves connected only to the central host. 
A decentralized network, on the other hand, has multiple central hosts, each with its own set of satellite nodes. A 
satellite node may have connectivity with one or more hosts, but not with other nodes. Communication generally 
travels unidirectionally within both centralized and decentralized networks: from the central trunks to the radial leaves. 
The distributed network is an entirely different matter. Distributed networks are native to Deleuze’s control societies. 
Each point in a distributed network is neither a central hub nor a satellite node—there are neither trunks nor leaves. 
The network contains nothing but “intelligent end-point systems that are self-deterministic, allowing each end-point 
system to communicate with any host it chooses.”3 Like the rhizome, each node in a distributed network may establish 
direct communication with another node, without having to appeal to a hierarchical intermediary. Yet in order to initiate 
communication, the two nodes must speak the same language. This is why protocol is important. Shared protocols 
are what defines the landscape of the network—who is connected to whom.
...

In The History of Sexuality, Volume 1, Foucault contrasts the older power of the sovereign over life (one characterized 
by the metaphysical concern of either the absence or presence of life) to a new mode in which life is either created or 
destroyed: “One might say that the ancient right to take life or let live was replaced by a power to foster life or disallow 
it to the point of death.”4  He continues: “The old power of death that symbolized sovereign power was now carefully 
supplanted by the administration of bodies and the calculated management of life.”5 Foucault’s treatment of biopower 
is entirely protocological. Protocol is to control societies as the panopticon is to disciplinary societies. While protocol 
may be more democratic than the panopticon in that it strives to eliminate hierarchy, it is still very much structured 
around command and control and therefore has spawned counter-protocological forces.
...

What was once protocol’s primary liability in its former military context— the autonomous agent who does not listen to 
the chain of command— is now its primary constituent in the civil context. The diagram for protocol has shifted from 
the centralized to the decentralized network, and now finally to the distributed network. Distributed networks have no 
chain of command, only autonomous agents who operated according to certain pre-agreed “scientific” rules of the 
system.
...

1Deleuze, Gilles. “Postscript on Control Societies”. Negotiations. Trans. Martin Joughin (New York: Columbia University Press, 
1990), pp. 180; an alternate translation is available as “Postscript on the Societies of Control”. October: The Second Decade, 
1986–1996. Ed. Rosalind Krauss et al. Cambridge: MIT Press, 1997.
2 Deleuze, Gilles. Foucault. pp. 34.
3 Hall, E. Internet Core Protocols, p. 6.
4 Foucault, Michel. The History of Sexuality, Volume 1. Trans. Robert Hurley New York: Vintage, 1978, pp. 138.
5 Foucault, Michel. The History of Sexuality, Volume 1, pp. 138–140, emphasis mine.
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That is, protocol does not follow a model of command and control that places the commanding agent outside of that 
which is being commanded. It is endogenous. (This is a departure from the more hierarchical definition of protocol 
used by the military where control is exercised from without.)
...

Protocol is against interpretation. This is to say that protocol does little to transcode the meaning of the semantic units 
of value that pass in and out of its purview. It encodes and decodes these values, yes, but such transformations are 
simply trivial mathematics and do not affect meaning in the same way that a Hollywood film may affect the meaning 
of femininity, or a police officer walking the beat may affect the meaning of power in public space. Protocols do not 
perform any interpretation themselves; that is, they encapsulate information inside various wrappers, while remaining 
relatively indifferent to the content of information contained within. The consequences of this are legion. It means that 
protocological analysis must focus not on the sciences of meaning (representation/interpretation/ reading), but rather 
on the sciences of possibility (physics or logic). The limits of a protocological system and the limits of possibility within 
that system are synonymous.

To follow a protocol means that everything possible within that protocol is already at one’s fingertips. Not to follow 
means no possibility. Thus, protocological analysis must focus on the possible and the impossible (the envelope of 
possibility), not a demystification of some inner meaning or “rational kernel” within technology. Protocol is a circuit, not 
a sentence.
...

The very immateriality of the media resists commodification and reification, suggests Enzensberger: “The media 
produce no objects that can be hoarded and auctioned,”6  and later: “The media also do away with the old category 
of works of art which can only be considered as separate objects . . . The media do not produce such objects. They 
create programs. Their production is in the nature of a process”.7

....

Many media formats have a tendency to conceal their own making. This is one reason why Marx’s formal critique of 
the commodity form has been so useful for film theorists, because the commodity itself has a tendency to conceal its 
own making.
...

Protocol is simply a wrapper. It must conceal its own innards (or at least have a merely quantitative relationship with 
them via certain mathematical operations like the checksum, content length, etc.). 
...

A protocol is a set of rules that defines a technical standard. But from a formal perspective, protocol is a type of object. 
It is a very special kind of object. Protocol is a universal description language for objects. Protocol is a language that 
regulates flow, directs netspace, codes relationships, and connects life-forms. Protocol does not produce or causally 
effect objects, but rather is a structuring agent that appears as the result of a set of object dispositions.
...

Technology is social before it is technical.
—gilles deleuze, Foucault8

It is now time to consider protocol in its political sense, as a pseudoideological force that has influence over real 
human lives. Recall, then, Deleuze’s “control societies” described first in the introduction. Deleuze defines control 
societies as being primarily “digital.” They operate through “ultrarapid forms of apparently free-floating control.”9 In a 
similar vein, Michel Foucault has argued that the further the progression into the postmodern (or digital) age, the more 
politics ceases to interest itself in the soul or the body. Instead, politics desires “life itself.” Foucault calls this type of
politics “bio-politics.”
...

Protocol has a close connection to both Deleuze’s concept of “control” and Foucault’s concept of biopolitics. Protocol 
is an affective, aesthetic force that has control over “life itself.” This is the key to thinking of protocol as power. Within 
the protocological system, life engenders and molds itself into a type of social sculpture (Beuys). 

6 Enzensberger. “Constituents,” pp. 105.
7 Enzensberger. “Constituents,” pp. 121.
8 Epigraph: Deleuze, Gilles. Foucault. Trans. Seán Hand. Minneapolis: University of Minnesota Press, 1986, pp. 40
9 Deleuze, Gilles. Negotiations. Trans. Martin Joughin Minneapolis: University of Minnesota Press, 1990, pp. 178.
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...

Deleuze defines two historical periods in his essay: (1) the “disciplinary societies” of the modern age characterized by 
the rule of the sovereign, the “vast spaces of enclosure,” the social castings and bodily molds that Foucault described 
so well, and (2) what Deleuze terms the “societies of control” that inhabit the late twentieth century —these are based 
on protocols, logics of “modulation,” and the “ultrarapid forms of free-floating control”— words that to Deleuze in 1990 
must have been bordering on pure science fiction. The disciplinary societies are characterized by the signature and 
the document, while the societies of control are characterized by the password and the computer.
...

Deleuze writes, “in control societies. . . the key thing is no longer a signature or number but a code: codes are 
passwords, whereas disciplinary societies are ruled (when it comes to integration by resistance) by precepts. The 
digital language of control is made of codes indicating where access to some information should be allowed or 
denied. We’re no longer dealing with a duality of mass and individual” from the modern era. Instead, “individuals 
become ‘dividuals,’ and masses become samples, data, markets, or ‘banks.’” 10

...

Foucault is the rhetorical stand-in for the modern disciplinary societies, while Deleuze claims to speak about the 
future. That is to say, in this essay Deleuze seals Foucault’s fate as theorizer of the modern, and with it the potential for 
Foucault to adequately represent anti-anthropological, or protocological, thought.

To sum up, biopolitics and biopower are Foucault’s terms for protocol as it relates to life forms. They are Foucault’s 
terms for the statistical coding, the making-statistical, of large living masses, such that any singular life-form within that 
mass may be compared in its organic nature to the totality. This is exactly how protocol functions, as a management 
style for distributed masses of autonomous agents.
...

The protocological management of life itself has an extensive prehistory. Foucault and Deleuze show how protocol 
exists today, yet life itself underwent many transformations during the modern era before it reached its current 
condition. 
...

I assert that, further to the anti-entropic theory of life (which by itself has little to say about protocol), life forms, both 
artificial and organic, exist in any space where material forces are actively aestheticized, resulting in a type of sculpted 
materiality, a materiality in which vital agents are managed, organized, affected, and otherwise made aesthetically 
active... For my purposes, the same protocological forces that regulate data flows within contingent environments 
such as distributed networks are the same forces that regulate matter itself.
...

The “information age”—a term irreverently tossed to and fro by many critics of contemporary life—is not simply that 
moment when computers come to dominate, but is instead that moment in history when matter itself is understood in 
terms of information or code. At this historical moment, protocol becomes a controlling force in social life.
...

This historical moment—when life is defined no longer as essence, but as code—is the moment when life becomes a 
medium.11

...

One’s lived experience was no longer tied to material realities, but instead was understood in terms of numbers—a 
telephone number, a zip code, a social security number, an IP address, and so on. The science of measuring the 
human body and deriving digital signatures from it is called biometrics. What used to stand for identity—external 
objects like an ID card or key, or social relations like a handshake or an interpersonal relationship, or an intangible like 
a password that is memorized or digitized—has been replaced in recent decades by biometric examinations such 
as identity checks through eye scans, blood tests, fingerprinting, etc... It considers living human bodies not in their 
immaterial essences, or souls, or what have you, but in terms of quantifiable, recordable, enumerable, and encodable 
characteristics. 

10 Deleuze. Negotiations. pp. 180.
11 Many contemporary artists consider life to be a medium in quite literal ways. In particular, see the work of Eduardo Kac, CAE, 
Biotech Hobbyist Magazine Natalie Jeremijenko and Heath Bunting, Orlan, and Stelarc.
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...

Biometrics is important, therefore, not because it infringes on privacy, but because it has redefined what counts as 
proof of the true identity of material life forms. Authenticity (identity) is once again inside the body-object, yet it appears 
now in sequences, samples, and scans.
...

Collaborative filtering is therefore an extreme example of the protocological organization of real human people. 
Personal identity is formed only on certain hegemonic patterns. 
...

Protocol gains its authority from another place, from technology itself and how people program it.
...

In short, protocol is a type of controlling logic that operates outside institutional, governmental, and corporate power, 
although it has important ties to all three.
...

