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2013 yilinda Yapi Kredi Kiiltir Sanat’ta bir toplan-
tiya gagrildim. Toplantida benden Yapi Kredi Sanat
koleksiyonlarina odaklanan bir proje gelistirmem
istendi. Ancak ben Yapi Kredi Bankasr'nin diinya-
nin en 6nemli ve kapsaml sikke koleksiyonlarin-
dan birini 1954 yilindan bu yana olusturdugundan
haberdardim. Ustelik bu koleksiyonun ¢ok az bir
kismi bugtine kadar sadece bir iki sergi lizerinden
halka gdsterilmisti. Koleksiyonun ¢ok blylk bir
kismi sadece bir iki yetkili kisinin erisimine acik, 6zel
saklama ve koruma sistemleriyle kilit altinda duru-
yordu. Toplantinin ilerleyen asamalarinda projeyi
Yapi Kredi Sikke Koleksiyonu lizerine kurgulama
karari aldik. Bu toplantiyi pes pese bir cok toplanti
takip etti. Proje’'de istanbul Bienali Direktorii Bige
Orer, Arter Sergiler Direktérii ve Kiiratérii Emre
Baykal ile UniCredit Bilim ve Sanat Komisyonu
Baskani ve Galleria Civica di Modena’nin Direktori
Walter Guadagnini danisma kurulu olarak yer aldi-
lar. Yine 2013 yilinda Danisma Kurulu'yla birlikte
Uic sanatci segcildi: Hera Bliyiktasgiyan, Ali Taptik
ve Marco Di Giovanni. Sanatgilarla uzun siiren bir
arasgtirma, proje gelistirme ve Uretme slrecinden
sonra 2014 yilinda Uretilen isler Yapi Kredi Kuilttr
Merkezi’ne teslim edildi

Sanat Koleksiyonu yerine Sikke Koleksiyo-
nu’na yonlenmemin temelinde benim kiguklik-
ten bu yana biriktirdigim, hem 6lgegiyle hem de
degeriyle Yapi Kredi Sikke Koleksiyonu’yla hi¢
bir sekilde karsilagtirma yapilamayacak mute-
vazi para koleksiyonum vardi. Babaannem, tim
hayatini ddneminin toplumsal yapisina gore epey
farkli bir sekilde kurgulamis, geng yasta ekonomik
Ozgurligund kazanip, oglunu tek bagina buyttmis
cok renkli bir kisilikti. Yine erken bir yasta emekli
oldugunda, oglunun da akademiyi bitirip, kendi
hayatini kurmasiyla, diinyayi kesfetme hayallerini
arkadaslaryla planladidi yurtici ve yurtdigi gezile-
riyle gerceklestirmeye baslamist. Omrii izin verdigi
Olclide de bu gezilere ¢cikmayi surdurdi. 70’lerde
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posta kutusunda diinyanin gesitli yerlerinden baba-
annemden gelen bir kartpostal ya da i¢inde bura-
larda ¢ekilmis fotograflarin bulundugu bir mektup
bulmak diinyama yeni giindiiz dusleri katardi. Ama
daha da giizeli istanbul'da, Kosuyolu'nda bulunan
evindeki icinde minik koltuklarin ve bir abajurun
bulundugu, ki¢lk bir oda olarak tasarlanip, son-
radan dolaba donisturulmus minik mekandaki
baska diyarlardan gelen nesneler ve paralardi. Her
gittigi yerden torunu igin 6zenle toplanmis ve sak-
lanan bozuk paralar. Bu bozuk paralarin satin aima
ozelligi en geri plandaki degerleriydi. Her para yeni
bir yolculuk, yeni bir hikaye demekti. Babaannemi
kaybettikten sonra bana uzak diyarlardan para
toplama gorevini babam Ustlendi. Yillar sonra ¢ok
kisinin erisemedigi bu muazzam sikke koleksiyonu
Uzerinden ayni tir deneyimlere ve dislere sahip
U¢ sanatciyla ¢alismak ayni tiir yolculuklara ve
glindiiz duslerine tekrar ¢cikmak anlamina geliyordu.

Sanatsal arastirma siirecinde Yapi Kredi Kultur
Sanat ile defalarca toplantilar yapildi. Bu kisilerin
benzer bir tutkuyu paylastiklarini gérmek, ¢ikan
islerin de seyrini degistirdi. Ben de tiim bu stireg
boyunca sanatcilarla sadece stirdirdikleri aras-
tirmalar ve isler Gizerinde ¢alismadim, onlarla isle-
rin sunulmasina dair tasarim ¢éztimlerinden, nasil
belgelenmesi gerektigine kadar bir ok detayi da
tartistik, belgeledik ve planladik. Tiim bu slrece
ve icerige dair bir yayinin hazirlanmasi projenin
en blylk amaglarindan biriydi. Ancak Yapi Kredi
Kiltlr Sanat binasinin yenilenmesi ¢alismalari ya da
gegen sure icinde merkezin program degisikligi gibi
bir cok sebeple bu proje bir siire dondu. Bulundugu
cografyanin dayattigi bir aliskanlik olarak uzayan,
donilsen bir proje oldu. Yine de en azindan benim
icin 6nemli olan uretilen islerin sonunda gdsterile-
biliyor olmasi ve ayni islevi gérmese de tiim siireg,
niyet ve arastirmalar (izerine samimiyetle yazilmis
metinlerin yer aldigi su anda okudugunuz yayinin
basilabilmis olmasi.
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In 2013, | was called to a meeting in Yapi Kredi
Culture and Arts. At the meeting, | was asked to
develop a project that focused on the Yapi Kredi
art collections. However, | already knew that Yapi
Kredi Bank had been creating one of the world’s
most important and comprehensive coin collec-
tions since 1954. Moreover, up until now, only a
very limited part of this collection had been shown
to the public through a few exhibitions. The vast
majority of the collection was locked away in a
special storage equipped with an exceptional
protection system, accessible only by one or two
authorized persons. In the later phases of this
meeting, we decided to develop a project based on
Yapi Kredi Coin Collection. This meeting was fol-
lowed by many other meetings. Bige Orer, director
of the Istanbul Biennial; Emre Baykal, curator and
director of Arter Exhibitions; and Walter Guadag-
nini, head of UniCredit Art Scientific Comission,
and director of Galleria Civica di Modena took
part in the project as the Advisory Board. Again
in 2013, three artists were selected together with
the Advisory Board: Hera Blyuktaggiyan, Ali Taptik,
and Marco Di Giovanni. After extensive research,
project development, and production process with
the artists, the works were produced in 2014 and
delivered to the Yapi Kredi Culture Center.