Standardization is the politically reactionary tactic that enables radical openness. 
...

Disobedience to authority is one of the most natural and healthy acts.

—michael hardt and antonio negri, Empire12

Protocol not only installs control into a terrain that on its surface appears actively to resist it, but in fact goes further to 
create the mostly highly controlled mass media hitherto known. 
...

Only the participants can connect, and therefore, by definition, there can be no resistance to protocol (at least not 
in any direct or connected sense). Opposing protocol is like opposing gravity—there is nothing that says it can’t be 
done, but such a pursuit is surely misguided and in the end hasn’t hurt gravity much. While control used to be a law of 
society, now it is more like a law of nature. Because of this, resisting control has become very challenging indeed.
...

Indeed, part of my inquiry here is to answer the question: what happens when new power structures completely coopt 
the behavior of their former political adversaries, such that power and the threats to power become indistinguishable? 
What happens when the enemies of networks are also networks? As Hardt and Negri write, “this new enemy not only is 
resistant to the old weapons but actually thrives on them, and thus joins its would-be antagonists in applying them to 
the fullest.”13 
...

I suggest then that to live in the age of protocol requires political tactics drawn from within the protocological sphere. 
“Give up waiting for ‘the Revolution,’” writes Hakim Bey, but also “give up wanting it.”14 Of course, mine is not an 
argument against political change, or even against our ability to envision positive action (i.e., utopia). It is rather an 
indictment of so-called negative political strategies, for in addition to their utter impotence vis-à-vis protocol, it is also 
clear that protocol is a real step forward in some other sense. Today there are two things generally said about hackers. 
They are either terrorists or libertarians. Historically the word meant an amateur tinkerer, an autodidact who might try a 
dozen solutions to a problem before eking out a success.15

12 Epigraph: Hardt, Michael and Antonio Negri. Empire. Cambridge: Harvard University Press, 2000, pp. 210.
13 Hardt and Negri. Empire. pp. 136.
14 Bey, Hakim. T.A.Z.: The Temporary Autonomous Zone, Ontological Anarchy, Poetic Terrorism. New York: Autonomedia, 1985, 
pp. 101.
15 Robert Graham traces the etymology of the term to the sport of golf: “The word ‘hacker’ started out in the fourteenth century 
to mean somebody who was inexperienced or unskilled at a particular activity (such as a golf hacker). In the 1970s, the word 
‘hacker’ was used by computer enthusiasts to refer to themselves. This reflected the way enthusiasts approach computers:
they eschew formal education and play around with the computer until they can get it to work. (In much the same way, a golf 
hacker keeps hacking at the golf ball until they get it in the hole).” See http://www.robertgraham.com/pubs/hacking-dict.html.
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Like the hacker’s access to computers, protocol is unlimited and total.
...

Hacking has little to tell us about politics in the age of protocological control, and when it does, it tells us that these 
politics are naive and unproductive.
...

As Hardt and Negri write about the protocological system of control they call Empire: “Empire cannot be resisted by 
a project aimed at a limited, local autonomy. We cannot move back to any previous social form, nor move forward in 
isolation. Rather, we must push through Empire to come out the other side.”16 By knowing protocol better than anyone 
else, hackers push protocol into a state of hypertrophy, hoping to come out the other side. So in a sense, hackers are 
created by protocol, but in another, hackers are protocological actors par excellence.
...

The hacker’s close relationship to code displays the power of protocol, particularly its ability to compel autonomous 
actors toward a more vital or affective state within their particular distributed milieu.
...

Protocol is synonymous with possibility. Protocol outlines the playing field for what can happen, and where. If one 
chooses to ignore a certain protocol, then it becomes impossible to communicate on that particular channel. No 
protocol, no connection.
...

Throughout the years new diagrams (also called graphs or organizational designs) have appeared as solutions or 
threats to existing ones. Bureaucracy is a diagram. Hierarchy is one too, as is peer-to-peer. Designs come and go, 
serving as useful asset managers at one historical moment, then disappearing, or perhaps fading only to reemerge 
later as useful again. The Cold War was synonymous with a specific military diagram—bilateral symmetry, mutual 
assured destruction (MAD), massiveness, might, containment, deterrence, negotiation; the war against drugs has a 
different diagram—multiplicity, specificity, law and criminality, personal fear, public awareness.

Terrorism is thought to be the only real threat to state power, the homeless punk rocker a threat to sedentary 
domesticity, the guerrilla a threat to the war machine, the temporary autonomous zone a threat to hegemonic culture, 
and so on. This type of conflict is in fact a conflict between different social structures, for the terrorist threatens not only 
through fear and violence, but specifically through the use of a cellular organizational structure, a distributed network 
of secretive combatants, rather than a centralized organizational structure employed by the police and other state 
institutions. Terrorism is a sign that we are in a transitional moment in history. (Could there ever be anything else?) It 
signals that historical actors are not in a relationship of equilibrium, but are instead grossly mismatched.
....

In recent decades the primary conflict between organizational diagrams has been between hierarchies and networks: 
the asymmetrical conflicts of guerrilla warfare, terrorism, and so on. But what happens when the powers-that-be get 
smart and actually evolve into networked power (something that has already taken place in some instances)? In the 
future we are likely to witness this general shift, downward into a new bilateral organizational conflict of networks 
fighting
networks.
...

In short, the current global crisis is one between centralized, hierarchical powers and distributed, horizontal networks. 
...

Like liberalism, democracy, or capitalism, protocol creates a community of actors who perpetuate the system of 
organization. And they perpetuate it even when they are in direct conflict with it.

16 Hardt and Negri. Empire. pp. 206. In a spin-off essay derived from this book, I examine the extensive parallels between how 
empire works in the sociopolitical realm and how protocol works in the technical realm. See Alexander Galloway, “Protocol, or, 
How Control Exists After Decentralization,” Rethinking Marxism. vol. 13, no. 3, Fall 2001.
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Protocol then becomes more and more coextensive with humanity’s productive forces, and ultimately becomes 
the blueprint for humanity’s innermost desires about the world and how it ought to be lived. This makes protocol 
dangerous—but in the Foucauldian sense of danger that is twofold. First it is dangerous because it acts to make 
concrete our fundamentally contingent and immaterial desires (a process called reification), and in this sense protocol 
takes on authoritarian undertones. As a colleague Patrick Feng said recently: “Creating core protocols is something 
akin to constitutional law,” meaning that protocols create the core set of rules from which all other decisions descend. 
And like Supreme Court justices having control over the interpretation of the American Constitution, whoever has 
power over the creation of such protocols wields power over a very broad area indeed. In this sense protocol is 
dangerous.

But protocol is also dangerous in the way that a weapon is dangerous. It is potentially an effective tool that can be 
used to roll over one’s political opponents.
...
It is important to remember first that the technical is always political, that network architecture is politics. So protocol 
necessarily involves a complex interrelation of political questions, some progressive, some reactionary. In many ways 
protocol is a dramatic move forward, but in other ways it reinstates systems of social and technical control that are 
deserving of critical analysis.

Reprinted, by permission of Alexander Galloway and the publisher from Protocol: How Control Exists After 
Decentralization. Cambridge, MA: The MIT Press. 2004. 

But the real non-places of supermodernity—the ones we inhabit when we are driving down the 
motorway, wandering through the supermarket or sitting in an airport lounge waiting for the next 
flight to London or Marseille—have the peculiarity that they are defined partly by the words and 
texts they offer us: their “instructions for use”, which may be prescriptive (“Take right-hand lane”), 
prohibitive (“No smoking”) or informative (“You are now entering the Beaujolais region”).1

        Marc Augé  

International transport presents a vulnerable interface between nationalities and ideologies. It also represents 
a security concern in the cases where these national tensions translate into political violence. Airports 
specifically represent an inherent paradox. On one hand, they attempt to maintain their efficiency as the fastest 
transportation method across long distances by not causing any impediment to journeys. On the other hand 
they are committed to the passengers’ safety and try to exert authority through intrusive inspection.

In the case of Nicosia International Airport, the operation logic reverses itself and indicates the same concern 
between the political violence and tensions of identity by being “idle” and “inaccessible”. In an inevitable way, 
by being under the governance of the UN, extreme applications of security measures are being exercised. Yet 
the rationale is quite similar to the inspections at the airports. 

There is a global tendency towards protocolization of authority in border crossing. Airport authorities build 
protocols to automatically enable and enforce control with minimal human intervention, and by that they 
achieve the sweet-spot of total control and maximum efficiency. In Marc Augé’s terms, airport systems attempt 
to become more of non-places, or “less-places”.

With its current state, Nicosia International Airport does not allow any attempt at protocolization – this verity is 
valid for each and every mechanism and system operating on the island – as it is directed by a central network 
which is based on case-based regulations and strict military control. Nevertheless, the fact that the airport has 
been lying abandoned inside the buffer zone since July 1974 signifies a lapse in the islanders’ memory. The 
image of the airport has been frozen decades ago and both the past and the current state still refer to a “non-
place” or “less-place”, although these represent entirely different realities and conditions. 

1 Augé, M. Non-Places: Introduction to an Anthropology of Supermodernity. Trans. John Howe., London: Verso, 1995, pp. 96.

A NON-PROTOCOLOGICAL PLACE
Başak Şenova and Mushon Zer-Aviv
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Standardization is the politically reactionary tactic that enables radical openness.2

         Alexander Galloway

A perfect protocol is absolute: it doesn’t make exceptions; it doesn’t run a customer support system. It only 
provides a specification document, divided into sections, sub-sections and sub-sub-sections. These are 
the standards and regulations hard-coded into the protocol. They are comprehensive and solid, and are set 
to address any border-line case and to resist any ambiguity. Constructing these standards requires a long 
political process; as once the protocol is defined, it serves as the foundation for everything it interacts with. 
Once the protocol is set you are completely free to use it as long as you play within its rules. Any attempt to go 
against the rules of the protocol simply leaves you outside of its world, in a place where you simply don’t exist. 
Therefore a protocol cannot be changed, only abandoned.

Nicosia International Airport is nothing but an exception. It provides stunning evidence of how nothing 
protocological can be practised on the island. Therefore, the airport itself uncovers how this space – frozen 
in time – indicates and exposes the operational and organizational logics of control that have evolved on 
the island over the past decades. In the same line of thought, the UNCOVERED project is also an attempt to 
understand how control mechanisms have been customized in Cyprus.

It seems like Nicosia International Airport, as a node in a global aerial transportation network, could not comply 
with the non-placeness abstraction protocols that became expected standards of international airports. Being 
grounded in territorial disputes and overburdened by identity politics, it failed to exercise the simplicity required 
by global markets and had to shut down.

Another point worth making is that while in supermodernity airports strive to become non-places, removed from 
identity and focused on function, in societies less modernized they are often packed with national meaning. For 
small countries still establishing their national identities, the international airport is a statement of sovereignty. It 
is saying: “We’re a node in the network. We matter. We’re a unique place.” Such is the case with the huge head 
statue of Alexander Macedon in the Skopje airport in Macedonia and such is the case with the abandoned and 
defunct Arafat International Airport in the south of the Gaza strip, symbolizing the broken dreams of national 
Palestinian sovereignty.

In 1974, the Nicosia International Aairport on one hand could not afford an abstract protocological non-
placeness, and on the other hand could not represent a solid national narrative and a unified independent 
sovereignty. What remains is the closed and sealed airport ironically controlled by a post-modern non-place 
sovereignty: the UN.

Nonetheless, speaking of ‘sovereignty’, this term has been coded in the island in such a way that indeed it 
does not designate a “non-place”. On the contrary, it addresses the entire island in a delusionary way. The 
term ‘sovereignty’ could only be interpreted by the authorities with their own pre-set terms and conditions on 
behalf of the islanders, but could not be voiced up or discussed by the islanders. In this respect, any attempt 
to confront the controlled spaces (in Cyprus’ case, the entire island is controlled by multiple but different 
authorities) falls into the trap of the very basic imperatives of the disciplinary societies. The irony is that these 
imperatives are equipped with  advanced technology in order to maintain control with rather out of date 
strategies. Hence, Cyprus has been experiencing diverse strategies, conditions, and forms of control. All the 
courses of action on national and international politics only serve as a cautionary tale to those dreaming of an 
utopian post-national order. 

Ultimately, the control mechanisms necessitate control over themselves. Yet, some basic imperatives of control 
have been articulated and re-articulated by the public in the course of the legitimization and normalization 
process of accepting these control mechanisms as the rudiments of living in a continuous suspended 
situation.

2 Galloway, A. Protocol: How Control Exists After Decentralization. Cambridge, MA: The MIT Press. 2004, pp.143.
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...if you search for that signal of suppression, then you can find all this information that you should mark 
as information that should be released. So, it was an epiphany to see the signal of censorship to always 
be an opportunity, to see that when organizations or governments of various kinds attempt to contain 
knowledge and suppress it, they are giving you the most important information you need to know: 
that there is something worth looking at to see if it should be exposed and that censorship expresses 
weakness, not strength.

Censorship is not only a helpful economic signal; it is always an opportunity, because it reveals a fear of 
reform. And if an organization is expressing a fear of reform, it is also expressing the fact that it can be 
reformed. 1 

Julian Assange 

As the first exhibition of UNCOVERED – presented in September 2011 – was realized “under the auspices of the 
United Nations Good Offices Mission in Cyprus and with the support of UNDP-ACT”, the UN Joint Committee for the 
project arrived at the venue a day before the opening to inspect the works. By the end of this visit they concluded 
that Erhan Öze’s work, which investigates the war of sovereignty over Cyprus as it extends to the electromagnetic 
field via the exercise of control of its airspace, was beyond the framework of the exhibition and had to be withdrawn.  
The contested issue was that the subject matter of the work, as well as the use of the word “Ercan” (the airport in the 
northern part of the island- as “Turkish Republic of Northern Cyprus” is considered to be an occupied territory of the 
Republic of Cyprus, so is  “Ercan Airport” considered as the illegal airport, both unrecognised by the international 
community and the UN. The only country which recognizes both of them is Turkey), could not be permitted in an 
exhibition that was being supported by the UN. For the same reasons, the interviews conducted by artists, forming 
part of the archive, were also withdrawn.

It was a shocking act as the content of all the works had already been formally communicated to them back in July 
for approval of the budget and payments. Although the UN executives were quite sensitive not to call this action 
as censorship, but a routine application of the UN regulations, the entire process and the logic of its operation 
clearly uncovered how the island is being controlled in multiple layers. Therefore, instead of seeing this event as an 
inopportune failure or normalizing it as a condition to realize any kind of event which has a questioning nature in the 
island, we would like to discuss and comprehend this event as a key to understand the sources of repression and the 
operation logic of the control mechanisms in the island. 

It is also a key to understanding the sources of repression that have resulted in long silences by both communities, 
which have only recently started to be broken up resulting in mass mobilizations on either sides of the island, albeit on 
different pretexts.

Early on, we became aware of various limitations in planning this exhibition and accordingly all works, including Öze’s, 
were carefully scrutinized beforehand by both of us, taking into consideration the sensitivities of the two communities.  
In particular, words and terms in Erhan Öze’s booklet were modified following an extensive consultation between the 
artist and Pavlina Paraskevaidou who was the commissioning curator of this particular work. 

The project was assigned to the European Mediterranean Art Association (EMAA), directly discussing and negotiating 
this only with the two project coordinators, who were at the same time part of the developing team of the project. For 
the UN, the project was part of their peace-building measures and their main expectation was that the project should 
have a focus on “peace”, thereby highlighting the ongoing peace process and talks between the Greek Cypriot and 
Turkish Cypriot leaders. 

In this line of thought, curators, artists and contributors of this project never communicated with the UN, nor were 
they acknowledged otherwise, until the visit before the opening, while the team was working for months on multiple 
levels on the project, by forming research mechanisms, involving designers, inviting important panellists from abroad. 
UNCOVERED strives to engage critically, and as widely as possible, with the peace process but at the same time 
seeks to question the conditions, assumptions, and expectations on the island.   The project has been based on the 
belief that if there is no acknowledgement of – and acquaintance with – the diverse realities and voices in the island, 
there can be no room for a common future or peace. 

1  Hans Ulrich Obrist in conversation with Julian Assange, e-flux journal #25, May 2011, http://www.e flux.com/journal/view/232

THE UN INCIDENT
Başak Şenova and Pavlina Paraskevaidou





WORKSCOMMISSIONED WORKSCOMMISSIONED WORKS





“Waiting Lounge”, (2011) 

“Get Ready, (Again)”, (2011)

When Andreas Savva first visited Nicosia International Airport, he was intrigued by the seats in the departures 
lounge that were originally designed by Cypriot furniture designer Pambos Savvides. Chairs are a recurring 
theme in the artist’s work, and he is attracted to their anthropomorphic features that can be read as a reference 
to an absent human presence. At the airport the rows of seats, now weathered by time and covered in dust 
and debris, bring to mind passengers waiting to board their flight who seem to have been forgotten by history. 
Savva’s works “Waiting Lounge” (2011) and “Get Ready” (Again) (2011) focus on the notion of waiting and 
anticipation in reference to a solution to the Cyprus Problem. For Waiting Lounge, the artist commissioned 
replicas of the airport seats which for the duration of the exhibition he placed outside the exhibition venue in the 
buffer zone, an unexpected encounter for passers-by. By displacing the seats from their natural surroundings 
and installing them at a busy thoroughfare between the north and south check points in Ledra Street/Lockmaci 
area the artist added an element of surprise to the reading of the work while creating a space for a commons. 
Some could potentially recognize the seats as belonging to the airport, while unsuspecting others would be 
wondering about their placement in the middle of the street. In either case they extended an invitation to sit 
down and talk. Savva’s short film “Get Ready” (Again) (2011), shows the artist in situ in the abandoned lounge 
vigorously sweeping the floor and washing the chairs as though the airport is imminently returning to operation, 
and then the whole action is reversed. The film is shown in a loop, highlighting the repeat pattern of expectation 
and disappointment in the ongoing political process.
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ANDREAS SAVVA
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“The Interim Parking Project”, (2011)

Demetris Taliotis, Constantinos Taliotis, and Orestis Lambrou emphasise the need to develop the public 
discourse on the Cyprus Problem to another level and shift attention away from dominant narratives. In 
their work they try to avoid a representation of Nicosia International Airport through symbolism and instead 
they consider the space through its functional perspective. “The Interim Parking Project” (2011) examines 
the modernist heritage in a postcolonial society and questions politics of destruction and preservation. In 
particular it seeks to highlight the erasure of memory associated with modernist architecture that, increasingly 
in Cyprus, gives place to the urban sprawl punctuated by the number of car parks that sprout in its place. For 
the purposes of the exhibition the artists transpose a make-shift car park in the interior of the venue, recreating 
the experience of such a space as one would encounter it across the island. Attentive to detail, the interiorized 
car park is complete with original shabby shed, gravel used to cover the ground and an old man who works 
as a parking attendant in real life, issuing tickets. Could this also be the future of  Nicosia International Airport? 
Challenging perceptions of museum display and in a somewhat ironic twist the work seems to be suggesting 
this will be the cultural heritage of the future. 

DEMETRIS TALIOTIS, CONSTANTINOS TALIOTIS, and ORESTIS LAMBROU







60



61

“Extraterritorial Electromagnetic Interventions”, (2011)

Erhan Öze’s “Extraterritorial Electromagnetic Interventions” (2011) highlights the daily interception activities of 
Ercan Air Traffic Control and Nicosia Air Traffic Control as each tries to exercise control over the FIR space over 
the island. The work examines control mechanisms and how the political conflict on the island manifests itself 
in other spheres as it extends into the air space. Through research which Öze carried out in 2010 he examines 
the struggle between legal and illegal forms of power and how claims of sovereignty can take many guises 
in the pursuit of legitimacy. An architect by training, Öze maps the invisible spatial practices of inclusion and 
exclusion as registered in the airwaves, and the problems arising when there is no communication between 
neighbouring FIR spaces as in the case of Nicosia and Ankara – a situation that is complicated by the 
existence of Ercan which is not legally recognized. The installation includes the video interviews Öze has 
carried out with officials from the Air Traffic Control Centres of Nicosia and Ercan, where each exposes the 
nature of the problem. The artist also presents a map that traces the various routes of the contested air space 
and the alleged airmisses that have resulted through lack of communication. His work also consists of a 
collection of relevant documentation and a short text presented in an artist’s book.