The main motive behind the decision to focus
on the Coin Collection rather than the Art Collec-
tion was very personal: | had a modest collection
of coins that | had collected since my childhood,
completely incomparable with Yapi Kredi Coin
Collection both in scale and value. My grandmother
was a very colourful character who had shaped her
whole life quite differently considering the social
norms of her time; she had gained her economic
freedom at a young age and raised a son on her
own. When she retired at an early age, her son
had already finished the academy and established
his own life, therefore, she began to realize her
dreams of exploring the world with her friends
where she travelled all around the country and

Signs, Traces and Stories

overseas. She went on these journeys until the
end of her life. In the 1970s, finding postcards
from my grandmother in the mail box sent from
different parts of the world, or a letter contain-
ing photographs, changed my world and added
to my daydreams. Even more exciting were the
objects and coins that came from other lands.
These were kept in a tiny space that was originally
designed as a small sitting room with small seats
and a lampshade, then altered to a wardrobe in
her house at Kosuyolu, Istanbul. Here, she kept
her collection of coins from her world travels for
her granddaughter. The financial value of these
coins was the most insignificant aspect for me.
Every coin meant a new journey and a new story.
After | lost my grandmother, my father took over
the task of collecting coins for me from faraway
lands. Years later, working with three artists with
similar memories and visions meant taking the
same dream-filled journeys all over again.

During the artistic research process, several
meetings took place with Yapi Kredi Culture and
Arts. To see that all of these people were sharing a
common passion changed the course of the works.
Throughout the project, | worked with the artists
not only on the research and development of the
works, but we also discussed, documented, and
planned all the details from design solutions to
presentation modes of the works, as well as how
they should be documented. Creating a publica-
tion on the process and the content was one of
the main goals of the project. However, the project
was put on hold for a number of reasons such as
the renovation of the Yapi Kredi Culture and Arts
building, and the change of the center’s program
over time. As is the habitual destiny of this geog-
raphy, the project was delayed and transformed.
However, the important thing for me is that the
produced works can finally be shown, and this
publication that you are reading right now with the
candidly written texts on the process, intentions,
and research, is finally printed.
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Karlarin ve buzullarin erimeye basladigi glinlerden
birinde, cocuklgrdan biri, elime glimis bir sikke
tutusturdu.

Sikkenin bir yiiziinde, ne anlama geldigini bilme-
digim, tersine yazili bir isaret vardi. Oteki yiiziinde
ise bir balik. Balikh bir sikkenin, burada ne isi oldu-
gunu sordumy kendime.

rou@a?sikkeyi nerede buldugunu sordum.
Dere yataginda bulmus.

“Sular gkiyordu ve para orda parildiyordu” dedi.

Kusk®suz, bu sikkenin de yolu, benimki gibi bir
rastlanti sonucu diismisti bu dag basina.

Gjhler, geceler boyunca bu sikkeyi inceledim.
Ama sorularimin karsihgini bulamadim. Kéyden
aynlmadan sikkeyi sahibine geri verdim.

“Sakla bunu” dedi. “Ve yolu buraya diisen her
yabanciya goster. Belki aralarindan birine aittir.,”

Ferit Edgti / Sikke
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Art arda siralanmis bakir kiilgesi eller, parmaklarinin
ucunda sikica tuttuklari madeni daireleri bliyik bir
kudretle zemine vurarak zamanin topografyasinda
bir yanki yaratma pesinde gibiler. Gomiili olan
zamana da, darp ettikleri simdiki ana da daima
en derin izi birakandir bu cift ytzl( daireler. Her
bir ylizd, diinyevi kiilliyata bir iz birakmayi gorev
edinmis, unutulmamak ve unutturulmamak lzere
yerlestirilmis suretler ve yeryliiziiniin dengelerini
belirleyen degisken rakamlarla doludur. Bir yiizd,
duragan ve goriinmez olanin derinliklerinde oya-
lanarak akan sulara karismis topraga gomdali-
yken, digeri yansimasi oldugu tarihin atillasmis
dongustine taniklik etmektedir. Birbirlerinden hem
bagimsiz hem de ortak islevsellikte yon verirler
zamanin seyrine. Tarihin, iktidar dengelerinin ve
toplumlarin kaderlerini es zamanda belirleyen bu
imgeler, kimi zaman tirtikl kimi zaman da orantisiz
yapllariyla bellegin topografyasina ¢entikler atar
ve sinirlar gizerler. Bu ¢gizgiler fiziksel cografyalara
ve siyasi sinirlara da yon verir, diinyevi olanin 6te-
sindeki alana da.



Bu siniri gizenlerden birisi gériinmeyenin derin-
liklerine olan yolculuga yon veren “Kharon’'un Obo-
los”u dur. Antik ¢aglarda Yunan parasi Drahmi’nin
1/6’s1 olarak gecen diisiik ayarll giimiis metelige
“obolos (6poAdg)” denmektedir. Yunan mitolojisine
gore oluler diyarinin kayikgisi olan Kharon, éliilerin
ruhlarini Acharon nehrinden gegirip yer alti tlkesi
olan Hades’e tasimak icin bir para alir. Latincede
“Viaticum” olarak da adlandirilan ve “Yolculugun
saglayicisi” anlamina gelen bu metelik bir nevi
otede olana gecmek icin bir yol {icreti gibidir ve bu
yolculuk igin dlllerin agzina bir obolos yerlestirilir.

Cogdunlukla diislik ayar giimisten elde edilen
meteliklerin kullaniimasi, fiziksel yok olustan,
manevi var olusa geciste dlimiin zenginligin ve
fakirligin ayiriminin yok ettigini gésterir. Bu noktada
ekonomik hiyerarsinin yok oldugu ve daha ¢ok bir
araci niteligine biriinen ile esitlikgi 6rneklerden
oldugunu sdyleyebiliriz.

Yasamin bedeli... Hi¢ligin agirhdi gibi ...

Antik Yunandaki mitolojik anlatilar, tarih
boyunca birgok kiltiirde 6li defnetme ritiiellerinde
benzer bir sembolizm kullaniimasini saglamis ve
bu anlamda gémulmeden 6nce disiik degerdeki
metelikler Olilerin agizlarina veya gozlerinin lize-
rine yerlestirilmistir. Cehennem Kayikgisi Kharon'un
hikayesindeki gibi bu metelikler, 8Imils olanlarin
ruhlarini taglyan bir gecis bedeli olarak gérulmesi
ile beraber ayni zamanda bir yerlesme alameti /
yer hakki olarak da karsilik gorebilir. Fiziksel din-
yadaki ekonomik ve sinif ayirimlarinin tesinde,
ruhsallik noktasinda esit degerde bir yer talebi
gibi de okunabilir. Agiza veya gozlere yerlestirilen
bu para, yer- zaman iligkisi, ekonomi ve guli¢ den-
geleri baglaminda da bedenin aidiyet kavrami ile
olan birebir iligkisinin altini cizmektedir.

Ekonomiye, toplumsal tarihe ve siyasi sinirlara
yOn veren paranin beden ile olan iligkisi uretim
dinamikleri ile dogrudan orantiidir.

Bu baglamda beden ve ekonomi iligkisini irde-
lemek adina, zamani geri sarip... tek bir meteligi
bile olmadigi icin Kharon'a Hades’e gidis bedelini
vermekten kagan Menippos gibi, nehrin akigini
zamanin farkli bir dilimine y6nlendirerek &liler
diyarindan, tarihin bir bagka sahnesine, yer yliziine
donelim.

Tarih boyunca i¢ ve dis ticaret, sikkelerin vuku
bulmasiyla yayginlasmistir. Bu agidan paranin

Hera Blyuktasclyan

degerinin ticari iligkiler baglaminda glcli sevi-
yede tutarlilik ve gliven telkin etmesi beklenir. Her
dénemde iktidar ¢ercevesinde tarihsel ve siyasi
gelismelere bagli olarak maddi degerin diismesi
ve artmasi ¢esitli ekonomik dalgalanmalara sebe-
biyet vermistir. Bakir, glimus ve altin oranlarinin bu
dalgalanmalara gore degismesi ve madenlerden
karistirilarak elde edilen farkl degerler ekonomik
ortamin dengesinin saglanmasinda belirleyici rol
oynamistir. Nimizmatik tarihinden bugtine gelen
bir Gretim bigimine dénlismds olan imitasyon da
bu sekilde ortaya ¢cikmistir.

Antik donemlerde simyacilik, Aristoteles’in
imitasyon ve gerceklik estetigi teorisi ile bera-
ber, yeniden uretime odakl Helenistik teorinin
cergevesinde, uzun zamandir beklenen “yapay
/ artifisyel” olanin (retilme pratigi ile baglamistir.
Altin ile islenen nesnelerin imite edilmesi bir hayli
glicken, glimis ve bakirin imitasyonu daha kolay
ve islenebilir bir durumdadir. Bu baglamda ge¢
antikite donemlerinden giinimiize degin ¢okga
karsimiza ¢ikan bir tretim pratigine dontsmistr.
Altin, glimus ve bakir tlrevi islenen madenlerde
sahici olanin imitasyon olandan ayirt edilmesi de
yine sikkelerin beden ile olan iliskisine baglanmak-
tadir. imitasyon veya cok diisiik ayarl malzemenin
kullanildigi Gretimlerde 6zellikle ter gibi bedensel
sivi ve yaglarin birebir temas ettigi alanlarda oksi-
dasyon gergeklesir ve hem objenin dokunuldugu
kisimlarinda hem de tende farkli bir renk birakir.
Bu mimetik doniisim bir yandan gercek ve sahte
olan arasindaki diyalektige isaret ederken diger
yandan da siyasi ve toplumsal ekonomiyi de dog-
rudan etkilemektedir.

Para ve beden diizleminde ilerleyerek, Acha-
ron’un sularindan geri akarak 17. yy |l. Mahmud
dénemi Konstantiniyesine ve Bogaz'in kiyilarina
varlyoruz...

Osmanli Devleti 17.yy’in baslarindan Il.Mahmud
doénemi dahil olmak lizere i¢ ve dis bor¢clanmalara
kars! kisa ve uzun vadeli 5nemlere ek olarak sik sik
tagsislerdeden yararlanmistir. I.LMahmud’'un otuz
iki yillik saltanati en ¢ok islahatlarin ve tagsisin
yasandigi dénem olarak bilinmektedir. Yeniceri
ocaklarinin kapatiimasi, vergilerin kaldiriimasi gibi
islahatlarin yani sira hepsi birbirinden farkli stan-
dartlarda ve agirliklarda olan diistik ve yiksek ayarl
kirk yedi gimus sikkeyi de piyasaya surmustar.
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Tagsislerin devlet ekonomisine sagladigi mali yarar-
larin yani sira savas ekonomisindeki roliine de
bakmak gerekir. Bu baglamda dénemin en bliylk
ve basarilli olarak sayilan tagsisi 1828-29 tarihleri
arasindaki Osmanli-Rus Savasi sirasinda yasan-
mistir. Bundaki en biiyik etkenin sarraflik lonca-
sindan, padisah tarafindan Darphane-i Amire’nin
basina getirilen ve 1840’lara kadar darphanenin
yoneticiligini yapan Kazaz Artin Amira Bezciyan
oldugu sdylenmektedir.

Anlatilan bir hikayeye gore, savastan sonra
Rus hiikiimeti blyik bir tazminat talep etmis ve
Osmanli hitkiimeti bunu kabul etmek zorunda kal-
mistl. Ancak Osmanlilarin sik sik tagsislere bas-
vurdugunu bilen Ruslar, tazminatin eski kuruslarla
6denmesi kosulunu getirmislerdir. Bu noktada
Kazaz Artin hikiimdardan muihrini isteyerek,
doénemin 6nemli bankerlerinden padisah miharli
senet karsilidinda borg alarak faiz karsiliginda
ellerindeki altinlari toplamigtir. Bu altinlar yliksek
oranl bakir ile karistirarak bir tiir devaliasyonla
disilik ayarl paralar elde ederek devlete blyik
gelir saglamistir.

Kimi anlatilara gore de tagsis edilen bu sik-
kelerin parlak ve yeni gértintmlerinden dolayi
Nizam-1 Cedid askerlerinin Bogaz kiyisi boyunca,
Uskiidar'dan Beylerbeyi'ne dogru siraya dizilerek
avuclarini agmalari sdylenir. Bunun tzerine askerler
Uskiidar tarafindan baslayarak paralar elden ele
gegirirler. Paralar Beylerbeyi'ne vardiginda, okside
olduklarindan dolayi eski sikkelere benzeyen bir
gorinim kazanmiglardir. Bu sekilde Ruslara karsi
olan tazminatin 6denmesi saglanmistir. Gosterdigi
bu yararlar sonucunda ll. Mahmud, Kazaz Artin’e
“Tasvir-i Humayun nisani’ni vererek ddllendirmistir.

Kazaz Artin’in hikayesinde kiy1 boyunca elden
ele gecirilen sikkelerin kiyinin sonuna ulagtiginda
renk degistirmis olmasi, yine paranin beden ile
olan temasi ve ekonomi - toplusal kimlik- mekan/
cografya denklemindeki birgok alt baglhga ulasma-
mizi sagliyor. Ekonominin bedenlesmis hali olarak
karsimiza ¢ikan, elde ele gegirilen para, iktidar-
Uretim ve buna parallel olarak var olan milkiyet ve
yer hakki meselesi ile dogrudan baglanmaktadir.

Elimizi her cebimize attigimizda, derinliklerde
kendine yer etmis olan madeni paralarn parmak-
larimizin arasinda dolastirir, avucumuzun iginde
saklariz. Bu cogu zaman bilingli bir hareket olmasa

Elden Ele, Elden Otedekine

da sahip olunanin varligindan emin olma ve onu
kendine yakin tutma halidir. Bedenin bir pargasi
haline gelene, bir yuzindeki iktidar semboli ve
diger yuzindeki sayisal deger renk degistirene
kadar tutariz avucumuzun iginde. Onunla beraber
topraga gidene kadar. D6nls kayigina binebiliyor
olmak i¢in avucumuzun i¢inde tutup onunla ve
onun igin Uretir dururuz. Tarihi yénlendiren bu gift
yuzlu dairenin biraktidi izlerin pesinde elden elde,
elden topraga kadar izleriz onu. Ta ki...birimizin
avucundan sularin derinliklerine inen bu ¢ift suretli
daire... GUiniin birinde bir bagkasinin avucunda giin
yuzine ¢ikana kadar...
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On one of thoJa days, when the snow and the
glaciers started melting, one of the kids thrusted
a silver coin intp my hand.