ERHAN ÖZE
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“Revive”, (2011)

For this commissioned project, Görkem Müniroglu, who works with both sound and image, collaborated with 
Emre Yazgın, who is a sound engineer, to create a sound installation. They processed recorded sounds along 
with studio-based sounds in various acoustic environments of airports. Furthermore, Müniroglu metaphorically 
revived the dead energy of Nicosia International Airport by playing it as a musical instrument. The work focuses 
on the interrelations between sound, space, and memory. It deals with a sonic experience of time and lapse. 
The work consists of series of composed and edited sound recordings, taken from the airports at Nicosia 
(Nicosia International Airport), Larnaca and Ercan.

GÖRKEM MÜNİROĞLU and EMRE YAZGIN







Socratis Socratous



“Blue Beret Camp”, (2011)

In the context of his research for the exhibition, Socratis Socratous was given privileged access and granted 
special permission to photograph inside the barracks at Nicosia International Airport and Ledra Palace in the 
buffer zone.  Since the days he was serving his military service at a remote sentry post at Kokkina, next to 
the buffer zone, Socratous was fascinated by the figures of the blue beret soldiers who seemed to him then 
to hold extraordinary powers in a space defined by conflict. The series “Blue Beret Camp” (2011) looks into 
the presence and role of the peace-keeping force in Cyprus. Socratous documents the unofficial presence 
of UNFICYP, both in terms of its military division as well as its Civil Affairs division. He uses his camera in an 
anthropological quest to map human activity as he unobtrusively infiltrates their private world, allowing the 
microcosm inside the barracks to unfold. He foregoes the institutional image and concentrates instead on 
the mundane and everyday: the soldiers’ socializing spaces, the bedrooms, the gym, the bar, the chapel, the 
backstage scenes of an official photo shoot. His photographs are an antidote to the formal representations of 
the UN in the media and the association with the peace talks, while at the same time constructing the image 
of their organization from inside out. The series also reveals a different view of Nicosia International Airport 
in present time, dissociated from the nostalgic image of the derelict modernist building and the memories it 
embodies, featuring a world inhabited and controlled by the UN.  
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ÖZGE ERTANIN AND OYA SILBERY

“www.nicairport.com”, (2011)

Özge Ertanın and Oya Silbery use various media, embedding black humour to investigate and question social 
and political situations in Cyprus. With the work that they produced for the UNCOVERED project, they process 
all three themes of the project by orbiting around the issues of control mechanisms, commons, and memory. 
They approach Nicosia International Airport as a response to the protracted idleness in Cyprus. In this respect, 
they work on a website “www.nicairport.com” (2011), which would operate as the actual website of the Nicosia 
International Airport as if it were used. Nevertheless, the ironic content of the website reveals the actual state of 
the airport once a user starts to navigate through its pages. The website also uncovers the politics of territorial 
order and psychological parameters of memory-based borders.
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“Neither Too Far, Not Too Close” (2011)

Vicky Pericleous employs the use of collage extensively in her work. In “Neither Too Far, Not Too Close” (2011) 
the artist weaves a complex narrative that eschews reality in an installation that uses image and sound. It 
consists of recorded interviews of people on flights to or from Nicosia International Airport, together with a 
recording of the ambient sound from the abandoned airfield. The installation is completed by a video sequence 
that was captured by attaching a camera on a balloon flying above the terminal building. The images on the 
monitor are reminiscent of a surveillance recording, broken up and re-edited in a disorderly and impossible 
time-line blurring reality with fiction. Meanwhile the recorded interviews are interrupted never allowing for a 
narrative to be developed. Pericleous’ work examines notions of memory and control mechanisms, reflected 
in the fragmented flow of images and storylines that attempt to reconstruct the airport in space and time, while 
highlighting the impossibility of the task ahead. As the camera zooms in and out of focus the image blurs into 
abstraction referencing the modernist tradition of its architecture. The artist manipulates the image frame by 
frame, anachronising the transition, layering, adding and erasing elements that alter our perception of time and 
space. Pericleous’ collages de-construct and re-construct an impossible time line through an ambiguous visual 
and aural narrative. The spatiotemporal suspension suggested by the installation corresponds to the current 
suspension of Nicosia International Airport.
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VICKY PERICLEOUS 
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“Tomorrow will come”, (2011)

In her work, Zehra Şonya examines diverse socio-political issues. For the UNCOVERED project, she is 
investigating the links between objects and personal memories as a way of reading history. The project 
“Tomorrow will come” (2011) is based on the idea of attempting to collect untainted memories. Accordingly, 
the artist started her project by detecting and collecting found objects in the abandoned building of Nicosia 
International Airport. Following a thorough research of these objects for the past year, Şonya selected some of 
them and collaborated with poet and writer Gürgenç Korkmazel to write short stories that blend her research 
with fiction. The stories reflect on these objects as the traces of diverse memories, and show the immanent 
interplay between memory construction and the act of writing fiction. Şonya processes these stories and 
objects through the architectural and historical features of the building. This project is an on-going process 
and consists of a series of installations with found objects and architectural implications, along with a series of 
booklets which accompany these installations with Gürgenç Kormazel’s stories, and her collages of the objects 
with the photographs from the UNCOVERED archive. The first installation of the Tomorrow will come series was 
presented – accompanied by the first booklet – during the UNCOVERED exhibition that was held in September 
2011. 

ZEHRA ŞONYA and GÜRGENÇ KORKMAZEL
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The fi rst phase of UNCOVERED culminated with an exhibition of the eight commissioned projects by Andreas 
Savva, Erhan Öze, Demetris Taliotis, Socratis Socratous, Constantinos Taliotis and Orestis Lambrou, Vicky 
Pericleous, and Zehra Şonya and Gürgenc Kormazel. The exhibition also presented the UNCOVERED archive 
and the posters and other visual materials of the project by Xenios Symeonides and Gökçe Şekeroğlu. 

This fi rst exhibition was presented under the auspices of the United Nations Good Offi ces Mission in Cyprus 
and with the support of UNDP-ACT.

The venue was another abandoned building, in the buffer zone between the Ledra Street and Lokmaci 
checkpoints in Nicosia which was kindly lent for the duration of the exhibition by the Metropolitanate of Kykkos. 
The building originally served as commercial premises with shops on the ground fl oor and offi ces on the 
levels above. The exhibition was spread across the ground and fi rst fl oors and each project was presented in 
individual rooms and stores.
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In the process of working on the archive, a team for data collecting was gathered from both the Greek and Turkish 
Cypriot communities. They have started to collect data about the airport along with some artists conducting interviews 
with the local people.

The data collected has been indexed into three categories: visuals, text, and building-related. The category of visuals 
has the subcategories of stills [photographs (private), newspaper images, magazine images, ads., drawings, bro-
chures, and web-based images]; and moving images [interviews, fi lms and videos, documentaries, project shootings, 
and TV]. The category of text has the subcategories of news [newspaper and magazine]; fi ction [prose and poetry]; 
historical publications and academic publications. The last category is the building, which has two sub categories: 
architecture [history, interior architecture, plans, and site plans] and operation [transportation, security, customs, air 
traffi c data, sales, facilities, units, administrative, medical unit, eating and shopping, toilets, and kitchen]. It is an on-
going process, which is also being documented.

We aim to have an archive which is easily accessible,  transparent, easy to navigate, and open to distribution. We 
believe that the archive is very important on the basis of uncovering unspoken and neglected issues in and about 
Cyprus.

AND DATA COLLECTING PROCESS ON 
NICOSIA INTERNATIONAL AIRPORT
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PANELPANEL
The panel held at the House for Cooperation in the buffer zone on 24th September, 2011 brought together 
a number of speakers from the fi elds of art, architecture and politics, and included Marina Grzinic, Lamia 
Joreige, Niyazi Kizilyurek, Jack Persekian and Socrates Stratis. The purpose of this panel discussion was to 
review some of the issues raised by UNCOVERED and open up the paradigm to further development in an 
international context. The short presentations were followed by an open discussion moderated by the curators, 
Pavlina Paraskevaidou and Basak Senova. The session ended with a screening of Anton Vidokle’s New York 
Conversations. 



Socrates Stratis
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Official historiography in Cyprus, based as it is on an essentialist interpretation of history, steadfastly refuses 
to take into account ‘history that constitutes the totality of human actions’ and insists on moral justification of 
nationalist policies. Even though these essentialist interpretations face each other head on and the slogans 
of ‘I will not forget’ are bandied in both Greek and Turkish Cypriot communities, no scope is provided for 
‘remembering’ any facts apart from the values which are embedded in nationalist ideologies.

In Cyprus, critical understanding of the past has not produced its accounts of history, and so much politics 
does not allow critical thinking. What has already happened cannot be changed. However, a historical narrative 
that is produced from the past can always be produced in a different way. This is because history is not the 
past itself, but the “meaning” that we produce from the past. 

The refusal to discuss the past is associated with the suppression of memories and Cyprus is still far away 
from memory exchange and reconciliation.

Proposing architectural practice as spatial agency that could deal with issues of diplomacy for re-assembling 
around “commons-of-concern” rather than around “matters-of-fact”? (Bruno Latour). In that way there are 
possibilities to establish “territories-in-common” and let emerge new collaborative structures. Diplomacy 
could then replace colonizing practices, therefore establishing  a compositionist approach that could allow 
negotiation to occur across fragmented entities in the contemporary society. 

Commons-of-Concern
How to coexist? How to share resources? How to save resources for future generations? What urbanity for our 
cities? Who constructs our social imaginaries? How to invent new collaborative structures?

Territories-in-Common
Spaceship planet Earth (from Buckminster Fuller), Europe, Eastern Mediterranean. Cyprus, Nicosia, our 
neighbourhood, our home.

Our UN Buffer Zone (place of the UNCOVERED project)
How to avoid the transformation of the military buffer zone in Nicosia into a “peace” wall?

Case Studies
Two relevant case studies were presented which attempt to operate across a possible “peace” wall, both 
taking place in Pyla. Pyla is one of the few living communities in demilitarized buffer zones across the world. 
Turkish Cypriots and Greek Cypriots live together but have no communication between each other on a public 
level. The author’s team was chosen to work for a Master Plan under the Republic of Cyprus. (2007 - Socrates 
Stratis, Munevver Ozgur, Fevzi Ozersay,  Riccardo Urbano, ALA Planning Partnership) 

Case Study 1
An informal table discussion between the Turkish Cypriot local authorities of Pyla and part of the Master Plan 
study team. An attempt to engage with left-out community stakeholders because of Turkish Cypriots’ status 
recognition issues. (a “PPS” Workshop activity, AA & U, summer 2007)

Going through a recollecting process of the author’s experience, during the informal discussion. Emphasizing 
the selective characteristic of memory by uncovering a personal mental map of Pyla’s commons-of-concern. 
Seeking a body language to fill in the absence of communication. 

Case Study 2
Designing collaborative structures by encouraging urbanities through urban games.
(The Pyla Games, Graz workshop 2008) 

NOT TO FORGET
Niyazi Kızılyürek

RE-ASSEMBLING AROUND COMMONS-OF-CONCERN
Socrates Stratis
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My interest is to conceptualize the space of former Yugoslavia from 1990 to 2009 and the role of Europe – more 
accurately that of the EU – in this conceptualization. The conceptualization focuses on two specific points:  
memory and history, both constructed in connection to the Balkan wars in the 1990s in former Yugoslavia, 
and in relation to the aftermath of the wars’ monumentalizations in the time of global capitalism and the 
construction of the EU as “Fortress Europe.” 

Therefore my presentation at the Uncovered symposium reworked two diagrams and images, all materials that 
are an outcome of another research involvement that can be paralleled to the project Uncovered in Nicosia. 
This project is the “Pimpa Research Project 2010-2013.”  Pimpa is an acronym for “Memorial politics, initiatives 
and artistic practices.” This research project started in 2010 and will go on until 2013, and is developed within 
the Critical Cross-Cultural Cybermedia (CCC) Research-Based Master Program at the Geneva University of 
Arts and Design in Switzerland.  Two young researchers, participants of Pimpa, Giulia Cilla and Vana Kostayola, 
drew two diagrams out of my talks at the Pimpa research project in 2010. These diagrams (reproduced as 
part of this summary) formed two theoretical/interventional tools that reframed not only my work but opened 
new views on my research. I take these two diagrams as a basis for the work. They present  the situation in the 
former Yugoslavia. My central point is the war in the Balkans. My thesis is that the ways of monumentalization 
or de-monumentalization of the war in the 1990s in the Balkan, former Yugoslavia have several paradoxical, 
pathological and tragic faces in the political and cultural/artistic realm of global capitalism.

WHAT KIND OF MEMORY DOES EUROPE CONSTRUCT? WHAT KIND OF MEMORY 
DOES EUROPE IMPOSE?

Marina Grzinic
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Through this brief summary – which aims to give a basis to the diagrams that have to be read as a text – I 
can state that contemporary neoliberal capitalism functions with an intensified process of  governmentality, 
exercised through subjectivization that is split along two paths: one is inert interpassivity and the other is 
global mobilization, both producing ideological subjects that are completely depoliticized.  Saying this 
means that we are confronted with a new form of extreme reification in which the social space (along with art, 
culture, education and politics) and life are regulated not as bios (life), but as death (Latin, necro); that is, as 
a necropolitical measure of the regulation of our lives from the perspective of death within the global capitalist 
world. Up till now we have been talking about biopolitics, biopower and biocapitalism, but due to this extreme 
situation of the processes of subjectivization, exploitation and expropriation, we propose instead to talk about 
necropolitics, necropower and necrocapitalism. The proposed shift from biopolitics to necropolitics is a 
measure of radical recapturing of the biopolitical in light of its production of apolitical ideological subjects, or 
simply stylish biopolitical ones (not being political subjects at all) predominantly in the First Capitalist World. 
At the present moment, necropolitics still is not something that is accepted in the First Capitalist World which 
constantly emphasizes a process of positivization (that is subsumed under the biopolitical); even discrimination 
and subjugation are presented in the First Capitalist World as positive processes to acquire, for example, a 
higher level of security, emancipation, etc. Memory within such a context changes FROM THE POLITICS OF 
MEMORY TO THE MEMORY OF THAT WHICH USED TO BE A POLITICAL ACT. To us is to show the power of 
politics in relation to memory and history.



 Lamia Joreige
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Jack Persekian
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My work negotiates the tension between the necessity of recounting Lebanese history and the impossibility of 
accessing any complete narrative of past events. Objects of War assembles individual testimonies into an open 
archive, juxtaposing many diverse versions and discourses on the subject rather than attempting to reveal a 
single truth. I ask a variety of individuals to choose an object, ordinary or unusual, to serve as a starting point 
for his or her personal story. Presented in an installation devoid of beginning, end, hierarchy or chronology, 
these subjective recollections emerge as fragments of an incomplete history. Together, they comprise a kind of 
archaeology of war that divulges what conventional representations hide. Objects of War embraces the losses 
and gaps of memory and history, furthering my reflection on the relationship between individual stories and 
collective history, fiction and reality. Through this project, I hope to restore an essential speech; to make visible 
and audible intense and rare human experiences that have been suppressed or ignored. 

Like many artists of my generation, I feel a responsibility to propose a counter discourse in the face of, or the 
absence of, an official one. Since the nineties, many of us have been actively working in Beirut, reflecting on 
the aftermath of the war, and the notions of history, documents and archive. The art scene was prolific when in 
2009, Sandra Dagher and myself co-founded Beirut Art Center, a non-profit space dedicated to contemporary 
art in Lebanon. In addition to presenting work by established local and international artists in solo and thematic 
exhibitions, BAC holds an annual exhibition showcasing emerging artists from or based in Lebanon. Our 
weekly program of events is a platform for dialogue around the exhibition. The Mediatheque offers a unique 
access to a digital multimedia archive of regional artworks.

The ephemeral and perishable nature of soap alluded most precisely to the unsustainability of the 
arrangements of control over the West Bank and Gaza as delineated in the Oslo agreement maps.

Mona Hatoum’s choice of this medium enabled Jack Persekian over a decade (1994 - 2004) to reflect on the 
failed peace promises, the separation wall and the volatile, shifting and disintegrating country.

In 1996 Jack Persekian invited artist Mona Hatoum to create a site-specific installation in his Anadiel Gallery 
in Jerusalem. The result was “Present Tense” (1996), a powerful and provocative work where the artist used 
bars of the famous Palestinian soap to recreate the devastating division of Palestinian Territory mapped out 
by the 1993 Oslo Accords. The ephemeral and perishable nature of the soap alludes most precisely to the 
unsustainability of the arrangements for control of the West Bank and Gaza, and over the years has forced 
Persekian to reflect on the failed promise of peace, the separation wall and the reality of a volatile, shifting and 
disintegrating country. 

NABLUS SOAP Presentation/Performance by Jack Persekian 
Text: Jack Persekian
Images and sound: Jack Persekian & Tarek Atoui

OBJECTS OF WAR
Lamia Joreige

NABLUS SOAP
Jack Persekian
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Argyro Toumazou

UNCOVERED is one of these rare cases of a project where all possible denouements are open at any time and 
any level. Challenging in every respect, all the more so as it extends internationally. We don’t always succeed 
in our planned actions to their fullest completion, but we do rely on the stern conviction and personal input of 
everyone in the developing team to carry it through to the end, this being already a worthy lesson for sure.
Walking a tightrope between the many bodies of authorities granting permission for the September 2011 
exhibition is rarely the position one would choose to work in. However with the separation deepening 
between the two communities in Cyprus, cultural production can respond and challenge somewhat stagnant 
waters. Such was the venue’s accomplishment, and we feel proud to have ‘re-opened’, even temporarily, an 
abandoned building in the most central street and buffer zone of Nicosia. The surprisingly numerous visitors 
had a unique opportunity to witness, behind the façades, the dubious ceasefire standstill of the Ledra-Lokmaci 
building itself, and experience another ‘suspension in time’: Nicosia International Airport and the  ‘cargo’ it 
bears. Our ‘flight’ is in the air …

Özgül Ezgin

The whole structure of the UNCOVERED and the way it was developed/implemented made it a unique 
experience for all parties involved.  The Cypriot artists got a chance to work with international curators at an 
art project that involved not only just producing art work but also included researching and documenting 
phases. The curators had to deal with such issues that were completely out of their work scopes. The project 
coordinators had to make sure that all the parameters were in balance throughout the lifetime of the  first phase 
of the project. While all these efforts were being put forward,  control mechanisms were on duty at every step 
of the way. Of course there is no need to mention the difficulties involved having the participants work at the 
Nicosia International Airport which is located at an area that is under the protection of the United Nations.

During the implementation process, no big announcements were made, no big achievements, no big 
revolutions were promised by the curatorial team. Everybody just did their best to finalize what they had to do. 
What an honor it is to say that the end result of the first phase was just a huge success in every aspect. The 
process, the research, the exhibition and the panel, as a whole the project UNCOVERED made its debut  into 
the international art arena it still has a long way to go.

AFTERTHOUGHTS



Due to the nature and the conceptual framework of the project, UNCOVERED has been shaped through 
the conditions, hardships, constrains, negotiations, pending situations in Cyprus along with the support and 
the reactions of the participants, supporters, and authorities. It has been an intensive period of research and 
a learning experience for everyone involved. The results and the interest generated have far exceeded all 
expectations. Furthermore, the project has managed to remain “critical” towards each and every factor that 
surrounds the project.

The first phase of UNCOVERED concludes with the exhibition of the eight commissioned projects by Cypriot 
artists and the publication of this book.  During the past year the project has laid the ground for its future 
development.  

Now, the second phase will give priority to the commission and presentation of international art projects, 
curatorial inputs and publications both in Cyprus and abroad on the themes developed. The project opens 
up the process both geographically and structure-wise. UNCOVERED extends its area of research to similar 
geographies and allows for a flexible format beyond the structure of an exhibition. Our aim is to analyze and to 
compare parallel situations across borders.