On one siddlof the coin, there was a backwards
written sign, which | didn’t know the meaning of...
On the other gde, there was a fish. | asked myself
what a coin With a fish had to do here.

| asked the kid where he found the coin. He
found it in ghe river bed.

“The water was flowing and the penny was
shining there,” he said.

WitWout a doubt, it was the result of a coin-
cidence that the coin ended up in this nowhere,
like Jdid.

| studied this coin for many nights. But | couldn’t

/nd any answers to my questions. | gave it back

to its owner, before | left the village.

“Keep it” he said. “And show it to every
stranger, passing by this place. Maybe it belongs
to one of them.”

Ferit Edgti / Sikke
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"~ Another, From There
to Yonder

Hands of copper ingots, one after another, seem
to be in pursuit of creating an echo in the topog-
raphy of time, by vigorously beating the ground
with the metal circles they are holding tightly with
the tips of their fingers. Those flat circles with
two faces are the ones that leave the deepest
scars. They leave scars on the buried time as well
as on the present time, they are made tobatter
andinjure. Each one has a surface full of figures,
placed there to be remembered and to serve as
a reminder, with the duty to leave a mark on the
worldly oeuvre. The other surface is full of volatile
numbers, determining the balances of the earth.
One face is buried in the mixture of soil with the
waters flowing, wandering in the depths of the
invisible and stable. Whereas the other one wit-
nesses the inert cycle of history, of whichiit is the
reflection itself.

Both independent from each other and mutu-
ally functioning, they influence the course of time.
These images, designating the fates of history,
serve as a counterbalance of power and societies



simultaneously, and scratch the topography of
memory with their sometimes ragged or dispropor-
tionate structures to draw new boundaries. These
lines give new directions to physical geographies
and political borders, as well as the place beyond
the mundane.

“Charon’s obol” draws this boundary and
leads our journey into the depths of the invis-
ible. In ancient times, the obol (6foAég) was a
silver penny with a lower ratio of fineness, equal
to 1/6th of the Greek currency Drachma. Accord-
ing to the Greek mythology, Charon, the ferryman
of the world of the dead, took money to convey
souls across the river Acheron to the underworld,
to Hades. This penny, called “Viaticum” in Latin,
meaning “the provision for journey” is like a fare
to yonder, to pass through to what is beyond. For
this journey, a penny of one obol is placed in the
mouth of the dead.

The use of mostly low quality pennies dimin-
ishes the division of the rich and poor through their
passage from material disappearance to spiritual
existence. At this point, we can say that it is a
classic egalitarian example, where the economic
hierarchy becomes dissolved and the penny plays
the role of a mediator. Such is the price of life...
The weight of nothingness...

Throughout history, mythological narratives in
Ancient Greek texts used similar symbolism in
the burial rituals of different cultures. Thus, before
the burial, low quality pennies were placed into
the mouth or on top of the eyes of the dead. Like
in the story of Charon, the ferryman of the hell,
these pennies can be regarded as a price for the
transfer of the dead souls. At the same time, they
can be noticed as omens of settling or the right to
the place or can be perceived as a demand for a
place of equal value, beyond economic and class
divisions. This money, when placed on the eyes or
inside the mouth of a corpse highlights the direct
relation of body to the concept of belonging, in
the context of economy and power balances . The
relation of money, as it influences social history and
political borders, to body is directly proportional
with production dynamics.

Within this context, we shall rewind time, in
order to study the relationship between body
and economy... Like Menipus, who refused to pay
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Charon the price for the fare to Hades, we shall
direct the stream to another slot of time and from
the world of the dead, we shall turn back to the
earth, to another moment of history.

Throughout history, the appearance of coins
and metal currencies heralded domestic and exter-
nal commerce to thrive... From this point of view,
it is expected that the value of money induces
a strong consistency and security in terms of
commercial affairs. In every era/period, financial
value has been increasing and decreasing in line
with historic and political advancement, resulting
in economic fluctuations. Copper, silver, and gold
ratios have changed, and different values, obtained
through mixtures of different minerals, have been
crucial in constructing the balance of the economic
sphere. Imitation, which has become a mode of
production parallel to the history of numismatics,
emerged within these dynamics.

Alchemy, along with Aristotle’s theory of aes-
thetics, started within the framework of repro-
duction-oriented Hellenistic theory, with the
long-awaited practice of producing the “artificial /
artificiel”. It was hard to imitate the objects, crafted
with gold, yet imitations of copper and silver were
easier to create. Because of this it has become
an important practice of production, one that we
continue to use, from late antiquity to today.

Silver and copper processed minerals can be
used to distinguish between original coins and
imitations, by comparing their relationship to the
body. With the imitation or the production, where low
ratio material is used, oxidation occurs on the areas
that directly come in contactwith bodily fluids like
sweat or grease. This chemical reaction changes
the color of both the touched areas of the object
and the skin itself. This mimetic transformation
on one hand points out the dialectic relationship
between real and fake, while on the other it effects
the political and social economy directly.

Moving on with money and body, flowing back
from the water of Charon, we reach the shores
of Constantinople in the 17th century, the era of
Mahmud ...

The Ottoman state, from the beginning of
the 17th century to the end of Mahmud II's reign,
applied a financial method called “tagsis”, which
included alteration of the existing coins, along with

many short and long-term economic measures to
control internal and external debt. The period of
Mahmud Il is known as the reign with the highest
number of reforms and also “tagsis”. Reforms such
as abolition of the Janissaries or taxes happened
in parallel with theminting of forty-seven low and
high-ratio silver coins, all in different standards
and weights. It is also important to investigate
the role of this method in the war economics, as
well as the financial benefits that it provides to
the state economy. In this context the devaluation
and minting method, seen as the biggest and most
successful tagsis of the period, was applied during
the Russo-Turkish War, between 1828-29. It is said
that the strongest influence on that decision was
Kazaz Artin Amira Bezciyan, who was from the
guild of dealers and was assigned as the manager
of the mint of the Ottoman treasury by the Sultan,
until the 1840’s.

According to an old story, the Russian Empire
asked for a compensation after the war and the
Ottoman Empire had to accept this request. Yet the
Russians, aware of the common financial measures
of the Ottoman, stipulated that the payment had
to be made in old coins. At this point Kazaz Artin
asked for the Sultan’s seal and in exchange for
Sultan-sealed bonds, assuring the refund with an
interest, he collected the gold that the important
bankers of the time were keeping. Mixing this gold
with a high-quality copper, he produced low-ra-
tio money as a kind of devaluation method and
achieved a big financial gain for the state.

According to some narratives, to eliminate
the shiny and new appearance of the coins, the
Nizam-i Djedid soldiers were lined up on the shore
of the Bosphorus, from Uskiidar to Beylerbeyi with
their hands open. Following that, all the soldiers
from the beginning to end held and passed the
coins from one to another. When one coin arrived
at Beylerbeyi, it already looked like the old coins,
by virtue of oxidation. This set of actions assured
the payment of the war compensation to the Rus-
sians. As a result of all his usefulness, Mahmud
Il rewarded Kazaz Artin with “Tasvir-i Himayun
Nisani”, a medal of the Sultan’s portrait.