In 2013, the project will be exhibited as a big-scale event first at Depo in Istanbul. Following this event, the 
project will travel to Greece, and to various destinations in Europe, the Middle East , and the Mediterranean.  
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AbdouMaliq Simone is an urbanist with particular interest in emerging forms of social and 
economic intersection across diverse trajectories of change for cities in the Global South.  
Simone is presently Professor of Sociology at Goldsmiths College (University of London), and 
Visiting Professor of Urban Studies at the African Centre for Cities (University of Cape Town). Key 
publications include In Whose Image: Political Islam and Urban Practices in Sudan (University 
of Chicago Press, 1994), For the City Yet to Come: Urban Change in Four African Cities (Duke 
University Press, 2004), and City Life from Jakarta to Dakar: Movements at the Crossroads 
(Routledge, 2009).
 
Alexander R. Galloway is a writer and computer programmer working on issues in philosophy, 
technology, and theories of mediation. He is a founding member of the software collective RSG and 
creator of the Carnivore and Kriegspiel projects. Currently associate professor of Media, Culture, 
and Communication at New York University, he is author or co-author of three books on media and 
cultural theory, and most recently co-translator of the book Introduction to Civil War by the French 
group Tiqqun (Semiotext(e), 2010).

Andreas Savva graduated from the Athens School of Fine Arts, where he also received his MA 
in Digital Forms of Art.  He presented his work in solo exhibitions in Greece, Cyprus, Ireland, and 
Germany as well as in numerous international group exhibitions. These include “Open 12” Lido 
(2009), “Action Field Kodra” Thessalonica (2008), “Seducidos polo Accidente” Corunna (2005), 
“BIACS 1st international Biennale of Contemporary Art of Seville” (2004), “Instant Europe” Villa 
Manin in Passariano (2004), “EUROPE EXISTS” Thessalonica (2003), “DESTE Prize 2001” Athens, 
“Artists of the Spyropoulos Museum” Athens, “Biennial of Young Artists” Rome (1999), and he has 
received numerous awards and scholarships. He lives and works in Nicosia.       

Antonio Negri, Ph.D., is an Italian political theorist. He is best known for his groundbreaking 
trilogy which includes Empire (2000), Multitude: War and Democracy in the Age of Empire (2004) 
and Commonwealth (2009), which were co-authored with Michael Hardt. Antonio Negri was a 
founder of the group, Potere Operaio (Worker Power) and later was an active member in the group 
Autonomia Operaia. He was arrested in 1979 on various charges that were later dropped including 
being the mastermind of the left-wing terrorist group Red Brigades. Negri fled to France where he 
worked and taught for 14 years and was protected under the “Mitterand doctrine”.  While there, he 
taught at the Université de Paris-VIII and the Collège International de Philosophie. He was ultimately 
convicted in abstentia of lesser charges. In 1997, he returned to Italy to serve the remainder of his 
sentence. Many of his most influential books were published while he was  incarcerated.

Argyro Toumazou is an independent producer-organizer of cultural events based in Nicosia, 
Cyprus. She currently coordinates several initiatives in visual and performing arts, working closely 
with local artists, Cypriot NGOs and the Cultural Services of the Ministry of Education and Culture. 
She previously offered her services as a coordinator to the Cyprus Chamber of Fine Arts, and still 
organizes many exhibitions for the Chamber and other independent art events. Recent samples of 
work include: “50 Years of Artistic Creation”, Nicosia (2010) and “Little Land Fish”, Istanbul (2010) 
as assistant curator. She lives and works in Nicosia.
         
Başak Şenova is a curator and designer. She studied Literature and Graphic Design (MFA in 
Graphic Design and Ph.D. in Art, Design and Architecture at Bilkent University) and attended the 7th 
Curatorial Training Programme of Stichting De Appel, Amsterdam. Senova is the editor of art-ist 6, 
Kontrol, Lapses Book Series and various books. She is one of the founding members of NOMAD, 
the organizer of ctrl_alt_del and Upgrade!Istanbul. She curated the Pavilion of Turkey at the 53rd 
Venice Biennale (2009) and lectured at the Faculty of Communication, Kadir Has University, Istanbul 
(2006-2010). Currently, she works as the curator of the Zorlu Center Collection. She lives in Ankara 
and works in Istanbul.

Bülent Diken teaches social theory at Lancaster University, Department of Sociology. His research 
topics include political philosophy, social theory, international political sociology, urbanism, cinema 
and terror. He has previously published Strangers, Ambivalence and Social Theory (Ashgate 1998), 
The Culture of Exception (Routledge 2005, co-authored with CB Laustsen), and Sociology Through 
the Projector (Routledge 2007, co-authored with CB Laustsen). His most recent books are Nihilism 
(Routledge 2009) and Revolt, Revolution, Critique - The Paradox of Society (Routledge 2012). 
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Constantinos Taliotis  is a visual artist and writer. His artistic research focuses on cinematic 
and literary manifestations of storytelling and his work was widely exhibited in numerous solo and 
group exhibitions in Cyprus, Athens, Berlin, London and Venice. In 2010 he published his first book 
Under the fridge’s light (VDM Verlag Dr. Muller). He has been invited by Kunstlerhaus Bethanien 
to participate in the International Studio Program (2012). He is the co-director of APOTHEKE 
Contemporary Arts, Nicosia, Cyprus. He lives and works in Nicosia.

Demetris Taliotis  is a strategic planner at TBWA\ENTELIA, a transdisciplinary curator, a 
conjectural cultural theorist and an impromptu restaurateur. He is also the co-director of APOTHEKE 
Contemporary Arts. He lives and works in Nicosia.

Cyprus born director Derviş Zaim was internationally recognized with his 1997 debut feature 
Somersault In A Coffin which won numerous awards worldwide at festivals including Toronto, San 
Sebastian, San Francisco, Turin, Thessaloniki, Amiens, Montpellier, Chicago and New York’s New 
Directors/New Films. Zaim studied at Bosphorus University Economics Department and Warwick 
University Cultural Studies Department. His third feature film Mud (2003), which focuses on Cyprus’ 
ethnic problem, received the UNESCO Award at the Venice Film Festival, and he has made other 
award-winning films such as Elephants And Grass (2000), Waiting For Heaven (2006), Dot (2008), 
and Shadows and Faces (2011). He is also the writer of the 1992 award winning novel Ares In 
Wonderland. He lives and works in Istanbul. 

Emre Yazgın specializes in audio engineering, production and sound design. Yazgın had 
classical music training from the age 7 to 15 and won awards in performance. He graduated from 
the School of Audio Engineering London and is the founder of The London Sound Design (www.
londonsounddesign.com). He currently works with bands and artists for recording and mixing, 
with production companies and directors on music production, sound design, voice over, original 
scoring, and all other audio production duties. He lives and works in Nicosia.

Erhan Öze studied Architecture at Yıldız Technical University in Istanbul. Together with his Greek 
Cypriot counterpart, he co-organized INCM (2008), a bi-communal and international event that 
took place in old Nicosia as part of the European Architecture Student Assembly. This was followed 
by Evoring, a workshop that took place in Rome (2009). He then completed an MA in Research 
Architecture at Goldsmiths, London in 2010 and another MA in History and Theory at Yıldız 
Technical University in Istanbul in 2011. He is currently organizing a workshop focusing on old 
Nicosia’s spatial problems in collaboration with partners from Nicosia, London and Frankfurt. He 
lives and works in Nicosia and London.

Gökçe Keçeci Şekeroğlu graduated from Hacettepe University Graphic Design Department 
and received her MFA with her thesis on “Television Graphics”, after which she continued to work 
as an assistant lecturer at the same department. In 2006, she received her PhD and  moved back 
to Cyprus. From 2006 to 2010, as an assistant professor, she was assigned as the head of the 
Department of Graphic Design and Associate Dean of Faculty of Fine Arts and Design Near East 
University. In 2010, she became the head of the Department of Visual Communication and Design. 
Şekeroğlu also participates in exhibitions as an artist. She lives and works in Nicosia.

Görkem Müniroğlu graduated from Hacettepe University, Department of Fine Arts. He has a 
Masters Degree in Art and Media from the University of Westminster. He plays percussions such 
as djembe and cajon. He presented his work in various international group exhibitions including  
“Can you sing me?” EMAA,  Nicosia (2010), “The Show” Trinity Buoy Wharf/EB, London (2008), 
“Interval Exhibition” Westminster Gallery, London (2007), “Final” Kensington and Chelsea College, 
London (2006), Hacettepe University Graduation Show, Ankara (2004). He also presented two solo 
shows: “Görkem Müniroğlu” EMAA, Nicosia (2010), and “Common Language” Foundry/Safe Gallery, 
London (2010). He lives and works in Nicosia.
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Gürgenç Korkmazel lived for many years in Turkey and England. He has recited his poetry in 
many countries of Europe and his poems have been translated into all the major languages. His 
latest poetry publications include Yarımlık (1992),...ψε! (1994), Yolyutma (2000), Augur (2005), 
Kelebek Tekmelemek ( 2011), while his translations include Collected Poetry (Taner Baybars, 
Istanbul 2007), Anthology of Cypriot Greek Poetry (Istanbul 2010). He has also published short 
stories such as Yağmur Yüzünden (2008) and others like Short Stories From Modern Turkish Cypriot 
Literature (Turkish-English 2009), Kaya Çanca (Complete Works 2010). He lives and works in Boğaz.

Jack Persekian is the founder and director of Anadiel gallery, the Al-Ma’mal Foundation for 
Contemporary Art in Jerusalem and XEIN Productions. He acted as Head Curator of the Sharjah 
Biennial (2004–2007), Artistic Director of the Sharjah Biennial (2007–2011), and Director of 
the Sharjah Art Foundation (2009–2011). He has recently curated exhibitions which include: 
“Disorientation II” (Manaret Saadiyat, Saadiyat Island, Abu Dhabi 2009), “Never-Part” (Bozar, 
Brussels 2008), “Dubai Next” (co-curated with Rem Koolhaas at Vitra Design Museum, Weil am 
Rhein 2008), “The Jerusalem Show” (Al-Ma’mal Foundation, Jerusalem 2007 to date). He has also 
directed and produced a series of short films and videos: Sharjah Biennial 9 (2009), Forgive and 
Forget (2008), and My Son (2005). He lives and works in Jerusalem. 

Jalal Toufic is a thinker and a mortal to death. He was born in 1962 in Beirut or Baghdad and 
died before dying in 1989 in Evanston, Illinois. Many of his books, most of which were published by 
Forthcoming Books, are available for download as PDF files at his website: http://www.jalaltoufic.
com. He is presently a guest for the year 2011 of the Artists-in-Berlin Program of the DAAD.

Visual artist and film-maker Lamia Joreige is co-founder and co-director of Beirut Art Center, a 
unique non-profit space dedicated to contemporary art in Lebanon. Among her works are: Beirut, 
autopsy of a city (multimedia installation, 2010), Tyre 1,2,3,4,5, Portrait of a housing cooperative 
(video installation, 2010), 3 Triptychs (interactive installation, 2009), Full Moon (video, 2007), Nights 
and Days (video and series of prints, 2007), Je d’histoires (interactive installation, 2007), The end 
of... (prints), ...and the living is easy (in collaboration with Rabih Mroué, video and text, 2007), and 
Objects of War 1, 2, 3, 4 (video installation, 1999-2006). She lives and works in Beirut. 

Marina Grzinic is a philosopher, artist and theoretician. Grzinic is research Director at the 
Institute of Philosophy at the ZRC SAZU (Scientific and Research Center of the Slovenian 
Academy of Science and Art) in Ljubljana, Slovenia. She is a professor at the Institute of Fine 
Arts at the Academy of Fine Arts in Vienna, Austria. Grzinic is the co-founder and co-editor of 
REARTIKULACIJA artistic-political-theoretical-discursive platform in Ljubljana. Her current research 
is focused on processes of decoloniality, analysis of global capitalism and the questions of 
biopolitics and necropolitics. Her books include Biopolitics/Necropolitics/Decoloniality (Bucharest 
2010) and Re-Politicizing Art, Theory, Representation and New Media Technology (Vienna 2008). 
She lives and works in Vienna and Ljubljana. 

Michael Hardt, Ph.D., is a political philosopher and literary theorist currently based at Duke 
University, North Carolina. His most famous works, Empire (2000), and Multitude: War and 
Democracy in the Age of Empire (2004), and Commonwealth (2009) were written in collaboration 
with Antonio Negri. Michael Hardt is also the author of Gilles Deleuze: An Apprenticeship in 
Philosophy (1993), Labor of Dionysus: A Critique of the State Form (co-written with Antonio Negri, 
1994), Radical Thought in Italy (coedited with Paolo Virno, 1996), and The Jameson Reader (with 
Kathi Weeks, 2000).

Mushon Zer-Aviv is a designer, educator and media activist based in New York and Tel Aviv. 
His work involves media in public space and public space in media. He explores the borders of 
collaborative models as they are redrawn through politics, design and networks. He is the co-
founder of Shual.com; ShiftSpace.org; YouAreNotHere.org; Kriegspiel; and the Tel Aviv node of 
the Upgrade international network. He is an honorary resident at Eyebeam – an art and technology 
center in New York. He has been teaching new media research at NYU and Open Source design at 
Parsons the New School of Design and in Bezalel Academy of Art and Design, Jerusalem.  
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Niyazi Kızılyürek graduated from high school, and moved from Cyprus to Germany the same 
year to pursue his postgraduate education. He graduated from the University of Bremen in 
Germany, where he also obtained his PhD, with his doctoral dissertation on the ‘Cyprus Conflict’. 
After working in Europe, he moved back to Cyprus and currently he’s an assistant professor at the 
Department of Turkology, University of Cyprus. He produced a documentary titled Our Wall, together 
with Panicos Chrysanthou, which won the Abdi İpekçi Peace Award. Among his publications are 
Internal and External Factors of the Cyprus Conflict (First Edition – 1983), Priests and Pashas 
(1988), and Cyprus Beyond the Nation (in Turkish and Greek) (1993). He lives and works in Nicosia.

Orestis Lambrou graduated from UCCA (2003) and Goldsmiths College (2008). He is a film maker 
and a photographer whose interest lies in documenting urban spaces from an anthropocentric point 
of view and particularly within the Cypriot architectural identity. He  lives and works in London and 
Nicosia.

Oya Silbery graduated from the School of Fine Arts, Hacettepe University, Ankara. She has 
received the Pedagogy Certificate from the Psychology Department of Near East University and 
a Masters degree from Near East University. She has presented her work at many galleries and 
exhibitions including Milo Art Gallery, Ankara (2002), Hacettepe University, Ankara (2002), Int. Art 
Exhibition, Ankara (for the Kars Maternity Ward Newborn Intensive Care Unit, 2004), Eaved House, 
Nicosia (2006), “Blind Date”, Nicosia (2008), “1st UNFICYP Art Exhibition”, Nicosia (2008), “MO-
CA Motion Objects” Nicosia (2009), “FIRSTLOT outlet102: ca”, Nicosia (2009), Gallery Toufexis , 
Nicosia (2009), “M.U. 5. Student Triennial”, Istanbul (2010), and “Little Land Fish” Sanat Limanı, 
Istanbul (2010). She lives and works in Nicosia.

Özge Ertanın graduated from the Faculty of Fine Arts, Near East University Cyprus. She 
participated in various workshops and exhibitions such as “ECUME International Workshop and 
exhibition”, Ankara (2007), “International Summer Academy”, Cappadocia (2008), “Sign On Ice”, 
“Because Of…”, Nicosia (2009), “Sınırlar Yörüngeler 07”, Istanbul (2010), “Little Land Fish”, 
Istanbul (2010), “Marmara University, Fine Arts Faculty, 5th Student Triennial”, Istanbul (2010), 
EMAA, Nicosia (2011), “CDA Projects Young/Fresh/Different 2” (2011). She lives and works in 
Nicosia.

Özgül Ezgin graduated from University of Maryland with a BS degree in Computer Science. After 
returning to Cyprus in 1989, she worked in the private sector as a software developer for nearly 
20 years. She took up art photography in 2000 and had her first solo exhibition in 2004. She has 
participated in various group exhibitions in Cyprus, Turkey and Greece. She has also been involved 
in organizing bi-communal art events since 2006. She co-coordinated projects like “Art Attack”, 
“Little Land Fish”, and “Wonder Women”. She is currently the president of European Mediterranean 
Art Association (EMAA). Ezgin works and lives in Nicosia, Cyprus.

Pavlina Paraskevaidou is a writer, curator and cultural organizer based in London. She founded 
and ran Archimede Staffolini - a contemporary art gallery in Nicosia, Cyprus from 1998 to 2005. 
She has organized a number of international conferences and was international arts correspondent 
for The Cyprus Weekly newspaper. She holds a law degree LLB (Hons) from Warwick University, a 
Diploma in Fine and Decorative Arts from Sotheby’s Institute in London, and a MA in History of Art 
from Royal Holloway, University of London. She is currently a Ph.D. candidate in Visual Cultures at 
Goldsmiths College, University of London. She lives and works in London and Nicosia.

Pelin Tan is a researcher affiliatted at artistic and architectural projects that focus on urban conflict 
and territorial politics, gift economy, the condition of labor and mixed methods in research. She is 
an assistant professor at New Media Dept. KHAS University and is a research affiliated at MIT’s Art, 
Culture and Technology Program since 2011. She completed her Ph.D. study on ‘The Concept of 
Locality in Socially Engaged Art Practices’ at ITU’s Art History Dept. where she worked since 2001. 
She was DAAD Ph.D. fellow at Humboldt University’s Art History Department. Tan is the editor of 
Muhtelif contemporary art magazine, advisory editor of NOON visual and contemporary art journal 
for the  Gwangju Biennale Foundation and ArtMargin contemporary art journal for MIT.
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Socratis Socratous represented Cyprus at the Venice Biennale with his work SOCRATIS 
SOCRATOUS/RUMOURS (2009). A retrospective of his photographic work 2000-2010: Socratis 
Socratous Photographs Athens for the Athens and Epidauros Festival was shown at the Benaki 
Museum (2010). He has also taken part in group exhibitions,  including “The Paris/Chypre – La 
Saison Culturelle Européenne and Nuit Blanche”, Paris, “Farewell” at Kunsthalle Athena, Athens, 
and “Les Recontres d’Arles, Photographie”, Arles, “Tirana Biennial” (2001), “2nd Thessaloniki 
Biennale” (2009) and “3rd Thessaloniki Biennale” (2011). Socratis Socratous is represented by 
Omikron Gallery in Nicosia, and recently presented his new work there entitled Inviolable Refuge 
(2011). He lives and works in Athens.

Socrates Stratis an architect and urbanist with a doctorate degree in urbanism from University 
of Paris Saint Denis, Paris, France. He is Assistant Professor at the Department of Architecture, 
University of Cyprus. He is one of the founding members of AA and U For Architecture, Art and 
Urbanism. His research work lies across disciplines such as architecture, art and urbanism, 
with focus on the notion of project as a hybrid form of practice between research and action. 
The dynamic interrelationships between the notions of “project”, “territorial networked city” 
and “liminality” become central, aiming to investigate issues of connectivity, of urbanity and of 
publicness. He lives and works in Nicosia.

Stavros Stavrides, Phd, is an architect and assistant professor in the School of Architecture, 
National Technical University of Athens Greece, where he teaches graduate courses on house and 
social housing design, as well as a postgraduate course on the social meaning and significations of 
metropolitan experience. He has published numerous articles and also five books on spatial theory: 
The Symbolic Relation to Space (Athens, 1990), Advertising and the Meaning of Space (Athens, 
1996), The Texture of Things (Athens, 1996) and From the City-as-Screen to the City-as-Stage 
(Athens, 2002 National Book Award), Suspended Spaces of Alterity (2010) and Towards the City of 
Thresholds (in English, 2010). His research is currently focused on forms of emancipating spatial 
practices (characteristically developed in his contribution to Loose Space: Possibility and Diversity 
in Public Life, Routledge 2006 K. Franck, Q. Stevens eds.)