The fact that the coins, which passed from
one hand to another along the coast and reached
the end of the shore in a different color according
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to the story of Kazaz Artin, directs us once again
to several sub-topics in the equation of the con-
tact of the money with the body and economy
- social identity — space/geography. The money
that is passed from one to another happens to be
the materialized form of economy and it is linked
directly to the power - production and in parallel
to that, to property and right to place subject.

Each time we reach into our pocket, we roll the
metallic money, located in the depth of the pocket,
around with our fingers and hide them inside our
hands. Although these are not conscious acts, it
is a condition of ensuring ourselves of our mate-
rial belonging and keeping it close and safe. We
keep it against our palm, until it becomes a part
of the body, until the symbol of authority on one
side and the numeric value on the other transform
their color. We continue this until we are buried
under the earth with it. Just to be able to have it
for the return trip with the boat, we produce with it
in our hands and we produce for it. We follow the
traces left by this double-faced circle, changing
the course of history, from one hand to the other,
to the earth.

Until... this double-faced circle, which sinks
deep underwater from the hands of one... rises
back above the surface in the hands of another.



From One Hand to Another,
Hera Blylktasciyan From There to Yonder




Marco

Bir Meteligin Pesinde

IOvanni

Bir Koleksiyondan
Bitmek Bilmeyen

Ikayeler

Bu i, lizerine
Kredi sikke
altmis tane

Parani

ir sanat isi iretmem istenen Yapi
leksiyonunun yasini temsil eden,
Ik ajandadan olusur.

embolik degerinin, kiiresellesmeye
n yolda ilk adim olmus olmasi muh-

ci olusturmaktadir. Bu nedenle tiim ajan-
rkli zaman dilimlerine bélinmiis gezegeni-

an her biri, gezegen kiireye dair, her seferinde
sinirlart karisik hale getiren ve diinya imgesini giz-
leyen birer tahmindir.

ise biitiin olarak bakildiginda ise kaosu olus-
turan cizgiler gergekte koleksiyonu olusturan cok
sayidaki sikkeden -zamana ve tipe gére mimkin
oldugunca fazlasina yer verilmeye calisarak- sec-

isaretler, izler ve Hikayeler
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tigim ikonik ve anikonik, benzetmesiz (ve siklikla
celiskili) semboller olarak ortaya cikarlar.

ik sikkeler, bir zamanlar Anadolu'da yasayan
Lidya halki tarafindan basiimis gibi gériinmektedir.
Lidyalilar, yataginda akan suyu, postekiyle arita-
rak, basta altin olmak tizere degerli metalleri elde
etmis ve biriktirdikleri metalleri yogurup, tartarak
ilkel sikkeleri Uretmiglerdir.

Bu nedenle, kii¢iik altin folyo pargalari, harita-
daki réper noktalari olan kentleri gdsteren siyah
noktalari kaplamaktadir. isin alt tarafinda belirle-
meye baslar, Ust kisimda tim siyah noktalari kap-
layacak sekilde siklasirlar ve boylece kentleri altin
yildizlardan olusan bir gokylziine dénustlrurler.
Bu jest, altina bugilin maddi degeri tarafindan bas-
kilanan ve gizlenen simyevi degerini geri vermek
Uzere bir davettir.
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Marco

Chasing a Coin

IOvanni

Never Ending
Storiesfroma

ollection

The work confists of sixty annual agendas rep-
resenting thegage of the Yapi Kredi collection of
ancient coingflwhich | was commissioned to cre-
ate an artwgfk on.

The syghbolic value of money was probably
the first s§ep towards globalization and (sad to
say) it isgbtill the main driving force, opening all
the wopd’s agendas to the same page, showing
the wjfole planet sphere divided into time zones.
Thegbages are a pencil drawing, an approximation
offhe planet sphere, confusing the boundaries

d concealing the vision of the world every time.

Looking at the work as a whole, however, the
chaos of lines appears in reality as iconic and
aniconic (and often contradictory) symbols that |
have selected from the large number of coins that
make up the collection, trying to space as much
as possible in time and type.

The first coins seems to have been minted by
the population of the Lydians who once occupied
Anatolia. They filtered the water from the water-
courses with sheep fleece, collecting fragments
of precious metal, mainly gold, which were then
kneaded and weighed to make the rudimentary
coins.

That’s why small fragments of gold leaf start
covering the black points that indicate the ref-
erence cities on the map. They begin to appear
in the lower part of the work and thicken up to
cover all the black spots in the upper part, turning
the cities into a sky of golden stars. An invitation
to give back to gold is its alchemical value, now
oppressed and obscured by the material value.

Signs, Traces and Stories 25
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Apofen

SlIReleIcSIR I Sil; tarihi sikkeler, gdmiiler ve define
EWel|[Is[M8LNglne yapilmis gorsel bir arastirmanin
I IEIEIEYEIN diislinllebilir. Tlrkiye, diinyanin
R INREeEhivetlerinden bazilarina ev sahip-
II[RYET IS5 rnedin paranin sikke formunda
PR CYAGdlellei Sardis, bugiin Manisa kentinin
SElsdgllleEbasidir. Anadolu cografyasinda
YNNG r olmak (izere, gizemli artifakt-
ERYEY il Re kartmak konusunda, kasifler ve
ol[s[Y@:NEN eI Td e isbirligi yapan, kendilerini dyle
IELRCIIENe S Ine ustalarinin gizemli kiltiriyle
LEISIESIIgEIREdir. Definecilerin online tartisma
oEU{oJanlEIE forumlarinda biraz dolasmak, bu
Lol [N [WIe[VaMeI)/ (ikIigU hakkinda kabaca bir fikir
CI AN cllar tarafindan yerylziine ¢ikar-
IERESINCEIENIN bir kisminin tarihi Yunan sehir-dev-
Y Elear uzanmaktadir, islami ve Osmanli
el AT IEYANRE= ait yiginlar ve bu topraklar terk etmek
b2l ale EXIAIMIS Kisilerin gdmili mallarinin miktari
CEWEIEE /ey se onlar kadardir. Tlirkiye kelimenin
gl ¥ anlamiyla bir altin madenidir. Apofeni
iqlgllise ilk kez 1950’lerde, NSDAP (Nasyonal
SfekYalist Alman isci Partisi) liyesi olan Alman
ikiyatrist Klaus Conrad tarafindan, sizofreninin,
igisiz isaretlerin anlamsal ve birbirileriyle ilgileri
bakimindan doygun oldugu, akut evresini tarif
etmek icin kullanilmistir. “Apofeni Topografya-
sI”’nin ilk agsamasi, bir ylizey incelemesidir ve bu,
kultlrel olgunun katmanlarini tanimlamayi amag-
lar: Define avcilarinin isaretlerine bakarak toprak,
toplum, anlati ve teknoloji katmanlarini anlamak.

Topografyasi

Giines’in bipolar oldugunu ¢ok ge¢ 6gren-
dik. Acikcasi ben hastalik olarak tanim-
lanan bu salinim halinden pek haberdar

degildim. Sizofreni daha ¢ok neredeyse bir

kiifiir gibi duydugum, anladigim ve hastalik
oldugunu kabul ettigim bir durumdu ama
ikisinin arasindaki iliski beni pek ilgilen-
dirmedi. Giines’in durumunu doktorlardan
once ben fark ettim. Bir arkadasim bana
Stephen Fry ve bipolar kisilik bozuklugu
hakkinda bir belgesel izlettirmisti. Tam
bu dénemde 6nce Giines’te, sonra da
kendimde bu durumun oldugunu anladim;
daha sonra da bu salinimi biitiin insan-
larda gérmeye basladim. Bazilarinin dalga
boylari daha diistikken, bazilarininki daha
azdi. Bazilan kendilerini belli diizenlere
sokmaya calisarak idare ediyorlard.. ilaclar
bu diizenlerden biriydi, ama Giines’e mani
ddnemlerinde de devam ettirdikleri ilaclar
onun neredeyse iki sene ¢ok kétii bir
hissiyat icinde yasamasina, daha kétiisti
kendisine kalici zararlar vermesine neden
olmustu. Ben de kendimdeki bu durumdan
kimseye bahsetmemeye karar verdim.

Toprak

Babasinin dliminden sonra, geng Aristoteles,
Platon’un okuluna gitmek lizere oradan ayriimasina
dek, Atarneus kentinde yagsamistir. Atarneus, hi¢ bir
belirgin 6zelligi olmamakla birlikte, Bergama antik
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kentinden elli kilometre uzaklikta, dik bir yamagtir.
Yerel halk burayi “kale” seklinde adlandirir. En yakin
koyden, calilar ve kegi siiriileri arasindan yapilan bir
saatlik bir yliriime yolculugu boyunca, kiiglik kazilar
disinda gériilecek bir sey yoktur. insan “Biri burayi
neden kazsin ki?” diye hayretle diistnir. Tepeye
yaklasildiginda, gercekten de higligin ortasinda,
kuru topragin arasinda tas yol désemesi belirir.
Tuhaf izlerle dolu temeller: Bir kaya olusumu mu,
yoksa insan elinden mi ¢gikma ? Atarneus, Turki-
ye'nin kazilmamis birgok antik alanindan biri. Peki
ben define avcilarinin isaretlerini bulmus olabilir
miyim, yoksa sadece kendimi mi kandiriyorum?

Arkeolojik kazilarin arasinda ylrilirken,
taslar kendi isaretlerini gosterirler. Egitimli bir
mimarlik tarihgisi ya da bir arkeolog, bunlar-
dan bazilarini taniyabilir. Bunlar insaat sira-
sinda ya tasimaya, ya hizalamaya ya da kesme
taslari sabitlemeye yarayan elemanlardir. Oyle
iyi islenmislerdir ki, bir define avcisinin neden
altina dair isaretler gérdiigi anlasilabilir, oysaki
bazi izler bunlarin aksine, kafa karistiricidir.

Belki de bu yiizden hiyerarsik diizenleri
kabul etmiyorum. Narsistik yanim bu
durumun listesinden zekam ile gelebilece-
gini diisiindiirliyor. Zaten edimleri siddete
varmadikca nedir ki biraz deli olmakta kotii
olan? Sonucta meslegim de buna el veriyor.
Samimice konusayim, ben psikiyatristlerin
hepimize bir hastalik yapistirabilecegine
inaniyorum. Koétii bir donemimde bir iyilesti-
rici bana, kendisinin de salinim igcinde yasa-
digini; ama mevsimleri, iktidarlari ve hayati
diisiiniince, her seyin bir sekilde salinim
icinde oldugunu sodyledi. Ayni donemde ben
baska bir iki deli ile tanistim, onlarin da hali
iyiydi. Sanatin terapo6tik yanlarindan uzak-
lastigim kis da bdyle bir donemdi. Elimdeki
yontemler yeterli geliyordu. Arada hayatta
aksilikler iist liste geldiginde biraz daha
sert deneyimliyordum ama arkadaslarimin
destegiyle iyilesiyordum.

Toplum

Define avcilari, akademik ve psodobilimsel kaynak-
lari, isaretlere iligkin kataloglar olusturmak tzere
kullanirlar. Kayalar ve yamaglardaki gorunusler,

altinin gdmill oldugu yere isaret eder. Séylen-
tiler, algiyi etkileyen bir umuda déntsur ve insan
olasi iligkileri gérmeye basglar: Apofeni. icgiidiiniin
soyut bigcimlere donlistiigu ve usta denen kisi-
lerce ¢6zlimlendigi sanatsal bir stirece bu acidan
¢ok benzemektedir. Eger dogru yorumlanirsa,
bu isaretler riyalarin kapisini agan birer anah-
tardir. Hem amatorler hem de ustalar, internette
isaretlerini paylasarak yardim ister ve bu imajlar
onlara, Uizerinde daha fazla gbsterge ile geri déner:
Kdltirel miras agisindan oldukga gri bir bolgede,
dijital fotograf ve katilimci arastirmanin verimli
bir 6rnegi. Koruma altinda olmayan bdélgelerde
gdmi aramak, Turkiye'de yasal olarak serbest,
ancak hukdmetin izni ve gdzlemine tabi. Bunun
bir sonucu olarak, kis mevsiminde altina hicum
baslar ve cogunun sonucunda belgelenmis bir
buluntu olmayan yulizlerce kazi izni verilir. Ancak
bazen bu gomiiler, resmi koleksiyonlara ulasir-
lar. Define avcilari siklikla etiketlenmis olduklari,
arkeolojik eser kagakgildi ile suglanmaktadirlar.
Savunmalari ise daha ¢ok tekinsiz bir agikla-
madir: “Biz ‘kagan’ Rum ve Ermenilerin altinlarini
ariyoruz.” der biri, bir gazete roportajinda. Acilarla
lekelenmis ama daha karli olan 19. yiizyil sikkeleri,
arkeolojik eser sayllmadiklari i¢in, bulanda kala-
bilirler ve altin olarak agirliklari kadar degerleri
vardir. Daha eski olanlarsa, degerlerinin %40’
karsiliginda Arkeoloji Mizeleri’ne devredilirler.

Bu proje basladigimda ¢ok kétii bir haldey-
dim, bitmemis seyler cok fazlaydi ben yeni bir
seye baglamak istemiyordum. Oldukca fazla
yiiriiyor, bu sehirde icinde bulundugumuz
karanlik tilsimi kirabilecegim bir imgeyi, bir
mekani, bir kigiyi ariyordum. O cismi ya da
kisiyi bir olayin icindeki konumundan, belki
de genlerinden ya da bulundugu mekandan
anlayabilecegimi ve lizerinde birikende gore-
bilecegimi diisiiniiyordum. Bu yiizden siirekli
seyler arasindaki baglan ifade etmeye calisi-
yordum. Cesitli aygitlar ve haritalari kullana-
rak olciim ve g6zlem yapiyordum ve bunlari
siklikla meslektaslarimla paylasiyordum. Bu
siirekli baglanti bulma halinin belli doktorlar
tarafindan hastalik olarak tabir edilen
bir durumun isaretcisi oldugunu biliyordum.
Bu beni biraz korkutuyor.
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Teknoloji