Vicky Pericleous received a BA degree in Fine Arts from Manchester Metropolitan University and 
an MA in Theatre Design /Visual Language of Performance from Wimbledon School Of Art, London, 
UK. She has taken part in solo and group shows in Cyprus and abroad and has presented work as 
an invited artist in seminars, conferences and organized talks. She has also been a member of the 
Noise of Coincidence art group.  She currently holds the position of lecturer at Frederick University, 
Department of Applied Arts. Vicky Pericleous is represented by Omikron Gallery in Nicosia, Cyprus. 
She lives and works in Nicosia.

Xenios Symeonides studied Geology at Athens University and Graphic Design at Vakalo College 
in Athens. He recently got his MA Degree in Visual Communication and Interactive Media from 
the University of Derby, UK. He has worked as a graphic designer and art director in numerous 
magazines in Greece and Cyprus. He also worked on several art projects held in Cyprus and 
abroad like, “Cyprus in Venice 1968-2009”, Nicosia Municipal Arts Centre, “Chypre 2010: l’art au 
présent”, L’Espace Commines, Paris, “The Object: Stories and Representations”, Evagoras Lanitis 
Centre, Limassol. In 2011, he designed the visual identity and catalogue of “Temporal Taxonomy”, 
the Cyprus Pavilion at the 54th Venice Art Biennial 2011. He lives and works in Nicosia.

Zehra Şonya graduated from the Faculty of Fine Arts of Hacettepe University, Ankara with honours 
(1997) and received her MFA in 2001. She worked as a lecturer at the Art History and Archeology 
Department of EMU (2001-2003). In order to support the peace process, she was nominated as an 
MP by The Peace and Democracy Party (BDP) from Kyrenia in 2004. Şonya has also undertaken 
the presidency and vice-presidency positions at European-Mediterranean Art Association 
(2006-present). Currently, she is the Project Coordinator of a EU funded project of EMAA, Editor-
in-Chief of the Association’s quarterly art journal and works at EMU-Cyprus Research Centre. She 
participated in numerous international projects and received various awards with her art works. She 
lives in Kyrenia and works in Nicosia and Famagusta.
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The European Mediterranean Art Association (EMAA) aims at sharing ideas on art by breaching the 
barriers erected by economical and political conundrums to artistic creativity and production, as 
well as uniting artists, art devotees and enthusiasts to institutionalize for a stronger voice. EMAA 
was established in 2002 and EMAA Capital Art Center was opened in 2010. With the support of the 
EU, EMAA has been implementing a two-year contemporary art education programme along with 
its partner organization, the Cyprus Chamber of Fine Arts (E.KA.TE). At this center, the programme 
offers workshops, seminars and exhibitions, to members of both communities from the age of six 
upwards. The international relations developed through this programme also provide opportunities for 
young Turkish Cypriot artists. With all its activities, workshops, exhibitions, publications, bi-communal 
art events and international events, EMAA is the first non-profit institutionalized art organization in 
Northern Cyprus. 
www.emaacyprus.org

The Pharos Arts Foundation is a non-profit cultural and educational foundation based in Cyprus 
dedicated to the promotion of the arts and humanities. The Pharos Arts Foundation aims to promote 
artistic excellence by bringing audiences in Cyprus into contact with some of the most exciting and 
talented musicians and artists on the Cypriot and international scene. The Pharos Arts Foundation 
aims to create a permanent home for the arts, culture and global dialogue in Cyprus, bringing artists, 
writers, musicians, composers and philosophers together for creative expression and exchange, 
taking advantage of the island’s unique cultural and geographic situation on the crossroads of 
Europe, Asia and Africa and the European Union’s South-Eastern boundary.
www.thepharostrust.org

Anadolu Kültür is a civil initiative which utilizes cultural programmes for developing, discussing and 
furthering notions of democracy, citizenship, human rights and social cohesion. Anadolu Kültür 
initiates and implements cultural projects all over Turkey – especially targeting children and youth 
– including film and documentary screenings, exhibitions, discussions, publications, and creative 
workshops. It endeavours to work in areas where human rights issues are undermined and/or civic 
life is deteriorated due to ongoing conflicts. Focused on working in cities apart from the cultural 
capitals like Istanbul and Ankara, Anadolu Kültür is also one of the first organizations to initiate 
cultural dialogue with neighbouring countries. Anadolu Kültür’s vision is a society free of prejudices 
where cultural differences are perceived as enriching, rather than as a source of conflict. Toward this 
vision, Anadolu Kültür’s objective is to implement programmes that help create a more transparent, 
open-minded, and constructively critical society; to develop a culture of dialogue across borders and 
boundaries; and to promote a pluralistic and non-discriminatory view of society. Anadolu Kültür aims 
to build bridges between different ethnic, regional, and religious groups by sharing culture and arts; 
supporting local initiatives; creating public space, especially in areas where civic life is deteriorated; 
creating awareness of common heritage of different cultures; and promoting regional collaborations.
www.anadolukultur.org

The Open Society Foundations work to build vibrant and tolerant democracies whose governments are 
accountable to their citizens. To achieve this mission, the Foundations seek to shape public policies 
that assure greater fairness in political, legal, and economic systems and safeguard fundamental 
rights. On a local level, the Open Society Foundations implement a range of initiatives to advance 
justice, education, public health, and independent media. At the same time, we build alliances across 
borders and continents on issues such as corruption and freedom of information. The Foundations 
place a high priority on protecting and improving the lives of people in marginalized communities.
www.soros.org

The European Mediterranean Art Association (EMAA)

The Pharos Arts Foundation 

Anadolu Kültür 

The Open Society Foundations 
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Özgül Ezgin pp.64-66-67.

Extracted from “Blue Beret Camp” (2011) photography series by Socratis Socratous, pp.68-70-71
“http://www.nicairport.com” (2011) by Özge Ertanın and Oya Silbery, UNCOVERED Exhibition, 
photography by Özgül Ezgin pp.72

Screenshots from “http://www.nicairport.com” (2011) by Özge Ertanın and Oya Silbery pp.74-75
“http://www.nicairport.com” (2011) by Özge Ertanın and Oya Silbery, UNCOVERED Exhibition, 
photography by Başak Şenova pp.75

Screenshots from “Neither Too Far, Not Too Close”(2011) by Vicky Pericleous pp.76-78-79

“Tomorrow will come” (2011) by Zehra Şonya and Gürgenç Korkmazel, UNCOVERED Exhibition, 
photography by Özgül Ezgin pp.80-82-83-84-85

UNCOVERED Exhibition, photography by Başak Şenova and Özgül Ezgin pp. 88-89-90-91-92-93-94-
95-96-97.

Nicosia International Airport, c1968, courtesy of Press and Information Office Archive, Republic of 
Cyprus pp.98-99-100

UNCOVERED Archive,  TC newspaper, collected by Zehra Şonya pp.101

UNCOVERED Archive,  newspaper, GC newspaper pp.101

Blue Prints from Public Works Department, Ministry of Interiors, Republic of Cyprus pp. 102-103

Nicosia International Airport, c1968, courtesy of Press and Information Office Archive, Republic of 
Cyprus pp.104-105

UNCOVERED Archive,  Project Research Photos, photography by Başak Şenova pp.106

UNCOVERED Archive,  passport pages, collected by Görkem Müniroğlu pp.107

Printed materials by Cyprus Airways, courtesy of Cyprus Airways Archive pp.108-109

UNCOVERED Archive posters (2011) by Xenios Symeonides pp.110-111-112-113
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UNCOVERED Archive,  Project Research Photos, photography by Başak Şenova pp.114-115-116

UNCOVERED Archive,  Project Research Photos, photography by Gökçe Şekeroğlu pp.117

UNCOVERED Archive,  Project Research Photos, photography by Başak Şenova pp.118-119

UNCOVERED Archive,  Project Research Photos, photography by Özgül Ezgin pp.120-121

Panel Slides: “Re-assembling Around Commons-Of-Concern” by Socrates Stratis pp.122

Diagrams: “Ex-Yugoslavia from 1990s to 2009. What kind of memory does Europe construct? What 
kind of memory does Europe impose?” by Marina Grzinic pp.124-125

“Objects of War” (2006) by Lamia Joreige pp.126

“Jack Persekian”, 1996 pp.126

UNCOVERED Archive,  Project Research Photos, photography by Başak Şenova pp.128-129

UNCOVERED Archive,  Project Research Photos, photography by Gökçe Şekeroğlu pp.132-133



Presentations and Talks 

The curatorial work of the UNCOVERED project was presented and discussed by Başak Şenova 
during the Sharjah Art Foundation’s 4th Annual March Meeting, Sahrjah, 13th March 2011. 

UNCOVERED presentation by Pavlina Paraskevaidou, during ‘Critical Archaeologies workshop’ in 
the context of the project Suspended Spaces, Nicosia, 8th April 2011.

UNCOVERED presentation by Başak Şenova at UFAT, Uludağ University, Bursa, 30th April 2011.

İpek Denizli Karagöz in conversation with Başak Şenova and Özgül Ezgin  on UNCOVERED project 
on Radio Programme, Bayrak Radio and Television (BRT), Nicosia, 26th November 2011, 13:00 am- 
13:45 am.

Galia Kraychovska in conversation with Başak Şenova on UNCOVERED project on Bulgarian 
National Television (BNT), Sofia, 17th November 2011, 8:50 am- 9:10 am.

Selected Magazine Coverage

“In the Bufferzone”, article by Christopher Lord. Brownbook: An Urban Guide to the Middle East. 
(UAE), No.27, May-June 2011, pp.68-73.

“L’aeroporto di Nessuno”, article by Francesca Bonazzoli, Urban (Italy). No. 99,9, September 2011 
pp.26-29

Selected Newspaper Coverage

10.04.2011 Politis, “Pavlina Paraskevaidou/Basak Senova: Paradoxical Boarding” interview by 
Christina Lambrou
09.06.2011 Zaman newspaper and Arkitera online architectural portal, “Art Flights start at the Ghost 
Airport” by Jülide Karahan
18.09.2011 Phileleftheros newspaper, “ ‘Art ‘Flights’ at Nicosia International Airport”, by Elena Parpa
21.10.2011 Radikal newspaper “Art in the bufferzone” by Elif Ekinci
23.10.2011 Yeni Düzen newspaper, “On Uncovered Exhibition” by Zehra Şonya
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