Yeralti radari, bir glinimiiz arkeologlarinca sikga
kullanilan araglarindan biridir ve ses sinyalleri
gondererek, yerin altindaki farkli katmanlasma-
lari gérundr kilar. Bdylece mezarlik alanlari, eski
evler, gymnasium ve hamam gibi antik yapilar ve
ayni zamanda bazi ender bulunan madenler tespit
edilmis olur. Eskimis olsa da hala etkili bir tekno-
loji olan yeralti radari, buguin artik uydu spektro-
metrileri ile desteklenmektedir. Uzak galaksileri
gormek de tipki yerin altini gérmek gibi... Yabanci
arkeolog ekipler siklikla bu teknikleri kullnadik-
lari igin ajanlikla suglandiklari olmustur. Define
avcilarinin araglari ise ¢ok daha kisitl. Gileryiiz
tarafindan Tiirk¢e yazilmis bir kendin-yap “Uygu-
lamali Elektronik” kitap dizisinin dérdiincu cildinde,
kapakta altinla dolu, agzi agik bir ahsap sandik yer
almaktadir. Daha da ilging olan, kitapta Turkiye
Cumhuriyeti Kiiltir Bakanhgrnin define avciligi
hakkindaki yonetmeligi ile Bélge Adliye Mahke-
mesinin metal detektdrlerinin kullanimina iliskin
kararinin yer almasidir. Elektronik ve yasamaya
iliskin bilgiler, icinde 40 dolardan daha aza mal
olan devrelerin Uretimi igin direktifler iceren, 5
dolarlik bir kitapta i¢ ice gegmektedir. En yaygin
olanlari, osilatorli kapali devre sistemlerdir. Ev
yapimi olanlarini, 60 dolar gibi bir fiyata siparis
edebilirsiniz. Daha pahali olan aldatici teknoloji
Urtinlerinin iginde ise, ayni metalin yarattigi manye-
tik dalgalan ¢gekecegi dustincesiyle, altin kaplama
metal borular bulunur. Amatdr avcilarin umutlarin-
dan kar etmek icin oldukga iyi bilinen bir yontem...

Sikke koleksiyonu hakkinda ilgimi ceken
diger bir konu ise definecilikti. Sonra birden-
bire her sey anlamlanmaya basladi. Sahislar

arasindaki izleri siirmeye calisirken uzun

siiredir pesinde oldugum bir nesnenin de
defineciler tarafindan alindigini 6grendim.
Simdi biiyiik bir ikilem icindeyim, eger bu isi
burada birakirsam, yani o seylerden birinin
ne oldugunu sonunda aciklarsam ya beni hi¢
ciddiye almayacaklar ya da iizerimde daha
fazla sorumluluk birikecek, halbuki ben buna
hazir degilim. Bu yiizden size gitmeniz gere-
ken yeri bu fotograflarin icine sakladim. Cok
uzman olmayan defineciler icin de bu haritay:
¢6zmek zor olmamali. Eger ¢6zerseniz daha

Apofeni Topografyasi
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sonra eksik olani tamamlamaniz gerekiyor.
Ben bu konuda yardimci olmak istiyorum
ama bu arada yeri degistirilen silinen baska
nesneleri de tespit ettim, bunun kadar 6nem-
liler mi, 6nce onlari arastirmam gerekecek.

Anlati

Gomiler ve kazilarin diizenli olarak ginlik gaze-
telerde yer almasi, 1930’lara kadar uzanir. Atatirk
Kitapligi gazete arsivlerinde tarama yapmak igin,
ciltler halinde birlestiriimis yiizlerce sayfaya bakil-
masi gerekir. Ancak haberlerin yaz mevsiminde
artisi kolayca kesfedilebilir. Her on yilda bir de
antik eser kacakgiligina iliskin haberler ¢ikmis-
tir. Bu haberlerin arasinda, Hafiz Esad rejimine
giden sirece dair ipuglari da yer almaktadir: Erkek
kardesi Refad, Suriye Ordusu’nda bir albay oldugu
sirada, basbakanlik konutunda bir define kazisini
ylrttmektedir. Ayni zamanda Baas Partisi’nde
kiriimalar yasanmaktadir. Yil 1966. Bu darbeden
once mi yoksa sonra mi demek?

Atatlrk Kitapligrnin arkasinda yer alan parki
baglayan yikik képri artik milteci cocuklarin
dilenme noktasina déniistii. istanbul trafiginin
bir sisenin agzi gibi daralip sikistidi bu nokta, VIP
minibusleri ve icindeki hali vakti yerinde ve onlarla
ayni anadili konusan turistleri tespit etmek igin
onlara hizmet etmekte. Oturdugum yerden bu
karmasayi gorebiliyorum.

Tuhaf sekilde, Osmanlida yazilmis, korku tliriin-
deki ilk romanlardan biri Mehmed Rauf'un “Define”-
sidir. Ilk kez 1927'de Osmanlica yayinlanmis ve 74
yil sonra Latin harflerine gegirilmistir. Stevenson
tarafindan yayinlanan ve bilinirligi daha fazla olan
roman ise ortaokullarin okuma listelerinde yer alrr.
Gazeteler de siklikla define dykilerine dayanan
¢izgi romanlara yer vermigtir. Yerinden etme ve
nifus degisimlerinin yasandigi bir cografyada,
define hikayelerinin bu denli yaygin olmasi tuhaf
goriinmez. Peki, acaba bir erotik-korku filmi olan
“Defineci’de altin sagh Unli aktris Figen Han'in
oynamasi da bu modanin bir sonucu olabilir mi?
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LLEREEN IS ntation is a constellation of images
IGEVRETESR IR utcome of visual research about
Ellelaidee] sk Meleards, and treasure hunters. Turkey
Sl lsX e FYelngl= of the world’s oldest civilizations;
GRS REYEI@ioney in the form of a coin was

eIl EN BT sure hunters will give you a good
[e[R1elelliR1al= Size of this community. Some of the
[el[sJVeleETgined by the treasure hunters date back
-states, but the amount of Islamic and
[@liteInElillrioards almost match the Greek ones,
e & eRnl=ntion the buried stashes of the people

to leave this land. Turkey is a literal gold-
NI he term Apophenia was first used in the
jEElY's by the Geman Psychiatrist Klaus Conrad,
E¥member of NSDAP, to describe the acute stage
of schizophrenia, during which unrelated signs
seem saturated in connections and meaning. The
first phase of “A Topography of Apophenia” is a
surface examination and aims to slowly identify
layers of this cultural phenomenon: The land,
the community, the narrative, the technology, by
looking at the signs of treasure hunters.
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Topography of
Apophenia

We found out that Giines was bipolar, very
late. To be honest, | was not aware that this
condition of mood swings was defined as
an illness. Schizophrenia was a set of con-
ditions that | had heard about almost like
an insult that | conceived and accepted as
an iliness. Though the relation of one to the
other didn’t appeal to me. I noticed the case
of Giines long before the doctor did. A friend
of mine showed me a documentary on Ste-
phen Fry and bipolar personality disorder.
Exactly around that time, | realized that first
Giines and then | had these conditions. Later
| started seeing the same swing in each
person. In some of them, the wave length
was shorter. Some others manage it by
acting in certain orders/patterns. Medicine
was one of these patterns, but the medicine
that Giines was taking during her periods of
mania caused her two very bad years and
even worse, caused her to hurt herself per-
manently. So, | decided not to talk about the
situation | was in, to anyone.



The Land

After his father’s death, young Aristotle lived in the
ancient city of Atarneus until his departure for the
school of Platon. Without any signs pointing to its
significance, Atarneus is a steep cliff, fifty kilome-
ters away from the city of Bergama, the ancient
Pergamon. The locals call it “Kale,” meaning citadel.
During an hour-long hike through bushes and goat
herds from the nearest village, there is nothing to
be seen except small excavations. “Why would
anyone dig here?” one wonders. As one starts to
approach the top of the hill-- literally in the middle
of nowhere, stone pavings appear through dry
earth. Foundations appear with strange traces:
A rock formation or men-made? Atarneus is one
of the many unexcavated ancient sites in Turkey.
So, did | find the traces of treasure hunters or am
| just fooling myself?

Walking through the archeological sites, stones
show their own signs. An educated historian
of architecture or an archeologist can identify
some of them. They are elements that help in the
construction either to carry, to align, or to stabilize
cut stone. They are so well elaborated that one
can understand why a treasure hunter would see
signs of gold, yet some marks are more puzzling.

Maybe this was my reason for not accept-
ing orders easily. My narcissistic side makes
me think that it can overcome this situation

with my intelligence. What is so wrong about
being a little crazy, unless your actions are
not violent, anyway? Eventually, | had a pro-
fession that allows me that. Frankly, | believe
that psychiatrists can tag all of us with one or
the other disorder. A healer told me during a
bad period | was going through that he was
also living in-between swings, but everything
was swinging somehow, especially if you
consider the seasons, the power, life itself.
In the same cycle, | met some more crazy
people, they were also doing good. So the
winter passed, and | spent time away from
the therapeutic sides of art. The methods |
had seemed to be sufficient. | was experienc-
ing things harshly when bad things happened
in a row sometimes, but | was recovering with
the support of my friends.

The Community

The treasure hunters use academic and pseu-
doscientific resources to compile catalogs of
signs. Appearances on rocks and cliffs guide one
to where the gold is buried. Rumors turn into a
hope that affects one’s perception, one starts
to see connections that might exist: Apophenia.
It’s very similar to an artistic process, as intu-
ition turns abstract shapes on rocks and earth
into messages to be deciphered by so-called
masters. If interpreted correctly they are the keys
to dreams. Amateurs and masters constantly
post markings online asking for help where the
pictures are returned with more signs on them;
it's a very efficient use of digital photography and
collaborative research in a gray area of cultural
heritage. Digging for hoards in non-protected sites
is legal in Turkey but it is subject to government
permission and supervision.

In the winter, the gold rush begins. Hundreds
of permissions for digging are issued mostly with
no reported findings. Yet occasionally hoards
find their way to official collections. The treasure
hunters are often stigmatized and accused of
smuggling archeological artifacts. Their defense is
somewhat uncanny. “We are looking for gold left by
the “escaping” Greeks and Armenians” states one
in a newspaper interview. Tainted with atrocities
but more profitable in value, coins that are from
the 19th century aren’t considered archaeological
artifacts, so they are worth their value in gold
and one can keep them. Older ones have to be
returned to the Archeological Museum for 40%
of their value.

When | started this project, | was a mess.
There were a lot of incomplete projects, and
I didn’t want to start with another one. | was

walking a lot and looking for an image, space,
a person to break the dark spell that in this
city, we are under. | thought that | could iden-
tify this object or person through its position
in an incident, maybe through its genes or
the space it was in, and discover it from what
was accumulated over it. This was the reason
behind my constant efforts to express rela-
tions between things. Using various tools and
maps, | was conducting measurements and
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observations and sharing those frequently
with my colleagues. | knew that this situation
of finding connections was the sign of a
condition, described as an illness by some
doctors and that scared me a little.

The Technology
Ground penetrating radar is one of the tools of
contemporary archaeologists, it uses sonic pulses
to create images of what is buried on the ground.
Grave sites, ancient houses, gymnasiums, spas,
and also rare minerals become visible. It is a slightly
dated but useful technology, today it's supported
by satellite spectrometry. Seeing distant galaxies
is similar to probing what’s beneath the surface.
People are often suspicious of foreign archeolo-
gists because of these tools they use and their
power to visualize something below the ground.
Yet the tools of a treasure hunter are much
limited. The cover of the fourth volume of a popular
Turkish DIY book series called “Applied Electron-
ics” by Gileryliz features an open wooden crate
filled with gold. More interestingly the book also
features regulations by the Turkish Ministry of
Culture on treasure hunting and the court of appeals
decision on the use of metal detectors. Electron-
ics and legal order get intertwined for 5 USD in a
book containing instructions for circuitry that are
less than 40 USD. Loop circuits employing oscil-
lators are the most common type. You can order
a homemade one for 60 USD. The more expen-
sive pseudo-technology employs golden coated
metal rods that get attracted by magnetic waves
created by the same metal. It's quite a well-known
trick to profit from the hopes of amateur hunters.

Another subject, drawing my attention to
the collection of coins, was treasure hunt-
ing. With treasure hunting, suddenly every-

thing started to make sense. | found out
that an object that | have been after for so
long, during my pursuit of traces between
individuals, has been taken by the treasure
hunters. Now | am in this great dilemma.
If 1 leave this job at this point, which
means if | explain what one of those things
were, they will either not take me seriously,
or there will be more responsibility on my

shoulders, which | am not ready for. For that
I hid the places, you should go to, in these
pictures. For the treasure hunters, not even
the best specialist, it shouldn’t be hard to
solve this map. If you solve the puzzle, you
need to complete it with the missing piece.
I would like to help, but I noticed some
other objects which have been moved or
removed. First, | need to investigate their
importance in comparison with this one.

The Narrative

Hoards and excavations start to appear regularly
in the newspapers as early as the 1930s. To go
through the Ataturk Library news archives, one
needs to flip thousands of pages of bounded
volumes. It’s easy to discover that the news
becomes more frequent in summer. Serial pieces
on smuggling of ancient artifacts reappear every
ten years. Along with this news, you can find some
hints at the process that leads to General Hafiz
Assad’s reign: His brother Read, a colonel in the
Syrian army at that time, is executing an excavation
at the prime minister’'s mansion for treasure. The
Baath party starts to crumble. The year is 1966.
Is it before the coup or after?

The demolished bridge of the park behind
the Ataturk Library is now a spot for the begging
refugee kids. From it they can see a bottleneck
of Istanbul traffic, within which they can spot the
minivans that carry those well-off tourists that
speak their native language.

Strangely one of the first Ottoman thrillers by
Mehmed Rauf is titled “Define” (1927). (The hoard)
It is first published in Ottoman script and was
Latinized 74 years later. The better known novel
by Stevenson was on the reading list for middle
schools. Newspapers often had graphic novels
on treasure stories as well. Within a geography
where forced migrations and population exchange
are common it doesn’'t seem strange that treasure
stories have extensively been popular. Might this
fashion be one of the reasons that the famous gold-
en-haired actress Figen Han appears in the erotic
thriller “Defineci,” meaning ‘The Treasure Hunter'?
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